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The NEXT STU DENTS’ CHAMBE wt CONCERT will take 
oe ae Saran place at St. James's Hall, on Monday Afte on, Nov. 4, at 3 p.m. 
WEDNESDAY, NOVEMBER 1:3, ar 8, ME TROPOLITAN EXAMINATIONS 
wT , ary. ae an Pal r - v \ NS, 188 
ODE ON oe CECILIA’S DAY (Parry) | these Ex have 
IUCTED BY THE COMPOSI II é \ 


THE VOYAGE OF MAELDUNE (Staxvorp) inforn 


(ConpucteD By THE Composes ‘ JOHN GILL, Secretary. 
Both for the first time in London. 


sidsts: ‘Minh MACIOTYRE. Madens Bette Coie: 4g,|RGRMURY PHILHARMONIC SOCINT.. 


Conductor: Mr. Barnpy. 









amination 








” Syllabus, and all 
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EDWARD i. LOYD, and Mr. BRERE TON, Band and Chorus, TWELFTH SEASON. 
; ga Mr. HODGE 7 
Prices; 7S. Gd., 58:, 45.,, 38, and Gallery Promenade, ts. Conductor, Mr. G. H. Betjeman? 
Ten Cone FOUR CONCERTS will be given (with full Band and Chorus) in the 
n Athenzum, Highbi ury New bg kag on Mo NDAY EVENINGS, commencing 
. er 2, 1889,—-Sulli HE YEN LEGEND and 









*ebruary 2AM OF JUBAL and 


cke 
wen's SC. VNDIN AVIAN SY 
) larch 24, 1 1 


PHILH sence SOCIETY. 


SEASOS 
President: Sir 


28 91 
> 
ae 
ms 
re 









. \ PRAISE and G. H. 
i ALI AD FOR CHORUS AND ORCHESERA 

5 es” OVERTURE, eg SONGS, & 

THE SPECTRE’ RIDE and Wag 

1 Die Meistersinger.” 











Comumittce have made llowing arrangements for the 





. 6d., 7s. Gd., and 5s., 


October 25.—-MISCELLANEOUS CONCERT, SONG of MIRIAM 









Schubert), ODE TO MUSIC (Visetti), & ; : é 
December 11.—REBE KAH (B y), SYMPHONY, Op. : (Cliffe), land I il Members will be O 
THI RE VENGE (Stantord) | Sree = 
Fet “new CANTATA, by Mr. Albert ty will be he r 





‘Selec i Lh h composer 
1, FHE L IGHT OF THE WORLD (Sullivan), oe 
LYSIUM (Rosalind Frances Ellicott either 


lication to one 

















ul vat ‘ the undersigmnec ; 

" “ot WILLIAM THORNTHW AITE, Highbury Hill House, N.) Hon. 
rp HENRY SCRUTON, 48, Highbury Hill, N. Sec 

! , Madame Belle Sar —— v. 

Miss M. Williams, Miss Mi GU ILD. OF ORGANISTS. 


Newbury, Mr. Evan Mr. EF. Houghton 
Chilles , Mr. Herbert Thorn lyke, Mr. Dan. 
Mr. Albert Reake | - ; apap 

cal as Cain: We: Ae Wien. The Offices of the Guild are now at BURLINGTON HALL, 


SAVILLE ‘ROW, W. 
COLLEGE OF ORGANISTS. int I oe 


N.B.—The LIBRARY is OPENED on TUESDAYS, from 





THe Ricur Rev. tHe Lorp Brsuop or Lonnon. 
ident: Sir Herbert Oareriry, Mus. Doc., LL.D. 











Il short Anthem 























Proj in performanc , words to be 
I - e will become the property of 
Ji I’. I \ the right to withhold 

oy bs Piece | c dered of 
Ih i j in 
lt Di tribution of Diplomas. 
14 ; xamination (Paper We ill take place on J ary 2: 
10 MORETON HAND, Hon. Sec. 
mes MA J. T. Freep, Sub-Warden. 
M " Will be published December 1. 
Ay i ee 
; I4 N’ E ry 
ae 6 
July 2 AN OLD ENGLISH IDYLL 
% 15 ion (Paper Work). ‘ ? : a ’ ‘ en 
a gan Pls FOR SOLI, CHORUS, AND ORCHESTRA 
: pies Pi : THE POEM BY 
22 n (Paper Work). JOSEPH BENNETT 


1 uation | (Organ Plaving) THE Mt 
ation (Organ Playi: 


- go tt Be om FREDERIC H. COWEN. 





SIC BY 











Annual General Mee ting. 








coe d Pape ees P ee | Sees 
. November 12, or d sto : es a ha Ps FR serge one “ és af Price Twe Smiirincs AND SIXPENCE. 
or | November 2. | Paver Boarps, 3s. CLotu GILT, 4s. 
E. H. TURPIN, Hon. Secretary. aa 
Hart Street, Bloom bury, W.c. London and New York: Novetio, Ewrr ard Co. 





asa sak 
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= PROFESSIONAL NOTICES. | - MISS EMILIE HARRIS (Contralto), 


42, Golden Hillock Road, Birmingham. 


MISS EFFIE CLEMENTS (Soprano). “MISS EMILY HIMING (Contralto). ss ai 
Address, 36, Albion Street, Hyde Park, W. Address, 41, The Gardens, Peckham Rye, S.E. 


MISS CONWAY (Soprano) + MADAME FANNIE LYMN (Contralto), 















(Pupil of W. Shakespeare, Esq., London). | 1, Mansfield Grove, Nottingham. 
; en . —prite ey J . = » rt Stree sho -on- | "s vc , Ts —— . 
For Oratorios, ne ee t Street, Chorlton-or MISS KATE MILNER (Contralto). 
——— - = cae - ——— - - For Oratorio, Operatic or Ballad Concerts, Lessons, &c., 21, Cromwel] 
MISS EMILY DAVIES (Soprano). Grove, West Kensington Park. 
Address, Severn House, Seven Sisters’ Ro ad, Finsbury Park Park, N. MISS ISABEL MONKS, N.S.P.M (Con itr alto), ; 
MISS M ARY DITCHBU RN (Medalist, Sopr Soprano) —— Concerts, Oratorios, oe. (range, two octaves). y Dr. Hil es 
(First-class Society of Arts Address, Bridge Foot, Warringtot 
For Oratorios, Cantatas, Ballads, &c.,21, Albany Rd., Stroud Green, N. | MISS LOTTIE SWEENEY arora Addre 
: " (Pupil of Madame Sainton-Dolby). 
—_ ten Steg rc yaaa | For Con ts, Oratorios, &c., address, Vocalist, Armlev, vid Leeds, 
es 4 | e 
For Oratorios, Cantatas, Concerts, &c., 237, Katherine St., Ashton- “MISS COYTE TURNER (Contralto). Fol 
poi sas __under-Lyne. | For Concerts, Oratorios, &c. Address, 21, Alexandra Road, Finsby 
MADAME FARRAR-HYDE (Soprano). | ____ Park, London, N. ne 
For Concerts, Oratorios, “ add rise Carr Hill, Mossley, near | MISS VERKRUZEN ery be 
anchester. pas Oratorios, &c., 392, Stretford Road Tanchester; or Vott 
plecet i at i. c ay S. * tiord ad, Mar rester; Nott 
~ MISS” M ARL ANN IE F ENNA (Soprano), | Messrs. Forsyth Bros., 122, Deansgate, Manchester. 
. 84, Mansfield Road, Haverstock Hill, NW. | MISS FLORENCE WALLIS (Contralto) 
5S ‘VIN TERR > : - i (Pupil of the late Madame Sainton-Dolby). 
_MISS LEVINA PERRARI (Soprano). - | For Concerts, Oratorios, &c., address, , Boxley Road, Maidstone 
For Concerts, Or atorios » and Lessons. For vacant dates, address, 
_ 7, Augustus Road, Hammersmith, W. | MISS MA pee WILLIS (Contr oa or Mezzo- Soprano) 
MISS JEANN E TTA FRAZIER (Soprano). | (Pupil of the late Madame — ee and Assistant Professor in 


atorios, &c., address, | : : bem ; ve 
whey BEES" | Bor Oratorics, Concerts, &c., 9, Rochester Terrace, Camden Rd., N.W 
| 





For Ballad Concerts, Italian Operatic, Or 
ne Beeches, Bolton Road, Small Heath, Birr iT 
MISS FUSSELLE (Soprano) | MISS ALICE WOLSTENHOLME (Contralt 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 





sr Assistant Professor; | 
ny of Music). 
37, , Harring ‘ton Square, N. W. 





formerly 









MR. J. VERNEY BINNS 
Principal Tenor of the Halifax Parish Church). For Or 


(Pupil of = Jame Sainton-Dolby, 
Li 2 | 
| 

M: AD: AMI CL AR. \ Gi \RDINE k ee lor Concerts, Xc., a 





For Conce ng Or atorios, &e., add lres 
















































, Halifax. A Singing 
saints ge oe om MR. J. T. BIRCH (Tenor). 
MISS at R IF E IX S. = - | For Oratorios, Concerts, &c. 110, Church St., Lozells, Birmingham For Cor 
i ISS 2Ss a ab N S Fano), Deans rp + , ” 
ee ee ee | ME. EDWARD BRANSCOMBE vie 
6, Hamilton Terrace, Hyde Vale, Blackheath, S.E. | 
inna - oon ——— |_ . slo Tenor, St. Andrew's, Wells Street). M| 
MADAME MINNIE GWYNNE (Sc prano). For Oratorios. atas, Mi nae sus Concerts, and Glee and Coneert For Ord 
For Oratorios, Classical and Ballad Concerts, Organ Re scitals, ress, Parties, ad hs , 37, Torrington Square, W.C., or to St. Andrew's. 
&, St. Stephen’s Avenue, Uxbridge R : | ATD i en eS AEN py " 7 = ‘ 
st rence lan fares MR. HERBERT CLINCH (Tenor). \ 
MADAME LAURA HAWORTH ar Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 
; Yratorios and Ballad Concerts, address, 22, Laurel Road, Fairfield . PE 
sienna aati ian lili ME. CLIFFORD CONSTABLE (Tenor) 
i ; IN (Choi st a oressi 
MADAME MINNIE — . * eb , address, Re urt ne, 
(R.A.M. Honours C ic | — pe ; Dearare 
For Oratorios, Concerts, &c., addre or, 238, Brixton | MR. GREG ORY ‘H AST VENOTIQ 
_ Road, Load Qn, S.W. | (Principal Tenor, St. Peter’s, Eaton Square), 
MISS ADA LOARING (Soprano). | M: ADA} hg GREGORY Ai. AST _Fort 
For Oratorios, Concerts, &c.,address, 5, Holly Villas, Clapton Sq., N.E. | (Pianist, 4 rst-class Certific: 
aga AGRE RUE : = : H Ye Chssivtok Cane salle id Conc >, Grove Lodg 
MISS M. LISTER-NEWMAN, R.A.M. (Soprano) | South Sid "Chagie mC n, S.W. a 
Silver Medalist, 188 ; Certifi cate of Merit, 1887), | =Or 
For Oratorios, Concerts, At Ho ymes, and Private Lessons, address, | MR. JOH N Fis ART ( — . 
220, Marvlebone Road, W. | F¢ ios, ital acl &ce., 10, Park Road, 











{ISS FANNIE MATHEWS (Soprano). | 
Ballad Concert ;, At Homes, Ke. 126, Bedford Street, Liverpool. | : M Ri . CH, ARL E 5 Kz ARL Y L E ( ( Te nor I. 











s eiet ac aaa catia iia: “Aacl a aeciety : -Mustcal Stan 
MISS FANNIE SELLERS (Soprano). x ca Is open f 
For Oratorios, Classical and Ballad Concerts, Crag Cottage, Knaresbro’. Fe or 0: atori ss, 65, Oseney Crescent, N. Ww. i fe ! 
MISS EDITH STEVENS (Soprano) | MR. COLLIS KENTON (Robust Tenor). Te 
(Pupil of Mr. Fred. Walker) | For Oratorios, Concerts, At Homes, &c., 44, Ringstead Re ad, 
Is open to encagements for Oratorio, Classical and Ballad Concerts, | Catford, S.E. For 0 
Organ Recitais, &c. Address, Beverley House, Barnes, Surrey; or, | —— 7 = Rath s 
Mr. Sexton, 447, West Strand. | MR J U L. : U 'S J¢ INE 5 (Venor). paslemnbend 
MADAME MARTIN TEGG (Soprano). | For Oratorios. address, Cathedral, Ely. Terms modcrate. nae 
Address, Weedon House, Stamford Hill, N. | MR. TAME S LEYLAND (Tenor), Bi 
MADAME HENRIETTA TOMLINSON (Soprano), | For Orstorios, Ballad Concerts, &c.. address, S eo 
| ot., Southport, eco ) AVETpooL 
MISS MARIANNE TOMLINSON (Contralto). a ee 
Address, 3, Oakroyd Villas, Bradford. | MR. LUCAS STANLEY (Tenor). 
pear as CO MISS NELLIE STANLEY (Soprano). OF St. G 
MISS FRANCES ACTON (Contralto) | ne ee, ee eee 
; Sa Ss H All communications to 96, Belvidere Road, Walsall. ap 
(Pupil of Sig. G. Garcia and Dr. H. Hill). —- aoe : = — 
For Concerts, Oratorios, &c., address, 3, Stanhope Terrace, Whitton, | MR. HARRY STUBBS, R.C.M. (Tenor), . 
Hounslow. | St. George’s Chapel, Windsor. For 


MISS DORA BARNARD (Contralto) Address, 18, The Cloisters. 
(Medalis: R.A.M.) 
For Oratorios, Operatic or Ballad Concerts, &c., 6, Lordship Par 
Ss Newington. Press tera sent on application. 


M R. RICH ARD R. WILSON (Tenor). : For 
For Oratorios, Cantatas, Organ Recitals, Ballad Concerts, &c. Fot t 
te rm is, address, Grange Road, West Hartlepool. 









ORC 





MDLLE. JOSE D’ARCONVILLE (Contralto Be 4 ~MR. HENRY BAILEY (Baritone). - = 


Parsonage Road, W ith ington, Manchester. Address, 15, Pasley Road, Manor Place, Walworth, S.E. 
MISS DE 2W S (Contralto), MR. HAMILTON EENNARD (Baritone). _ i L 
4, St. Thomas Road, Finsbury Park, N For Oratorios, Ballad Concerts, &c., Chilton House, Alkham Road, » or Cc 








asasaa 
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“MR. ARTHUR W. BLACKBURN 
For Oratorios, Concerts, &c., address, Granby Place, 
E arls shee aton, | Yorkshire. 


(Baritone). 
New Street, 





asians iiiliaaaaaateaats 

MRK. HIL TON CARTER (Baritone). 
For Oratories, Concerts, At Homes, &c. For terms and vacant dates, | 
address, Mr. W. B. Healey (Sole Agent), roa, Warwick Street, Regent | 

Street, W. 

“Mr. Hilton Carter, who was in capital voice, 
More’ with great taste and expres 
Mr. Hilton Carter charmed his au 
of some really good songs, his ationts being Tews 4 
encores, to which the artist generously responded.’ 


wldvertiser. 


| 
—|: 


Tosti’s ‘ More 


ed rende ring | 







sang 








MR. J. G. HEWSON (Baritone). 
Address, 2, St. Ann’s Road, Stamford Hill, N.W.,; or, 276, Hyde Road, 
Manchester. 
MR. WALTER J. HOBSON (Baritone). 
For Concerts, Organ Recitals, Matinées, At Homes, &c., address, 
149, Walton "Road, Li iverpool. 


MR. ROWLAND HILL (B aritone). 


For Concerts and Oratorios. Address, Long Eaton, Nottingham. 
“Mr. Rowland Hill has a baritone voice of remarkable excellence.” 


Nottingham Express. 


MR. A. S. 


Oratorio, Opera, Ballads, 


KINNELL (Baritone). 
73 or vacant dates, terms, &c., address 
, Stretford, Manchester. 

inch me *s, Count Arnheim, 


ac. 
110, King Stree 
5 operatic réperto ore 





“ Bohe- 


Mr. Kinnell's 





mian Girl”; Don Jo “ Maritana alentine, “ Faust ”. Danny 
Mann, “ L ily of Kill arney,” &c. Stage Bact S. 
MANcHESTER.—“‘ Elijah.’—The part of the Prophet, as eve ryone 





but Mr. Kinrell proved } 
quirements. Asa proof of t 
we have seldom he he very difficult song, 
—Manchester Guardian, 


MR. ARTHUR M. SHORE, R.C.M. (Baritone) 


(Pupil of Signori Alberto Visetti and Franco Novara), 
For Oratorios, Ballad Concerts, &c. Has vacancies for pupils for 
Singing and Violin. 14, Dew! lurst Road, West Kensington Park, W. 


MR. CHARLES STANLEY (Baritone). 
For Concerts, Matinées and Soirées, Banquets, At Homes, &c., address 
22, Grange Road, Es aling, W. 


snows, is a most e xacting one 
responding to its utmost re 

rk that 
so correctly sung.” 








his, we may 
‘Is not his 















| Matinées, Soirées, and At Homes. 


ba 


; Lincolnshire, 


>| N 


| Crystal Palac 


| ments or Pupils to be par 





MASTER ANDREW BEVAN (Violinist) 
(Of the Newcastle, Durham, and Darlington Concerts). Address, 
28, Blandford Street, Sunderland. 


MR. J. SHARPE (Oboeist and Oboe Maker). 
For Oratorios, Concerts, &c., address, 235, Lydgate Hill, Pudsey, near 
Leeds. 
SIGNOR NICOLA COVIELLO (Cornet Soloist) 
(Promenade Concerts, Royal Italian near &c.). 
For Concerts, At Homes, &c. Sudbourne Road, Brixton, S.W. 


MR. H. A. LU DLAM (V aaa 


For Concerts (Orchestral, Choral, Chamber, and Miscellaneous), 
Newport Houss , West Bb romwich. 


MR. W. SIDNEY G AUDY. 


Refined Drawing-Room Musical Sketches, for Concerts, At Homes, &c. 


8, Crown Villas, Kennington Oval, S.E. 


ISS VINNIE BEAU MONT 
November 16, Lincoln; 23, Nelson; 28, Shrewsbury. 
“ Buil Pe of the Ship”). December 2, Pumas & Elijah” )}; 10, Brigg, 
12th om ass and “R se — 2 "); 17, Ludlow (the ‘“ Creation”); 21, 
Leeds (“ The Messiah"’); 23, Hull (* L ady of Shallot’’); 25, Upperthorpe 
(“The Mess ah"); 26 Ch d(‘‘ The Messiah”). Point House,Brigg, 
and Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


{hk ISS SARA BERNSTEIN, A.R.A.M. (Soprano), 
“a has REMOVED to 28, Birchington Road, West Ha impstead, 
Lo ndon, N.W. Certificated for singing in public and teac! hing. 


V ISS } HAT TATTIE 


(Sopré ino), en- 











HICKLING (Mezzo), 
Wm. Shakespeare, Esq., at liberty for Concerts 
&e. Addres 3, 30, mn pys Road South, New Cross, S.E. 


rISS HONEYBONE _ (Soprano) is now bc ooking 








pupil of 
, Oratorios, 

























ENGAGEMENTS for the ensuing season. Add , Br idlesmitts 

Gate, Nottingham 
\ ISS Mé AU D LESLIE (Soprano), engaged: 25th, 
4 Camden Tow old 26th, Streatham; 28th, Finchley; Nov. 1, 
| Willesden; rath, ; 3th, We stmi nster. Address, 41, 





> Road, Du Iwich. 
ISS EDITH Mz ARRIOTT (Soprano) begs to 
notify her pole ws OF ADDRESS to Oa Parson's 


S.W es letters respecting Ci tt Engage- 
ed; or, to Mr. W. Marrictt, 295, Oxford 


\ 


Green, 











eae, ey reet, W. 
MR. BURGON SWIFT (Baritone Vocalist. | °°" — — 
For Oratorios, Cantatas, Concerts, &c. For terms, apply to Morton,|”—F°.O CHORAL SOCTE PIES and CONC ERI 

Bourne, Lincolnshire. MANAGERS~— Madar > Ci: ATHERINE I »E NN A ant 
x ror 7) PTY A is bookin iEM e Winter a 1 
MR. MUSGROVE TUPNAIL (Baritone). | peggy al Soprano ng ie Opera Racal, sad baled Coneaee 
Address, The Pop i ars, Dartfor 2, Ra 1 Road, Suth oe Avenue, W. 
“Eviyan.’—Mr. Tufnail, in the role of ‘Eli n ached a passionate 











a wealth pe resource which crea a marked 


notice. 
MR. LUCAS WILLIAMS (Baritone). 
Oratorios, Ballad Conce rts, &c., address, 9, U ppe rW oburn Place 


~ MR. S. J. B ISHOP (Bass), 


For terms and vacant dates, address, The Cath ed Iral, Sout! hwell. 


BROWNING 
ss, Leeds Parish Church). 
coments, &c., address, Parish Church, Leeds. 


ntensity and displayed 
pression.’’—Pres 








e, W.C. 








MR. J. 
(Principal Ba 
For Oratorios, 








‘Bur nle y) is open in Oratories, “allads, &e. 
and Pre 3S op sinions, address, New Bank House, _ Burnley. 
MR. BYRON DEWHURST (Bass) 
s open for Oratorios, Operatic Selections, and Ballad Concerts. For | 


t Cathedral, Canterbury. 





vacant d ates, Xc., address, 


MR. ALBERT FAIRBAIRN (Bass) 
(Sclo Bass, St. John's Church, Upper Norwocd). 
For Orate rios, Concert s, &c., 14, Coombe Road, Svdenham, S.E. 
2 to Alfred J. Eyre, Esq., Crystal Palace, S.E. (by le ) 
“MR. E a ARD HALEY (Bass). 


Vor Or ratorios, Ballad Concerts, &e., address, Hunsworth, Cleckheaton. 


sa THOMAS KE MPTON (Bass), 
17, Petherton Road, Hich bury, New P: irk, N. 
ee W. BELL KEMPTON (Bass), 


Of St. George's Chapel and H.M. Private Chapel, Win dsor Cs astle, 
Add ress, St. George’s Chap el, W inds sor Castle. 


MR. HOWARD LEES (Bass). 


For Oratorios, Concerts, &c., address, Delph, Manchester. 


MR. T. E. MACKIE Cease) 
po of Hamilton White, E 
For Oratorios, Concerts, &c., address, W ars Id, 





Referenc 








——__. 


Retford. 
MR. CHARLES ORTNER (Bass), 


20, Great Marlborot igh Street, London, W. 


M R. HE NI RY SU NMAN (Bass). 
Licentiate (Artist) of the Royal Aca udemy of Music. 
For Concerts, &¢., address, Christ Church C athedral, Oxford. 


LAURA os (Soprano) = 


nications respecting Oratorio, Operatic Recital, 


am AME 





\\ 





or alls iressed, 44, Alexandra Road, London, N.W.; 
or, « treet, Liverpool. 
ISS ELLEN MARCHANT (Contralto), Gold 


| N Medalist; Society of Arts Medalist; City Exhibiti 
is prepared to accept engagements for Oratorio, Ba 

| Conce nia in town or country. For terms, apply to Mr. 

| 104, Warwick Street ; or to Miss Ellen Marchant , 22, Wali 

Fulham. 


| IN R. SINCLAIR DUNN (Tenor) requests that all 
a communications regarding Oratorios, Opera, Concerts, or his 
W. 


ner, G.S.M., 








lam Grove, 


| Popular Concert Entertainments, be addressed to 67, Berners St., 


R. E. DUNKERTON (Member 
Profess 
Skegness ; 


National Society 
August 29( RK 
iber 24, Newark; 26, Nottingham; 
Ras -n; 10, Louth; 17, Lincoln ; a2, Cl 
; October 24 (Miscellan: ous), 
Hull; 28 i“ Creation” 
ugh; November 25 (“ Elijah"), 
. Rotherham. Adi aoe, Cathedral, 
R. j0SE ‘PH HEALD (Tenor). Engagements : 
Manchester, Liverpool, Buxton, Halifax, Chelt n, Dublin, 
For vacant dates, terms, &c., address Endlesham Road, 
London, S.W. 


ye ALFRED KENNINGHAM 
} 4 Choral of St. Paul's 


for ORATORIOS 


. \ 


ional Musicians), engaged: 
Septemt 


se Maiden"), 
ber 2, Mar- 
November 2 
November 
ecember 19 
Kettering ; 
Lincoln. 





Oct 












a 


M 


we. 


Balham, 





» <5 


(Tenor), Vicar 
Cathedral, is booking ENGAGEMENTS 
and BALLAD CONCER TS in London and the 





previnces. For vacant dates, address, Grovedale, Parsons Green, 
S W. ,or to St. Paul's C athedr: af, E.C. The follow already booked: 
s, City; Ballads, Camden Town; Ball City : Ballads, Brixton; 









nents for ‘The Messiah,” “ Ju “ Elijah,” “ Hymn of 


Pr: Lise, 


Mr. AL F hh D KENNING HAM can provide thorou ghly efficient 


Solo Choir boys, personally trained, for Concerts and Church 


Festivals. Address as above. 
M*. CLIFFORD ROYLE (Tenor), 
4 tif ieate, R.A.M. 


: Road, Rotherham. 


Honours Cer- 
Open to Oratorio and other engagements. 


Be 


Address, Col 
N R. Ss THORNBOROUGH (Tenor) requests that 
a all communications respecting Oratorios or Concerts be 
addressed, 2, Preston New Road, Blackburn. 
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‘HORAL SOCIETIES, ORGAN RECITALS, &c. 


—Baritone Vocalist will be glad to give services for expenses. 
Oratorios, Cantatas, Miscellaneous. Address, Mr. John Ortner, Lale- 
ham House, Santos Road, Wandsworth, 5.W. 


N R. BINGLEY SHAW (Baritone) has just 
1 returned to England, after fulfilling an cighteen months’ en- 
Continent, and is booking ENGAGEMENTS for 
booked: Notting , October 18 and 22; 
Derby, 29; Newark, November 5; Hove am, November 
Nottingham, 19; Tamworth, 20; Nottingham, 23, December 7, 14, 21; 
Walsall, Blythe, Mansfield, Birmingham, and others pending 
terms and vacant dates, address, 96, Goldsmith Street, Notting 


\ Rk. T. WILFORD PRICE 
4 Holbo rn), for Oratorios, Conc erts 
includes = 


‘Elijah,” ‘ Messiah 
Maccabeus,” ‘ 


Judgment, 
“ Woman of Sama *« Daughter of J 
and His Soldiers, : 


“Golden L egend, ; 
M 1iden, 








gagement on the 
the season. Dates already 


I 

















ae 








’ Erl- King x's Daughter, j 
2, 5, 11, 16, 18, 2 3, 26, 29, 30. Novembe er S, 12, 
ber 3, 11, I4, January 15 I 
pice Bates dy 75, Kent Hous se Road, Sydenham. 











/ 

N allcommunications respecting Oratorios, Opera, or Concerts be 
addressed, 49, Pentonville Road, N. 

N R. JAMES B. SMITH (Principal Bass, 

4 borough Cathedral) requests that all communications re 
Concerts, &c., be addressed to 4, Princes’ Villas, Pe terboroug h. 
\ R. and MRS. WALLIS A. WALLIS 
+ Mezzo Soprano), for Oratorios, Concerts, &c. 
Dramatic and Musical Recitals Willow Lodge, 
M*: WALTER WELLS ots Berkeley Chapel, 
Bh Mayfair), on tour until Decem 10, For vacant date 

Warminster Hou Tytherton Road, Upper 


Peter 


spectin y 


(Bass and 
(Two hours’ 


given.) Leeds. 





ne, 15, 


terms, &c., address, 


Holloway, 'N. 


\ saat 


ADAME ANNIE 
London, W., 


CHANGE of ADDRES 
«c., should be 


where all communicatior 
M” AD. pisces 


~ALBU t ELS ~to announce her 
S from Blackpool to 223 
pecting Concer 






addressed. 


AGNES LARKCOM 
uy es NGAGI MENTS for Concerts 


requests 





itions re pec ctir 
Idr pear agogs , Pt lown Road, W. 
MX, R and MRS. SaECY PALMER (Miss Annie | 
rriott) desire to announce their CHANGE. of ADDRI 

V ict oria Grove, Fulham Road, where all communication “ 
xiies ‘ 
MEE . DAVIDSON PALMER, Mus. Bac., Oxon.,, | 
4 \ LESSONS in VOICE TRAINING and SOLO 
SINGING. 2, Highwood Road, Upper Holloway, N. 


all 


ads 
addr¢ i. 


Mt: G. BANKS begs that 
ek respecting Engagements be 


The Cathedral, Hereford ‘ato d 
ME. : _— ROB ERT requests S that all commu- 


lressed to Woodville, N b i, 
M's 


SCL ARA TITTERTON, fa Silver 
C:, Whe 5 


R.A.M., First Class Certificate Societ 
moderate terms Lessons given at pupils’ 
attended, Miss Titterton also accepts 
At Homes. 33, The Grove, 


ARP LESSONS.— MISS EMILY DIXON, 
cholar of the Royal Coll lege of Music, and Pupil of = John 
pist to Her Majesty the Queen), gives Harp L« } 
ments for Concerts and At Homes Special : 
Schools. Address, $2, Taibot Road, Bavswater, W. 


ments made for 
\ R. W. C. AINLEY, Mus. 
Ht teaches HARMONY, COUNTERPOINT, &c., b3 


pondenc Terms moderate. New House, Mirfield, Yo rkshire. 


Kelvin Gr 


own residences. Sc 
s for Cc 
immer mith We 






nent 
Agate Road, 





Thomas 


way 


accepts en 


} 


ys AL LISON instructed by Post Candidates 
who passed the following EXAMINATIONS DOC., 





-MUS. 
















OXON.; MUS. D., DUBLIN; MUS. BAC, (Dublir ‘ 
Oxford, d Cam! ridge ; the only Candidate wl vitl 
Honour in Harmony, Counterpoint, and Plan or ae ign th .M, 
Senior Local Exam. Tan cheates’ cia R.A.M., N NE. (H I 
188g), F.C.O., A.C.O., Toronto (one Doc. and 26 in 1 ae 2nd, at 





THREE HUNDRED and FIFTY Certif ¢ 

been gained by Dr. Attison’s Pupils at Mu 
and they won three GOLD MEDALS for exe 
and Counterpoint at Manchester. Harmony, 
stration, and Revision of Compositior 
Personal instruction in 
68, Nelson Street 


A.R./ 


wae than 
, he ave 


Bac.). 

Degrees 
iexamin ation 1S, 
in Harmony 

point, 
respond 
Pianoforte. 












Orche 
“nts anywhere. 
CAMBRIDGE HousgE, 
\ R. J. PERCY BAKER, 
4 HARMONY, COUNTERPOINT, & 
dates for Musical Examinations by post. 
for Local Ex , RAM. Persor nal 
or Pianoferte | riven at own or pupil's residence, 
Street, W. Schools attended. Organ Lessons, Willers 
Wellington Road, Old Charlton. 


nchester 











155g. 





ES.—NoveMBER I, 





ale R 










R. EGBERT ROBERTS (Bass) requests that | 


stem (reg red).— Ter — s fr rts. 6d. for Instructior 

by correspondence NARMO “COU NTERPOINT, 1: 
ubjects for ; al Exam *Per Scri til 

| olfers aavanta . 1eS (2utey ¢ rd 

€ | workings of the Oxford E: t vers for the past ten year 

| Address, 32, Bensham Manor “5 ad, Thornton Heath, Surrey. 

IER S gk A Is ABSE NTIA—By this sy tem 
Questions and | es are submitted to the Student. Dr 

~ | BRADFORD'S OWN WORKING OF TH AME Papers. being retun 

Us ane corrects | work of the Student. 

BY) ae EDWARD BROMELL (Professor, London 
a Academy of Music) give s LESSONS in HARMONY 
COUNTERPOINT, a personally and by correspondence. Class¢ 





| Grove, 


iC. 





, Maida Vale, | 
ts, Oratorios, | 


_ 


“1 M »* a 








Communications 


ove; or, 


TERPOINT, &c. and prepares CANDIDATES for 
MUSICAL ENAMINATIONS by Pest. Address, Sheppard Stree: 
| Stoke-on-Trent. 
Re RS PINAR, b., Mus. Doc., 
Trinity College, Tor es LESSONS by 
| Post in HARMONY, COU? ORCHESTRA 
TIO é and res for test successt 
9, First, S 
L.R.A.M 
f mar} 


y of Arts, &c., 
“PUPILS for the VIOLIN and PIANOFORTE on 





yncerts and 





| TUSICAL 


Ni SERGISON, Ors 


Bac., Cantab. (1884), 
» Corres- 


_ pes agres Compo , taught 7 vor by Post. Mar 
| ssses at Colle ‘ ranis ts, Mu "Be +, Toronto, and Loc 
¥t M. Sion aminations, &c. Te rms Sar rate. 22, Market Street, 


Cou inter: | 

by Post, to Cor- | 

6, Organ, and 
iyo baie 
yi \ R28. THATCHER, Bb.uMus., 
4 med. B.A 





New Bond 
ley House, 






1889. 


BENNETT is. prepared b 


N R. GEORGE J. 
i HARMONY, COUNTERPOINT, 


receive PUPILS in 
Address, 1, Berners Street, W. 


N R. WM. BLAKELEY, Mus. Bac.—Candidates 
ee { successfu ily prepared by Post for MUSICAL EXAMINA. 
xams., 
lespie Crescent, Edinburg 


Mus. Bac., Toronto, 1887; First 
JR SCRIPTA IN 





ul 





Exams.; all First Class, &c. 23, 





h. 


\BSENTIA, —Dr. Braprorp’ 




















Compositions revised. Meynell Road, South Hackney, E. 


M*. ARTHUR CARN AL - Mus. Bac., ‘Cant 
gives LESSONS in HARMONY, &c., by Post. 9, Avir 
Be nge, S.E. 
CHAMBERS Mus. Doc., 
teaches HARMONY, &e., by post. 
Newcastle-on-Tyne. 
k. CROW, 
MONY, COUNTERPOINT, 
R. JOHN GREIG, MAy 


alified by mination for Mus. 








Cantab., 
Address, 86, Rye Hill 
thedral, teaches HAR. 
Correspondenc 
Bac., F.C,0; 
Oxon 


ot Ripon Ca 
FUGUE, &c., by 
Mus. 


Doc., 


\ 












HARMONY, cou N Por Ni, and FUGUE by Corr 
S : Fin wa “ dxon., and I-.C.O. paper work. 
A. H. oo Mus. Doc., Oxon., I’. 
Mus), C.L. f acing ot hog > for all MUS 
EXA} MINATIONS by corre lence. Dr. Harding, Bedford 





Mus. Bac., Oxon., 
HARMONY, C( 


HE 


» LOvds,,. gives 


MMINGS, 


LESSONS in 
















1 Choir Guild; 











id T.C.L ; Society of Arts, Hon 
Terms very moderate. Addre 5 FO), | \ tock Hill, N.W 
R. BF, _ JOH N Lz 
a7 to announce to hi eg ba friends \REI ia 
‘ Sy 


CTION, 





FOWN. VoIct Propt 
‘by. ORRESPONDE NCE 


Artsand Music. 
C. Mar isq., St. Albans. 

\ R G. J. ROBERTSON, F.C.O., 
avi , DIDATES S for EXAMINATIONS. A 
worl 1 ich Villa, Coventry. 
PROPESSION.—Mr. W. DE M. 
vist and Director of the Choir of St. Pet 
vot gl EDUC ATE as ORGAN 
k C urse oOlrers 
ndon Acaden 
‘ ultivation of the Ar 
supplied on per onal application onl; 
wick Square, S.W 

STOKOE, Mus. Bac., Cantab., 
ye islands LESSONS. 


Mus. Bac 
“ Oxonicnsis, 


tor 


Ten lessons one guinea. 


LESSONS 





prepares 
et of F.C.O. paper 


rked out. Buccl 









F.G.0: 
Harn 


k. 


IR: 
gives ORG: AN 





\ 






Rossiter Road, Balham, $.W. 
ECO. L .Mus., prepares Cz ADE 


iM. ayfair, W.; or, Haldon, 


R. TAYLOR. 














i DATES for MUSICAL EXAMINATIONS by Post. a : 
ix Degrees, Diplomas, and other Honours, peg Mt VCs, 
ECO. ACO. & GIdO. and L.Mus., have be ain ry Ds 
‘ R?S Pupils d g the past Three Years. "kiran, Wolver. 


Roz ad, Stafford. 
Lond., and Inter- 
. (ist Div.), visits or receives PUPILS for ORGAS 
res Candidates for Arts an 


L ESSON S. Prepar 
Schools att 


ind PIANOFORTE 
\ rsonally, or by post. 


usical Examina ition s, either per 
Mildmay Road, 


nde 








WIiIMA 











O* 


ORGA 
Soloist 
Ewer ¢ 



































YUM 
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M RN .10T T, Mus. Bac., Cantab., L R.A.M., RGANIST and CHOIRMASTER (disengaged) 
TE es Ss H: \RMONY, COUNTERPOINT, ACOUSTICS, desires APPOINTMENT in or near London. Moderate Salar; 
&c., by Correspondence. Upwa ards of 100 pupils h ave passed recent | E., 51, Cumberland Street, Pimlico, S.W. 
sxaminations.—Ashbu Yerbyshire. | - . — 7 
examinati tm, Derbyshire T° CLERGYMEN.—ORGANIST and CHOIR- 
ERBERT W. W. AREING, Mus. Doc., King’s MASTER desires RE-ENG AG E MENT at Christmas. Th 
College, Cambridge (1886), gives LESSONS in HAR MON rough] ' 1. an. Soutl ; 
COUNTERPOINT, INSTRUMENTATION, CANON : 
FUGUE by Correspondence - prepares Candidates f 
and other Musical Exe . Latest success L.R.A.} 
A.C.O., January, 1889; rst } May, 1 
Dr. Wareing, 76, Bristol Ro: 

















ced 









Testimot ni ils fr 
Ad » Musi 









a. APPOINTMEN desired by a 
1 Gentleman ac med to Choral Service. Angli t 










s. Bac., Can - 
id, Edgbaston, Birmingham. aced.. Highest References. F.2D), Messrs. Novella, £6 : 
ARMONY, COUNTERPOINT, &c., by Corres- RG. ANIST _ (Deputy) —Gent leman, twenty-seven 
pondence. Candidates successfully prepared for J ninations, € : ‘1 nelican Service 
very moderate. Address, Allegro, 2, Coxwell Road, Ladywood, ner % : Manes Bites 

mam, 


ORRESPONDENCE COL LEGE 
Bisley, Woking, partey: The aff un 
STUDE? rs, while 
other Exam 
Arts and Science. 


€ 








TA GOOD MUSIC TE ACHER WANTED, in 

4 ary r f Mu 

natl Anis, Brinch 1, Pre r ct H ise, St. Ne ms Hunt 

rar. PRON CATHOL IC ~ MASTER) WANTED. 

] che to VIOLI 

y*> -EDON COLLEGE OF MUSIC and ie ARITI M IETIC, “Wk Ti} INC; and i E NOLS a .. Cage 
TRAINING SCHOOL for MU SIC bigs ACHE KS, Surrey. ith furnishe C ms at W., Tablet Of 

By ident: Lord Hothe 5 ae esid 7 |. opkins, Dr. Srieiets Rater Gere 

} ; } 


H. Lor tear Rear ; 2 : 
aX Expe ‘rienced SOLO PIANIST and ACCOM- 





School. } ible to prey upil 





nd E 








Apply, 





“WAC. 













Mus . Bac. 
im PANIST wishes to ¢ mpany small band, or Piar 


Doctor 
ral Socicti nd Concert Good Sight Kead Song A 






rsic of each of the 
ic, Sper nce cr Hill, Wimbl = n. _ 
| EADING TREBL E BOY WANTED, for the | \ eran ac i 
~ Church of th Ascension,  Balh 1 Hill, Salary, 4 pe \ ANTED, in a Ge 
the Church, Wednesday eve at 6 MUSIC TI { 
 Paoeierertree tel MR. CHARLES RADBURN has ie 
eral well traine liable SOLO and CHORUS BOYS o; 
4 gagements. "Nddee s, Auckland Hill, We ent rwood,S.kE. £ ; 

ee 1M LADY is open to ENGAGEMENTS a 
TACANCY IN LICHFIELD CATHE erates vi ACC OMPANIST and hte G Si R M 
WANTED, at Christmas, , DEPU vi AL TO. Salary, / r, | Bret , Wood Green School of M 
1" 1 Pupil-t a } 


10 Can tet 





1 School, a SITUATION 
ya ly, Cert Dresden 











, Truro Kk \\ Gre n, N 













a acter, health and thing| WOUNG GENTLEMAN desires RE-ENGAGE- 
ley, Esq., Lichfield, b fore Noi r 10, \ MENT as PIANOFORTE ACCOMPANIST to Choir or 
? Society. Used to Classical and Cathedral Music. W. B., 13, Turret 
L TO WANTED, for the Church of the Ascension, | Grove, Clapham, S.W. 

4 Balham Hill. £12. Ap by letter, to Adolphus Antoine, > 1? a ee Pe aeueaet 
eo Aldecbracie Roads n. S.W ( y BoE. oat me IS bs Weet of Iengland, accepts 
22” 1 AC LItLN » tor t 1 i. on +” I rate rm 

\ TANTED, ALTO, TE Pel and BASS Voices, | Address, N., Messrs. Novello, Ewer and Co., 1, Berners Street, Vv 
for St. James's Ch a Idit n, W Apply, by letter, to ASSES ae pies re ea eke eaaracina ae aes 
irmaster, Clifton Hill, St. Jot a, N.W.; or personally, L, NGAGEMENT REOUIRED, as FIRST VIOLIN 
James's Lectur Hall, Glo icester Place, W., any Friday evening, | 4— in Orchestra (pl 1 Solo with great succ at Crystal Palace 


tg o'clock. Address, Violinist, 5:6, Oxford Street, W 


LTO WANTED, at a Perel near Lincoln’s Inn. Fr) ESIDENT PUPTI MR. A. A. MACKINTOSH 
£4 £8. Also a voluntary TENOR. Choral Service. Surpliced| IX “£.C.0,. Se. Orsaniet and Chi AM Satntat Pais 
Choir. Address, Choirmaster, 7, Port ey ) - Tottenham. Se itndan “ht Il _¥ AC ANC Y f ra ye in Jan 
CHESTER | CATHEDRAL CHOIR.—VACANCY | pets: Large throe-mancal oma 5 dee Shared ae 

J for TENOR Ave ul t 1, £8o ndidates, whe eae oro" e : ff a oars 

t be Churchmen po Es ei : ; ‘ 
are requested to piel at once to the 


Chester. ewe ae ibis Buco ponte ~The Organist of the P 


\ } 
VOI 


















“ENOR and BASS WANTE b, for a S.E. Church, ig scr iene play Moasnc nfm gl Soil 
Address, Mus. B., 


to { 1G! Chureh Or nist. i lerate 
inclusive. De G. Mit ll, Piermont House, Eaton Road, Mar 


hrist_ Church, he STRALASLAW-WANTED, by a 
( 


ons actice, 


in return for Ory in Le 
angdon Re 


SE COND BASS Lidia sien 





or C 
al B 









Oa he eo ane Pe eseliyomisoesnag (2 1: INS UMENT MANUFACTURE! 

Five w olida n St af "hook / € ‘ea ol tion nial War t - G I lp: tectl 

master Young S Rise i . ages | t Y 
()RGANIST and CHOTRMASTER.=W ANTED, pope ly : : 


an APPOINTMENT intl So th of Ex 
ORGANIST (50), a nt i Urge I 
suis t, Conductor 
Ewer and Co., 





PIANO and MUSIC SALES- 


np nods Wi meaeiigen ey as al 





RGANIST and CHOIR MASTE RW ANTE 1, for |g seats! anita eee 
St, Mary's, West Kensington. Ph lens, St. iy pada ie Street: W 





Mary’ s Church House, » Hammersmith k ad, W. : 
()RGANIST VANTED, for Queen's Cross Free {We SNTED, a First-class PEANOPORTE JUNER: 













Church, : oe en,a qualified and ¢ 1 ORC knov vl l eS te a es = of ; cr i nee 
Salary, fifty g Bo as. Org an just built lis an ioe ca trite 
I. For further particulars, appl; 1, EXP 3 RIE NC k Di ( NER — REPALTRKER want 
Place, Mobi n, > wW ications, with | 4 SITU VTION | <n land or Ireland. ‘Thorouch!y I 
up to Saturday, November 16, 1889. ta Sines ind meri 7 Organs. Fisstchi ref ces. 





rners Str ct, W. 


INGAGEMEN 1 








QEQUIRED, at Christmas, ORGANIST, with | 


special capacity for Traini id Tea hing CI | “UNER- me AN 
2 uf of Benefit Concert, and privilege of Or n Pu : i. \ | 4 " 


4 She n, Pembroke Dock. Aenests 
Xv! 


( RGANIST and CHOIRMASTER, A.C.O., at} ———— - ots 
present Organist of Parish Church, is open to APPOIN’- OL NI B a A Db ay O Al a —WwW AN rE D, 
MENT. Used to fu lly Choral Service Good te monials for | fe SI a shy as "NER Aved 26, single. Virst-cl 
— and character. Address, Diapason, ! Messrs. Novello, Ewer and | reference qtr ad ress, compet nt Salesm 1, Ny Age. iner 
Co,, , Berners Street, W. | care of Mr. Hawkings, 26, Lisson Grove, N.W. 




















646 
( CCASIONAL TUNER.—A thoroughly com- 


petent TUNER (Pianoforte and Harmonium) desires two or 
three days a week, or occasional work. West-end references. Address, 
Occasional, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 

S TUNER orto SERVE in SHOP. 
4 neighbourhood = ferred ; can do small repairs. 
re veferences. Address, $., 10, Shorrolds Road, Walham Gre 


VAZANTE D, SITUATION as IMPROVER. Can 
Tune and Repair. Small salary at first. Address, W. H.C,, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


I EQUIRE D, to APPRENT ICE a YOUTH to 
the Piano Tuning and Repairing. Premium. Apply, E. D., 
16, Portland Road, South Norwood. 
Te PIANOFORTE TUNERS.—WANTED, 
LESSONS in Tuning. Apply by letter, stating terms, to W. B., 
Messrs. Novello, Ewer and Co., 1, Berners Street, 


\ ANTED, a YOUNG MAN, as MU SIC ASSIST- 

ANT, with good knowledge of Catalogues, and able to try 
over Pianos well. oe age, salary, and pi hoto, to $.W., Messrs. 
Novello, Ewer and Co., 1, Berners Street, 

PPRENTICE WAN TED, ina Seamless MUSIC 
4 and PIANOFORTE WAREHOUSE, in the suburbs of 
f.ondon. Exceptional opportunities for attaining a thorough know- 
ledge of every branch of the a. Premium required. Apply, W. P 
Messrs. Novello, Ewer and Co., 1, Berners Street, 





London or 
Aged 22. Good 
1, S.W 

















\ ANTED, by Young Lady, SIT U ATION, as 
MUSIC-SELLER’S ASSIST ANT. Good Readerand Pianist. 
I.ondon or Suburbs. Address, Z., care of Miss Geaussent, Music 
Warehouse, L -eomin ster. 
IANO BUSINESS for DISPOSAL, in’ Man- 
chester ; very little Stock required to be taken ; oe nts out 
on Hire optional; good reasons for leaving. Apply, E. T., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
V JANTED, to take over by two Professors, a 
CONNECTION for VIOLIN, VIOLONCELLO, and 
SINGING, in London urbs, or Country. Liberal terms offered. | 


Address, A.E.F., Mes wvello, Ewer and Co., 


JROF ESSIONA ‘ 


1, Berners Street, W 


MUSICIAN, in ill-health, 

wishes to DISPOSE OF his CONNECTION, an excellent 
in large City in North of England. Conductor, yortant Choral 
Society; Organ appointment, &c. Fullest refer nee in 
lirst instance, X.L., care of Mr. W. Simmons, 49, News , London. 


IARTNER WANTED 






one, 


Address, 


zate St. 


with £400, to join 





Advertiser in purchasing an established PI \NOFORTE and 
ie "SIC Business. References — Apply, M. R. A., Messrs. 
Novello, Ewer and Co., , Berners Stes t, W. 
| ERNERS ST RE BT, W. pinged Two Work- 
shops, and F rt of Basement to Let; nt, £120 per annum. 





\lso First Floor, Two Rooms and part of Lase 
\pply, 39, Berners Street. 
RGAN PRACTICE and 
manuals and pedals. Blown by engine. 
Entwisle’s Organ Studio, 2, Charles St., 


» per annum. 


LESSONS.— Three 
Is. per hour; 24, one 
guinea, Camberwell New Rd. 


RGAN PRACTICE (in the City). One shilling 





per hour, upon a complete instrument. ‘Three manuals and 
independent &e., blown by engine. Willis, 29, Minories, 
ORGAN and PIZ NOL ssons by Mis. EL IZ. ABETH S TIKL ING, 








Three-manual | 
for Practice, Is. per 
Forest Hill, S.E. 


N EW ORGAN STUDIO, with 
PIPE ORGAN blown by water. Te 


hour. At Smyth’s Music Depot, 54, Londen ! 


RGAN PRACTICE, tubular 
manuals ; ose nt terms 
application. BI ennerhasse 





ad, 


three 
on 


pneumatic 5 


redals ; and specification 
p 




















( RGAN PRACT ICL. Three manu: uals and pec jals. 
One Shilling per hou e South London Organ Stud lio, 343, 
Coldharbour Lank », clos eto Brix ation. | 
RGAN for S: AL L.—A fine- tone: ed ‘Instrument, in 


( 


Swell Organ, 
W. White, 


Great Organ, 12 
Full particulars, Post-free. 


first- -C lass condition. stops; 
— Pedal Organ, 2 stops. 


- Peter’ s Hill, Grantham. 





rox SAL E.—SMAL L CHURCH ORGAN, by 
Bisnop, 2-manual, 14 sounding stops, 3 couplers, 3 composition 
pedals, Can be scen at St. James’s Church, "Muswell Hill, after any 


of the services. 


‘MALL ORGAN for SALE, 
culars, apply, H. Atkins, Leicester Grange, 
RGAN (Powerful), Two-manual. 
Ir stops. Full igs Pedals, and Pedal Org 
pipes richly decorate | ne-manual. 
Burdett Road, Bow kh ‘oad, E. 
GOR SALE.—The ORGAN, 
Chapel, Chests Manuals, 2 Octav 
Apply to the Rev. the Any reasonable offer accep 


Cheap. For parti- 


Hinckley. 
Full compass. | 
1; speaking front 
Ir Ws. 23\,)'9): 









1 


lately in The College 
s of Pedals, 12 Stops. 


ted, 


Principal. 


»| 15 stops; 


s Studio, 14, Ver non Street, King's Ci ross. | 
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N SALE.—The fine ORGAN now in use in the 

Congregational Church, Saltaire, Yorkshire. Built regardless 

of expense for the late Sir Titus Salt, Bart. Full Manual and Pedal 

compass. Great organ, eleven stops; Swell organ, seven stops; 

Pedal organ, open diapason, 16-ft., and couplers. Price 5 where it stand 

without case, £200, Apply, P. Conacher and Co., Springwood, Hud: 
derstield. 


*HURCH and CHAMBE R ORGANS for SAL E 

or HIRE. Large stock list. . E. Richardson, Central Organ 
Works, Manche ‘ster, SW. Nahe aha 
[yea ss FOR HIRE — 


SALE OR 


The ORGAN now standing in St. Lawrence's Church, Norwich, 


3uilt by ENGLAND. Two manuals and 14 stops. Photo on 
application. Price £60. 
CHANCEL ORGAN, Two manuals, CC, 10 stops. 


io _— ORG: AN. Nearly new. Two manuals, full compass, and 
21 stor 

| Several SINGL E-MANUAL ORGANS from £ Two PRACTICE 
ORGANS, containing 2 manuals and full compass pedals, 4 stops, 

A complete List, with full description, will be sent free on 
application to 
NORMAN BROS. and BEARD, Organ Works, Chapel Field Road, 
Norwich. 


for SALE or HIRE; or on Easy 
Two-manual CC Organ, 11 stops, second-hand; ditto, 
ditto, 24 stops. Two-manual Organ, nearly new, 12 stops; 
Three-manual Organ, nearly new, 32 stops. New 
£95 to £350. Three One-manual Organs, £15 to #50, 


oO. 








rn 








( RGANS 
| Terms. 

| ditto, 23 stops. 
| Organ, 13 stops. 


| A. MONK, Organ Works, 550, Holloway Road, London. Organs biilt 
| to any specification. All first-class work guaranteed, Alterations and 
repairs. 

a MERICAN ORGAN. Two-manual and pedals, 
4 13 sets of reeds, 21 stops, hand and foot-blowers, swell composi- 
| tion pedals, co uplers, &c. Very handsome pipe top. Suit Hall or 
Chapel. List price 200 guineas. Price #60, Apply to Rev. John 
Harrison, 30, Jesson Street, West Bromwich. 

*WO-MANUAL PEDAL ORGAN-H AR. 


> 
I MONIUM. 


| solid walnut case. 
| 


14 st 


5 full sets reeds, back and front blowers, : 
Gentine 


Made laa anists. 28 guineas. 





* 12, Macdonald Road, Forest Gate 


B. CRAMER & CO., Organ Builders and Piano- 
forte Manufacturers, 40 to 46, Moorgate Street, London, ! 
and second-hand PIPE ORGANS fe rthe Cham ber, Church, St 1 ts, 
uineas to uineas. <A two- 
great and swell, I 


J. 


new 
or School, at prices varying from 2 
| manual carved oak Chamber Ory 





oO & 





an, 





| octaves, Pag Good as new. For cash, 85 guineas. J. B. Cramer 
| & Co., 46, Moorgate Street, London. 

| F O R SALE.—CHURCH HARMONIUM, by 
| & ALEXANDRE, I1 stops. Inexcellent condition. No further use 





having just obtained an Organ. Price £15. Apply, Rector, Ashington, 
i 
i 


wborough, Sussex, 








ARMONIUM for SALE.—Second-hand instru- 
ment by CRAMER, 12 stops, full tor n good condition. For 
School or Choral Society. Price £12. Address, G. eye 


Southampton Row, W. C. 


( RGAN PEDALS to PIANOS.—New 

Attachment by TUBULAR PNEUMATIC, This action sur 
passes all mechanical actions for prompt and Organ-like Touch. be 
less expensive, easier to attach, and does not injure the most delic: 
Pianoforte. Prospectus, with ful 1 description and price lists, on appli- 
cation to Norman Bros. and Be ard, Organ Works, Norwich. 


JEDAL PRACTICE.—For SALE (the property of 


method of 


f- 





a Gentleman), full scale ORGAN PEDALS, with Roller-Board 
and Action for Attachment to Pianoforte. Apply to Messrs. Beales 
jand Co., Organ Builders, Limes Road, East Croydon, 


TO MUSICAL SOCIETIES AND THE PROFESSION. _ 
*ECOND-HAND STEINWAY FULL CONCERT 


» GRANDS.—A limited number of these celebrated Instrument 
which have been in Concert use, will shortly be offered on exceptional 
terms to the Profession. Full particulars may be obtained on applica- 
tion to Steinway and Sons, Steinway Hall, Lower Seymour Street, 
Portman Square, London, W.; or of their various Provincial Agents 








GREAT REDUCTION IN PRICE. 

; A. SYDENHAM’S PATENT TOUCH 
| hue par ATOR for PIANOS. For full particulars and 
loninionis, addres ¢. A. Sydenham, Scarboror igh, 
| EK XCE PT TON ALLY fine-toned double-action 
| HARP, by Erarp. Full compass, in first-class condition, and 
I artistically decorated in black and gold. Price 35 guineas. Address, 


1. S., 70, Ridge Road, Stroud Gree n 





TIOLIN (by Pique); fine example. Ditto (Lort) 


Ly LIN 
ditto ditto. Amateur, Penshaw Rectory, Durham. 
“THE os apr ayiee * VIOLINS (named by 
mission of J.T. Carronvs, Esq., the eminent Violinist). 
finest that can be bale Prospectus’ and list of testimonials free. 
| Haynes and Co., 145, Holborn, London, and all musicsellers. 
fine and pertect 


VioL ANS for SALE.—A very 
“Krotz.” Also a solo instrument, labelled ‘ JAcoB STAINER. 
David, 4, Stratford Road, Kensington. 


per- 
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CHURCH CHOIR GUILD, L ONDON, iM * CHARI vee recites THE DREAM O1 


















35, WELLINGTON STREET, STRAND, W.C. Fed seals ot Gat tacueke Gn 

es Meteha t “ae RONS Be en 2 1 Willesden Park, N.W. 

1 ! \ > LLor 1 opc 29EDPFORD, | 

"The Venerable Avchdene 1 Hissin, DCL, M* USIC SCHOOL.-CHURCH OF ENGLAND 
The Kev. Canon Ca R, WV a HIGH SCHOO! for GIRLS (Limited), 6, Upper Bak 
a pil Evi “Mh Dix. Street, Regent’ Pp Head Music Mistr 
Friperic H. Ce q. 

PRESIDEN 





Sir Herbert Oaketry, M.A., Mus. Doc., D.C.L. 


FOR ORGANISTS, CHOIRMASTERS, AND 


Gabrielle 



























rt it er Mdlle. sillant 
‘ VERT DEG to send in their names to Miss Macirone,_ 
CHORISTERS. . HOLLAND, Chairman 
es —— RES. UNIVERSITY OF TRIN Try COLLEGE, 
14, 5 p.m.—“ it desirable to observe the various stops (period a 
r? St States np, B oe S.A. J ORON TO. 
. The best treatment of the Canticles for Cor ‘ = - ? ’ ee é toner ¢ 
SEDERICK J. Karn, Mu °D se a 
¥ 5 pm.—*Our Chori ters.” C. F. Passwort wo thesWicaves 
Annual Conference. January 16, 1590.—Sir George Elvey Toronto : 
Doc., in the Chair. Bate 
A.C.C.G. .C.C.G. Bs o a Ki in: 
For further p: ular ss, The Ww gia ; i! H. % ewis, Mus. Do e KEN 
By order of the Cs unc C.K . egy eg C. L. ia 
C.F. P ASSMORE , Mus. Bac., Hon. Sec. pc i a -. 
‘T., JOHN'S, Waterloo Road, $.E.—Mendelssohn’s “THE Author of WEBSTER’'S GROUNDWORK 
w) ELIJAH, on the third Sur sche si RD eee OF MUSIC gives Lessons in THEORY or ELEMENTS ot 
LAST 1 DGME NT, on ifie 1 gh gr 1 corre re Over 2 Car — y ps F 
VACANCIES in each department of the CHOIR. REHEARSAL, |" i Pea ~ es ee a eee 


Le 





Monday, at 5 p.m. 
Apply, H. D., 53, St. John’s Park, N. nas ie 
A St oe | Mr, Stedman’ s Musical Agency 
THE LYRIC QUINTET. x, 5 at 
~ (Established 1877, for the transaction of all Musical 


Mrs. CHRISTIAN WILLIAMS, Soprano. Business, Professional and G al) 
JIUSINESS, Of eSslon mn eneral), 


Miss VIOLET SIMPSON, Cont 
Mr. ALFRED VENTOM, Ten > IE RNERS STREET ON ‘f bg 
Mr. BOWMAN RALSTON, Bass. 12, BERNERS STREET, LONDON, W. 

At the Piano—Miss EMILIE SCOTT, A.P.T.C.I ‘HU bs CH . . STIV ALS of all c 

Humorist (if required)—Mr. J. A. MUIR, late of D'Oyley Carte vs f Artists fi t Ope 
On sda - ur 
Part- = ving’ é 
For Particulars, apply, “TL. W 





arranged. 
re, Concesz 








r, St. Liverpool. | EE LONDON COLLEGE OF MUS 
THE LIVE RPOOL CON CERT PARTY. 54, GREAT MARLBOROUGH STREET, LONDON, W 


For Oratorios, Operatic and Ballad C = ‘a 

Madame LAURA HAWORTH (Sopran FOR EXAMINATIONS IN PRACTICAL AND 

Miss ANNIE RICHARDSON (Contralt THEORETICAL MUSIC. 

Mr. ALFRED WHITI 2 

Mr. FREDERIC OWENS (Bass). PATRONS. 

Miss MABEL RICHAR DSON (Eir cutionist Sir Grorcr J. Ervey, Mus Doc., Oxon. 

Master HERBERT SPENCER (Solo Vi ‘ | lis of CARMARTHEN, M. 

Miss MARGARET W EBSTER (Solo Pianist). 

Mr. R. D. RODGERS (Humorist 

Miss RICHARDSON | Ac 
For particulars, terms, Xc., 


















panist). 
ss iss Richardson, 6, Aber« 
e, Li iverpool. 


‘THE BROOKLYN GLE E QU ARTE (Alto, 
Sone ae ce He Tu Ti a : ig a ae sir iis , " 
mm. JOSE CANTOR'S MUSICAL INTERNATIONAL COLLEGE 

“GEMS OF THE OPERAS” | ———— 


Fr J. HOPKINS, Mus. Doc. 
CONCERT COMPANY. 





Terri 





es to all 








Pr tg DWIN M. LOTT, Mus. De 
LOCAL THEOK: ricaL 















I AMINATION, Mows 2s 
ahs “ . ; Practical Exar ( oughout the kin 
All communications, Church Street, Liverpool. | COMPETI ton : for "GOL D NE D, AL, or it 
es ne ‘Ten Guinex Lond nC ’ 
Telegrams—“ Cantor, Liverpool.” | HiDLE 2 C. ARU S,E 1, W. 
= elegraphic address, “ 


ISS COYTE TURNER begs to announce he a3 MUS QO.- E e “ASSOC 

\ GRAND EVENING CONCERT, on Friday, November ee a IC ey a, Te - % At IN iA. 

18$9, at Camden Athenawum, Camden Roa ‘when : 
ssisted by eminent Arti £S: ull ps Mars and Tickets t« psig Aen Ree 

ined at Camden Atheneum. and of Miss Coyte Turner, 21, | POs MSs 


Alexandr: a Road, Finsbury Park, N. 2a JIRIZES for W HL’ ; SUNT this and. ANNIV LE R. 


RIXTON HALL.—Messrs, HANNS’ CHAMBER | jn, cotaiten, sone sine ¥ tires ‘i 
CONCERTS (Fourth Series), Novem ber 6 anc d2 rt | Hammerton Field, Puc P 

18. First Concert, November 6, Y - 

Quintet, Haydn’s Quartet in G, Mendels GERMER ’S ELEME NT ARY "AND PR: \C- 


t rian ’ 
Beethoven's 32 Variations, C minor (Piano Solo).  Wecalia t: Madame | TICAL PIANOFORTE SCHOOL is a model work of its 
Hope Glenn. rnale, ji . 


F ° : ; g the best works of this kind, Germer's highly interesti 
\ EMORIAL HALL (Licensed for Music), eavielSchoak act Be ‘‘nainama* eS Bighuannte 

4 ringdon Street (Ludgate Hill end).—The Larger and Smaller forte Piaying, 

Halls (seating about 1,500 and 500 respectively) TO LET for Conce 


he author of the above 
&c. Apply to the Secretary. been written to piss r, | ut | 


BURLINGTON HALL, 23, Savile Row, Regent |» “Py ohne at 


I development. 
Street, The MUSIC ROOM of Old Burlington House May be had in three ts, 2s. @d. each net; or, complete, paper 
(capable of se a 250) may be used for the use of “al Societies 


s | aan 6s. net; or, boards, 7s. 6d. net 
on moderate terms. Apply to the Sccretary, 23, Savile Row W. | London and New York: Novett 0, Ewer and Co. 
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TRINITY COLLEGE LONDON. | ~ 


FOR MUSICAL EDUCATION, &c., AND FOR THE GRANTING OF CERTIFICATES AND DIPLOMAS IN 
MUSIC ON EXAMINATION.—INSTITUTED 1872. 





ARRANGEMENTS FOR SESSION 188g-go. = 


Presipent.—THE EARL OF ABERDEEN. 


Warpren.—THE Rev. H. G. BONAVIA HUNT, Mus.D., F.R.S.E. | Director or Stupies.— Prorrssork BRADBURY TURNER, Mus.B. 
Dixector or EXAMINATIONS.—Prorissor JAMES HIGGS, Mus.B. 
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and 
DEPARTMENT OF CLASSES & LECTURES. HIGHER EXAMINATIONS IN MUSIC. Mu 
The NEXT ORCHESTRAL CONCERT will take place on THESE EXAMINATIONS TAKE PLACE IN Jant ARY AND Ji LY. Wo! 
- : *rinces’ He 7 ji ynductor, Mr. Pore Seer — sad . 5 ; ri 
Monday, December 9, at Princes’ Hall, Piccadilly. Conductor, Mr. the THIRTY-THIRD HALF-YEARLY Higher Examinations will pul 
George Mount. — take place in the week commencing January 6, 1899; as under: hav 
The NEXT TERM commences Monday, January 13, 1890, when new i 
Students (Professional and Amateur) are received. 1. For the Diplomas of L.Mus.,T.C.L., and A.Mus.,T.C.L., at the me 
The following is a list of the subjects taught, with names of College only. take 
Professors : 2. For Special Certificates in separate Subjects, Practical Division awa 
Harmony AND CounTERPOINT.—Professor Gordon Saunders, Mus.D. ; (Pianoforte, Organ, Singing, &c.), at the College only 
Profe mes Higgs, Mus.B.; C. W. Pearce, Mus.D.; Jame tot 
Sana M —" BES, AUS D gy Ke Wee BEATER, MUS My JAMES 5. For Special Certificates in separate Subjects, Theoretical Division will 
, BRE yay bee g we . . (Harmony, &c.), at the College, and also at the following Local z 
Form anp OrcuHestration.—Professor EF. H. Turpin, L.Mus Centres subject to final arrangements :—Aberdeen, Belfast, doc 
Composition.—Frederick Corder. Birmingham, Bolton, Bristol, Cardiff, Cheltenham, Carmarthen, we 
Musicat Acoustics—W. H. Stone, M.A., M.B. Edinburgh, Exeter, Glasgow, Keswick, Leeds, Liverpool, oe 
eee oRTR = Professor iadbuxy: “Lumen Musi Gs. Gols Manchester, Newcastle, Norwich, Nottingham, Plymout h, and new 
L.Mus.: G. E. Bambridge, L.Mus.; Frederick Corder, R: F. Tyler, Portsmouth. gen 
L.Mus. Last day of entry, December 14, 1889. Maj 
Orcan.—W. Pinney, Mus.B.; C. E. Willing, L.Mus.; F. G. M. ees utte 
Ogbourne. i SY eens f= d Bees — 
PIGUREL 3aSS) PLAYING, TRANSPOSITION, &c.—Professor E. H. LOCAL EXAMINATIONS IN MUSIC. ae 
Turpin, L.Mus. TWELFTH ANNUAL SERIES, — 
S0L0 SincinG.—A. Visetti, J. C. Beuthin, J. H. Nappi, Wallace ; ; ; are ee ; Boa 
Wells, C. E. Willing, L.Mus.; Walter “ae n, — oe. Phe LOCAL EXAMINATIONS in MUSICAL KNOWLE DGE Ir 
Cbd Aga OF PIANORORTE. ACCOMPANIMENT . Willing, L.Mu (Theory) take place in the United Kingdom in December and June anc f 
ek aalt & Apaahenrine heck oe eh rerio : _ in the Colonies in June. a lis 
Viotin.—J. T. Carrodus, L. Szcezepanowski, + “Gite son, pai z 
Carrodus. THE NEXT HALF-YE ARLY E XAMINATION will be held on a 
VIOLONCELLO.—E. Woolhouse. Friday, December 13. Last day of entry November 13. appe 
Dovusir Bass.—John Reynolds. The Examination for the new INTERMEDIATE DIVISION 
PiuTre.—John Radcliff, W. L. Barrett. (Pass and Honours Sections) will then be held for the first time. fen 
Ovor.—A, L. B. Dubrucq, W. M. Malseh. LOCAL EXAMINATIONS in INSTRUMENTAL and VOCAL Cun 
CLARINET.—H. Lazarus. MUSIC will take place throughout the Session at the following Glac 
Hakp.—Ernest R. Lockwood entres, subject to final arrangements :- c ] 
Horx.—T. E. Mann. Aberdeen, Aldershot, Altrincham, Ayr, Bangor, Bath, Bedford, E. 
OrcuestraL CLass.—George Mount. Belfast, Lirmi am, Blackburn, Bolton, Bournemouth, Brecon, ° 
Musicat H story.—P of sake E. H. Turpin. L.Mus.:: Rev: Dr Brentwood, Brighton, Bristol, Bury St. Edmunds, Cardiff, Carli le, Frar 
Te Seat es EO Fe oS Aad DeNe es cere armar then, Carnarvon, Chelte — Chesterfield, Chichester, C} = 
mavia Hunt lake 
Jonavia Hunt. ; ; ' penham, Cleator Moor, Colchester, Croydon, Derby, Dover, Dumtr a shal 
Sigut Singinc.—W. G. W. Goodworth, L.Mus. Dundee, Eastbourne, Eccles, E abe rgh, Excter, Glasgow, Gloucest It 
CyoraL Crass.-—Sinclair Dunn. Guild a Halifax, Halstead, Harrogate, Hastings, Haverfordw : Piss 
om Akpan: oun 
Vocal AND AuraL PuystoLocy (Lectures).—C. E. Armand Semple, Hierne Bay, Hull, minster, Ipswich, Jersey, Keighley, King’s Lynn, al 
M.B.. M.R.C.P Lancaster, Le amington, Leeds, Leicester, Liverpool, London, Lon- Mak 
Voice Propuction CLASs (Lectur A Aa nts con, S.E., Maidstone, Manchester, Newark, Newbury, Newcastle, some 
be gaa Bone sesicuse ¥ RON ane ass cars Newport, Northampton, Norwich, Nottingham, Peterborough, Piy- far 
QGreratic CLaAss.—Walter Bolton. mouth, Portsmouth, Preston, Ramsgate, Reading, Redruth, Rochester, ar, 
I;Locution.—J. L. Child. St. Ives, Salisbury, Shre wsbury, Sleaford, Southampton, Southport, W 
FRENCH.—D. Hovelact Stockport, Stockton-on-Tees, Stroud, Surbiton, Swansea, Swindon, P 
Te Prof we Mi faunton, Tiverton, Torquay, Truro, Walsall, Ware, Wellington (Salop), all 7 
PALIAN.—£S0leSsor Parinci, Weymouth, Wisbech, Wolverhampton, Worcester, Yarmouth, York. as {0 







aminations of the College, both Higher and Local, are open T} 
sons, Whether Students of the College or not, and without ~p 

SaatntArh re hees ee cent) 
restriction as to age, sex, or creed. 


Both Male and Female Students are received, and there is no limit 





























astoage. There are vening as well as Day Classes, and Harmony ; : : case 
and Counterpoint are also taught by Correspondence. Students of the The following have been appointed Examiners :— are t 
— ~ allowed to enter for any of the College Examinations at G.E.1 re, Esq.; Las Francis Barnett, Esq.; H. R. Bird, of ae 
yy TO Ie ee MO er ee Esq. ; arnall, I “4 ; PF. Corder, Esq.; A. E. Drink- ol ag 
rospectuses and all particulars can be obtained on application. ate ad : John ai Esq.; Myles B. Foster, Esq.: W. G. in th 
a W.G oodw ‘orth, ‘—E sq.; Prof: ye aces > Higgs, gg G. A. Higgs, Fees 
Esq.; Rev. < G. Honavia Hunt, Mus.D.; C. S. Jekyll, I : E. s 
SCHOLARSHIPS, PRIZES, &c. In January next the following Burritt Lane, Esq.; Dr. A. H, Mann; Dr. C. W. Pearce ; W. Pinney, subje 
will be open for competition. ] m0 Mus. ib Ridk -y Prentice, Esq.; G. Papini, Esq.; J. Radcliff, The 
The “ Mavbrick” P pica ig aside pevalindeinunie K:sq.; Prof. Gordon Saund rs, Mus.D.; Armand St mple, Esq., B.A., 
bets gs rt Sati ize, of ae guineas, se estates as a Mie: E. i Thorne, Esq.; Prof. Bradbury Turner, Mus.B.: C. E. the ] 
The Pianoforte Accompaniment Prize, of Five guineas. Willing, E: comtr 
he Gold Medal of the College for the best Essay “ On the r¢ st ctive PRIZES.—There are four National Prizes of £5 each, the “ Gabriel” sent 
merits of the existing systems of Musical Notation.” Adjudicator, | p,.5* °F 
WeoEL Cuan f Prize of 5 Guineas, and the Tallis Gold Medal to be awarded in con- appli 
. eee NOS eB nection with the E xaminations. ‘ PP 
eee eee Oe ee PUBLIC DISTRIBUTIONS.—The dates of the following have hey 
In July next the following will be open for competition. already been fixed: Gloucester (A. C. Wheeler, Esq., Mayor, in the nary 
rae SY, : : : ong Ch. J. Bere ads haw, Esq., F.R.LB A ; Hull (i. 7. One 
ne tOX , ” « enable hree S ” ne 
ihe “ Henry Smart” Scholz arship, tenable for three years. Jo Norwich the Sherttin the Ob: Sath (The Mavor 
fhe ‘Sir Julius B enedict ” Pianoforte Exhibition. tir); Manchester (The Mz ayor in the Chair); Liverpool (The harm 
‘The “Sims Reeves” Vocal Exhibition. in the Chair); London (Dr. J. F. Bridge in the Chair); Bradford form 
‘The College Organ, Violin, Viola, and Violoncello Exhibitions. (The Mayor in the Chair); Edinburgh (Sir Herbert Oakeley, LL.D., Cand 
act in the Chair); Southampton, and Southport. x 
Silver and Bronze Medals for regularity and diligence. ; debat 
The C : Medals for Harmony and Counterpoint. Prospectuses of the Classes Department, regulations for the Examina- ipa 3 
The ic Madale foe Pianoiorte andeSincige tions (both Higher and Loc: ul), a complete list of Centres (both in the year, 
oa a United Kingdom and the Colonies), as wellas regulations for the Enrol- Th 
ciel m of Schools in Union and for Members} up of the College, me y be j 
cesst 


obtained from the Secretary. By order of the Academical Board, 
SHELLEY FISHER, Secretary. to ch 
Mandeville Place, Manchester Square, W. Musi 


THE QUEEN VICTORIA gs” ge for 1899, will be delivered 
by Morton Latuam, Esq., M.A., Mus. B., Vice-President of the 
l Subject: ‘The Musics al’ Renaissance.” 


College. 
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LOCAL EXAMINATIONS IN MU CSIC. — 
R.A.M. AND R.C.M. 


ON 
and on the following day at the Royal Academy of 
Music, the finishing touches were put to the great 
work of amalgamating those institutions for the 
purpose of local examinations in music. Our readers 
have been already made acquainted with the out- 
lines, and some details, of the scheme which has now 
taken definite form and shape. Many of them may be 
awaiting further information, especially with regard 
to the syllabus upon the basis of which operations 
will be carried on. Unfortunately that interesting 
document has not yet been officially published, and 
we are, therefore, unable to produce it here. But 
newspapers sometimes convey to the public a fair 


general idea of the Queen’s Speech before her 
Majesty, or her Majesty's representatives, have 
uttered a word of it. The same good luck may, | 


perhaps, attend us if we venture to anticipate the 
contents of the syllabus agreed to by the Associated 
Board. 

In the first place, were we called upon to draw up 
alist of professors whom the syllabus will nominate 
as examiners, the following names would probably 


appear in it :— 

Messrs. J. I’. Barnett, Oscar Beringer, A. Blume, 
J. F. Bridge, A. Burnett, F. Cliffe, F. Corder, W. H. 
Cummings, F. W. Davenport, H. R. Evres, F. E. 
Gladstone, R. Gompertz, H. Holmes, E. Howell, 

1. Lloyd, W. Parratt, C. H. H. Parry, E. Pauer, 
E. Prout, A. Randegger, C. Villiers Stanford, 


Franklin Taylor, John Thomas, A. Visetti, I’. West- 
lake, TI. Wingham, and W. G. Wood. 

It is not at all unlikely that these names will be 
found in the syllabus, and we must confess that they 
make up a formidable band of examiners, including 
some of the best musical talent in the country. So 
far, then, very good. 

With regard to the general regulations, it is not at 
all unlikely that they may turn out to be somewhat 
as follows :— 

The first examinations will be held at the various 
centres on and after March 10 next, provided in each 
case fifteen candidates present themselves. ‘There 
are two grades, Junior (from twelve to sixteen years 
of age) and Senior. ‘There is no singing examination 
in the Junior grade. There will be two examiners. 


TIMES.—Novempeer 1, 


Thursday last, at the Royal College of Music, | 


Fees are payable in advance—two guineas for one | 


subject, one guinea extra for each subject in addition. 


The examiners will report to the central office, and | 


the Board will publish the results. 
communicate with one of the honorary local 
sentatives, and send the tee to him with 
application. 


repre- 
their 


Every candidate will be required to pass a prelimi- | 


Nary examination at a local centre on February 19. 
One paper will be worked, comprising questions in 
harmony, as far as the triads and their inversions, 
formed on the degrees of the major and minor scales. 
Candidates failing to satisfy the examiners will be 
debarred from further examination during the current 
year, and will have half the fee returned. 


Candidates must | 


| year. 


The subjects, all or any of which candidates suc- | 


cessful in the preliminary examination are at liberty 
to choose, may turn out to be as follows: 
music, Pianoforte, Organ, Violin, Violoncello, Harp, 


Theory of | 
'can be found ; 
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To each of these the division into two 





and Singit 
| grades applies. 
| We come now to details in which many of our 
| young readers are chiefly interested, and will venture 
| to give them an idea of the “stiffness ” of the test they 
|may be asked to undergo. Taking the Theory oi 
| tinsic (Junior), itis not improbable that candidate 
will be requested to analyse, both as to harmony and 
|plan, one of Beethoven's carly Sonatas, and write 
}exercises on all the chords of the seventh, with their 
inversions. ‘The seniors, on their part, may look for 
something like the following: Analysis of a Beethoven 
Sonata, harmonisation of a given melody, the additior 
of parts to a figured bass, exercises exemplifying all 
species of counterpoint in not more than three parts. 

It is not improbable that the test, should it corre- 
spond with the above, will be pronounced unduly 
severe. But there is the consolation of reflecting 
that those who shrink from it can find examiners 
much more lenient—who are, indeed, the perfection 
of complaisance. 

In the Pianoforte ( Junior) 


g 








candidates 











may expect 
to be put through all the scales, and arpeggios 
formed on all the major and minor common chords 
through three octaves. In each case the hands to 
be used separately and together. Candidates in the 
Senior grade may, in addition to the scales in direct 
and contrary motion, have arpeggios not only on the 
common chords, but on those of the dominant and 
diminished seventh, with all their inversion Pos- 
sibly, also, they will be asked to play scales in 
staccato octaves from the wrist. 

Passing over the organ, violin, violoncello, and 
harp, with the simple observation that the same 
principles prevail as in the case of the pianoforte, we 
come to Sing ving. The candidates in this department 
may have to pass a voice test, and si intervals, 
scales, and arpeggios, at any required rate of speed. 
In all departments a practical display of skill in the 
performance of certain given studies and pieces will 


n. 


A Junior pianist, for example, 1 
find set before him Clementi’s Study 
Mendelssohn’s Andante and Allegro 
while Seniers may be asked to play Chopin’: 
i’ and Schumann’s Nachtstiick in D flat. Simi 
candidates in singing will have to execute or 
more solos from a varied and comprehensive Ii 

The foregoing may be relied upon with some c 
fidence as giving a fair idea of the new examinations. 
We feel assured that when the syllabus appears, the 
whole scheme will meet with the approval of thinking 
amateurs as one which really supplies a test of merit, 
certain to be carried out with a due regard 
of art as well as to the feelings of the 
candidates. Well-wishers to music all the country 
over will watch the enterprise now about to begin 
with interest and sympathy, desiring for it unqualified 
success as a stepping-stone to still higher and_ better 
things. 
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THE GREAT COMPOSERS. 
By Joseru BENNETT. 
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o. XXVIL—HANDEL (continued fi 
Hanpev closed the Lent season of 1750 on April 
11, and in June began the composition of the * Choice 
of Hercules” with a view to that of the 
According to an inscription on the score, this 
work was finished by July 5, but whether in England 
or Germany remains uncertain. There is ample 
evidence to show that in the summer of the 
master paid a last visit to his native land. Unhappily, 
no record of the date on which he left these shores 
our information as to the whole matter 
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following 
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beginning with a paragraph in the General Advertiser 
of August 21, where we read: “ Mr. Handel, who 
went to Germany to visit his friends some time since, 
and, between the Hague and Haarlem, had the mis- 
fortune to be overturned, by which he was terribly 
hurt, is now out of danger.” Regarding the circum- 
stances and nature of this serious accident we are as 
ignorant as of its precise date; indeed, the visit to 
Germany is wrapped in obscurity so deep that, but 
for the newspaper paragraph, and a passage in 
Forkel’s ‘Lite of Bach,’ we should be almost 
justified in refusing it credence. As may be supposed, 
the date of Handel’s return to England is left un- 
recorded, and thus the unsatisfactoriness of the whole 
incident, from a historical point of view, is complete. 

The * Choice of Hercules’? was produced on March 
iy 1751, the season—which the death of Frederic, 
Prince of Wales shortened—being filled up with re- 
petitions of ‘ Belshazzar,” ‘ Alexander’s Teast,” 
‘* Esther,” and other works. All this time the master 
was busy with the last of his oratorios, the swan’s 
song of the mighty musician. ‘The story of the 
writing of “ Jephtha ” is among the most pathetic in 
all biography. Handel began the work on January 
21, 1751, and completed the second part on February 
27. The third part was not begun till June 18, and on 
July 17 was still unfinished, the composer then laying 
down his pen till August 13, when he resumed his 
labours, putting the last touches to “ Jephtha” on 
August 30. Never before had Handel spread the 
composition of an oratorio over so long a time, 
but tnere was a sufficient reason for the delay 
in his declining health. Though constitutionally 
strong, the many vicissitudes of his career, acting 


ob? 





upon an impetuous nature, had more than once, as | 


we have seen, temporarily broken him down. In 
1737 he suffered a grave attack of illness; in 1743 
the master sought relief at the baths of Aix-la- 
Chapelle, and in 1751, when “ Jephtha”’ was on hand, 
we find him at Cheltenham in the interval between 
the composition of the second and third parts of the 
oratorio. Although there is no explicit statement to 
the effect that Handel went to the Gloucestershire 
Spa on account of his health, we may very clearly 
infer as much from a paragraph in the General 
-ldvertiseyr of June 15: ‘fOn Thursday last, Mr. 
Handel arrived in town from Cheltenham, where he 
had been to make use of the waters.” That many 
persons visit fashionable Spas and drink the waters 
who have little or nothing the matter with them is 
true enough, but Handel was not of that class. He 
suspended his work for no light reason. Besides, we 
know that a few weeks later symptoms of a great 
and heavy affliction set in. “In the beginning of the 
year 1751,” writes Sir John Hawkins, ‘‘he was alarmed 
by a disorder in his eyes, which, upon consulting with 
Mr. Samuel Sharpe, of Guy’s Hospital, he was told 
was an incipient gutta serena.” Prompt measures of 


the Theatrical Register of May 4, 1752, may be read: 
‘Yesterday, George Frederic Handel, Esq., was 
couch’d by Wm. bramfield, Esq., surgeon to Her 
Royal Highness the Princess of Wales, when it was 
thought there was all imaginable hopes of success by 
the operation, which must give the greatest pleasure 
to all lovers of music.” But the promise was 
delusive. The shadows darkened around the master, 
and soon it was night; for, in January, 1753, a public 
journal announced: ‘“ Mr. Handel has, at length, un- 
happily, quite lost his sight. Upon his being couch’d 
some time since, he saw so well that his friends 
flattered themselves his sight was restored for a con- 
tinuance, but a few days have entirely put an end to 
their hopes.” 


Hawkins tells us that the disaster profoundly 
affected Handel. ‘ l’rom the moment this opinion 
(Mr. Sharpe's) of his case was communicated to him, 
his spirits forsook him, and that fortitude which had 
supported him under afflictions of another kind 
deserted him upon being told that a freedom from 
pain in the visual organs was all that he had to hope 
for the remainder of his days.” Who wonders at 
this? or that, in after time, when hearing his own 
“Total eclipse,” tears welled from the sightless eyes 
of him who then knew, by sad experience, what the 
blind Milton meant when he wrote :— 

No sun! no moon! 
All dark to me amid the blaze of noon! 

The year 1752, when the gutta serena was in an 
early stage, is the assigned date of a conversation 
reported inthe Somerset House Gazette (1823), and 
|introducing among the interlocutors’ Handel, Arne, 
Pepusch, &c. ‘The verisimilitude of the circum- 
stances detailed in this paper is so great that many 
persons have accepted the whole story as authentic; 
Mr. Schelcher, amongst others, asserting that 
“entire faith’ may be accorded to it. Modern research 
has, however, discovered that the paper was contri- 
buted to the Gazette by Mr. W. H. Pyne, the well- 
{known author of “Wine and Walnuts.” — Still, 
as Mr. Rockstro justly points out, “it forms so 
| pleasant a picture, and accords so closely with known 
itacts, that it leaves but little more to be said concern- 
jing the manners and personal characteristics of the 
| sreat composer.” ‘That being so, we cannot omit the 
| paper here. 

The imaginary narrator of the story is a Mr. 
Ephraim Hardcastle, whose uncle, Zachary Hard- 
castle, is represented as living in Paper Buildings, 
Temple, and there receiving, from time to time, men 
| distinguished in literature and art. When taking an 
early walk in the garden of Somerset House, Zachary 
| Hardcastle meets Colley Cibber, and invites him to 
breakfast before attending a competition for the post 





of organist at Temple Church. Cibber consents, 
and has Dr. Pepusch as a fellow guest. Presently 


Handel is announced, and enters, exclaiming :— 

“¢ What! mine dear friend, Hardcastle, what ! You 
are merry by times. What! Mr. Colley Cibber, too! 
Aye, and Dr. Pepusch as well! Well, that is comical ! 
Well, my friends, and how wags the world with you, 
mine dears? Pray, pray, do let me sit down a 
moment.’”’ 

* Pepusch took the great man’s hat, Colley Cibber 
took his stick, and my great-uncle wheeled round his 
reading chair, which was somewhat about the dimen- 
sions of that in which our kings and queens are 
crowned; and then the great man sat him 
down.” 

“* Well, I thank you, gentlemen! now I am at 
mine ease once more. Upon mine word, that is a 
picture of aham. It is very bold of me to come to 
breakfast with you uninvited, and I have brought 
with me a notable appetite, for the water of old 
Father Thames, is it not a fine bracer of the 
stomach ?’” 

“*You do me great honour, Mr. Handel,’ said my 
great-uncle; ‘I take this early visit as a great 
kindness.’ ” 

“¢ A delightful morning for the water,’ said Colley 
Cibber.” 

“*Pray, did you come 
Handel ?’ said Pepusch.” 

““*Now, how can you demand of me that silly 
question? You, who are a musician, and a man of 
science, Dr. Pepusch. What can it concern you 
whether I have one watermans or two watermans 
—whetherI pull out mine purse for to pay one 
|shilling or two. Diavolo! I cannot go here, or I 


with oars or scullers, Mr. 
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cannot go there, but some one shall send it to some 
newspaper ; as how Mr. George Frideric Handel did 
go sometimes last week in a waterman’s wherry, to | 
break his fast with Mr. Zac. Hardcastle ; but it shall | 
be all the fault with mineself if it shall be put in| 
print whether Iwas rowed by one watermans or by | 
two watermans. So, Dr. Pepusch, you will please | 
excuse me from that.’”’ 

“Nothing made Handel so peevish, in his latter 
days, as being questioned about trivial matters. He | 
used to say: ‘If aman cannot think but as a fool, let | 
him keep his fool’s tongue in his own fool’s mouth ! 
But Handel, for all these little impatient humours, 
was a kind and good-hearted man.” 

“Poor Dr. Pepusch was, for a moment, 
certed; but it was forgotten in the 
coffee.’ 

“«* Well, gentlemen,’ said my great-uncle, Zachary, 
looking at his Tompion, ‘it is ten minutes past nine ; 
shall we wait more for Dr. Arne?’” 


discon- 


“¢ Let us give him another five minutes’ chance, | 


said Colley Cibber; ‘he is too 


999 


Master Hardcastle,’ 
great a genius to keep time. 
“*QTet us put it to the vote,’ 
smiling. ‘Who holds up hands ?’” 

“<¢T will second your motion with all my heart,’ 
said Handel. 
mine old friend, ’Gustus, for I know not who I would | 
avail for over and above mine old rival, Master Tom. | 
Only, by your permission, I will take a snack of your | 
ham, and a slice of French roll, or a modicum of | 
chicken; for, to tell you the honest fact, I am all 
but famished, for I laid me down on mine pillow in 
bed the last night, without mine supper, at the 
instance of mine physician, for which I am not alto- 


said Dr. Pepusch | 


gether inclined to extend mine fast no_ longer.’ 
Then, laughing: ‘But, perhaps, Mr. Colley Cibber, | 


you may like to put that to the vote. But I shall 


not second the motion, nor shall I hold up mine | 


hand, as I will, by permission, employ it sometime, 
in a better office. So, if you please, do me the kind- 
ness to cut me a small slice of ham.” 

“At this instant a hasty step was heard on the | 


stairs, accompanied by the humming of an air, all as | 


gay as the morning, which was beautiful and bright. 
It was the month of May.” 

“*¢ Presto, be quick,’ 
Arne) ; ‘fifteen minutes of time is pretty well for an 
ad libitum.” 

““«Mr. Arne,’ said my great-uncle’s man! 

“ A chair was placed, and the social party began 
their dejetiner.” 

“* Well, and how do you find yourself, my dear 
sir?’ enquired Arne with friendly warmth.’ 

““* Why, by the mercy of Heaven, and the waters 
of Aix-la-Chapelle, and the attentions of mine doctors, 
physicians, and oculist, of late years, under Provid- 
ence, I am surprisingly better, thank you kindly, Mr. 
“Gustus. And you have been also doing well of late, 
as I am pleased to hear. You see, sir,’ pointing to 
his plate; ‘you see, sir, that I am in the way to 
Tecruit mine flesh with the good viands of Mr. 
Zachary Hardcastle.’ ’ 

“*So, sir, I presume you are come to witness the 
trial of skill at the old Round Church. I understand 
the amateurs expect a pretty sharp contest,’ said 
Arne.” 

“¢ Contest,’ echoed Handel laying down his knife 
and fork; © yes, no doubt; your amateurs have a pas- 
sion for contest. Not what it was in our remem- 
brance. Hey, mine friend ? Ha, ha, ha!’” 

““*No, sir, 1am happy to say ‘those days of envy 
and bickering and party feeling are gone and past. 
To be sure, we had enough of such disgraceful 
weapons. It lasted too long.’ ge 


” 


first dish of | talents.’” 


‘I will hold up my feeble hands for | 


said Handel (he knew it was | 


| ««*Why, yes, it did last too long. It bereft me of 
| mine poor limbs; it did bereave me of that which is 
the most blessed gift of Him what made us, and not 
we ourselves. And for what? Why for nothing in 
the world but the pleasure and pastime of those who, 
| having no wit, nor no want, set at loggerheads such 
men as live by their wits, to worry and destroy one 
|and another, as wild beasts in the Coliseum, in the 
|time of the Romans.’ 

“ Poor Dr. Pepusch, during the time of this con- 
| versation, as my great-uncle observed, was sitting on 
*)/thorns; he was in the confederacy pro fessionally 
| only.” 

““*T hope, sir,’ observed the doctor, ‘you do not 
‘include me among those who did injustice to yous 








| ‘**Not at all, not at all, God forbid! I ama great 
| admirer of the airs of the * Beggars’ Opera,” and 
|every professional gentleman must do his best for tc 
live?” 

“This mild return, under 


couched an apparent 


| 


compliment, was well received; but Handel, whe 
| had a talent for sarcastic drollery, added : 
“* But why play the beggar -yourself, doctor, < ind 


| adapt old ballad humdrum, w hen, as a man of science, 
| you could compose original airs of yourown? Here 
is mine friend, ’Gustus Arne, who has made a road 
for himself for to drive along his own genius to the 
| Temple of I’ame.’” 

‘““Then, turning to our illustrious 
| tinued : 

** ¢ Mine good ’Gustus, you a 
some time ‘before it is long, and hold a téte-d-téte oi 
iold days what is gone; ha, ha! Oh! it is comical, 
| now it is all gone by. ’Gustus, do not you remember, 
las it was almost only of yesterday, that she-devil 
Cuzzoni, and that other precious daughter of iniquity. 
| Beelzebub’s spoiled child, the pretty-faced Faustina : 
Oh! the mad rage what I have to answer for, what 
| with one and the other of these fine ladies’ airs and 
|graces. Again, do you not remember that upstart 
| puppy, Senesino, and the coxcomb, Farinelli? Next 
again, mine sometimes notable rival, Buononcini. 
and old Porpora? Ha, ha, ha! All at war with 
;me, and all at war with themselves. Such a con- 
ffusion of rivalships, and double-facedness, and 
hypocrisy, and malice, what would make a comical! 
|subject for a poem in rhymes, or a piece for the 
|stage, as I hopes to be saved.’” 
| If not true, well found. The pleasant jeu d’espri. 
| has become indissolubly connected with Handel, and 
| 
| 


Arne, he con- 


and I must meet together 


is a happy instance of truth in the garb of fiction. 

With total blindness rapidly coming on, Hande 
japplied at once for the help of John Christophe: 
i Smith, who, though engaged on the Continent. came 
}at once to England, and conducted the oratorio: 
|during the Lent of 1750; the old master himsel: 
doing no more than play a concerto at each per- 
formance. ‘The arrangement, however, lasted but 
one season only. Handel, more reconciled to his 
fate, had rallied his natural forces, and discovered 
that he could still, by an effort of memory, preside at 
the organ during the oratorios. 

In this manner the work of each successive year 
was done, favourite compositions being repeated till, 
in 1757, the master produced an English adaptation, 
with sixteen added numbers, including eight new 
ones, of his Italian Cantata, “Il Trionfo del Tempo e 
del Disinganno.” The *“ Triumph of Time and Truth,” 
which subsequently received other additions, was six 
times performed during the short remainder of 
Handel’s life. At this period, also, the master com- 
posed :—* Zion now her heads shall raise” and 
“Tune your harps,” for ‘ Judas Maccabeus,” besides 
| making changes from time to time in the oratorios 
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brought up for performance. So this great 
laboured on to the end. There was with him no 
folding of the hands to sleep till the hour when he 
vas destined finally to enter upon the sleep that 
knows no waking. 

We read in Hawkins: “ The loss of this sight and 
the prospect of his approaching dissolution, wrought 
a great change in his temper and general behaviour. 
He was a man of blameless morals, and throughout 
his life manifested a deep sense of religion. In con- 
versation he would frequently declare the pleasure he 
telt in setting the Scriptures to music, and how much 
the contemplating the many sublime passages in the 
Psalms had contributed to his edification, and, now 
that he found himself near his end, these sentiments 
were improved into solid and rational picty, attended 
with a calm and even temper of mind. For the last 
two or three years of his life he was used to attend 
Divine Service in his own parish church of St. 
George’s, Hanover Square, where, during the prayers, 
the eyes that, at this instant, are employed in a faint 
portrait of his excellence, have seen him on his knees, 
expressing by his looks and gesticulations the utmost 
fervour of devotion.” This passage is valuable as 
showing us Handel entering the valley of the shadow 
of death, with much of the earthliness of his nature } 
refined away, and calmly seeing things in their true | 
proportions. 

In the early part of 1759 Handel's health deterio- | 
rated more and more, and it became evident to | 

nimself as well as those around him that the end | 
could not be far off. Yet preparations went on for 
another season of Lenten oratorios. It was not yet 
night. ‘There was time still for more work, and the 
tast-failing hands and brain made still another effort. 
Solomon” was performed on March 2, with addi- 
tions and alterations; ** Susannah,” ** Samson,” and 
“Judas Maccabzeus” followed; last of all coming 
‘The Messiah,” given on April 6. With the final 
chord of the “Amen” chorus, Handel bade farewell 
to his art. He was seized with a sudden faintness, 


and, on reaching his home in Brook Street, took to | 


his bed, whence he never again rose. 

Strangely enough, the illustrious composer's mortal 
illness seems to have attracted little attention. 
Advertisements of a performance of ‘ The Messiah 
at the Foundling Hospital, under the direction of 
“G.I. Handel, Esq.,” continued to appear, and one 
was actually inserted in the Public Advertiser 
in close proximity to a line of news which must have 
startled London: “Yesterday morning died G. 
Handel, Esq.” For long years no glimpse of the 
master’s death-bed was afforded, but in 1861, in the 
pages of a book entitled “The Autobiography and | 
Correspondence of Mary Granville, afterwards Mary 
Delany,” appeared a letter written by Mr. George 
Smyth, of New Bond Street, who seems to have been 
on intimate terms with his great neighbour. We give 
this communication entire :— 

“Dear Sir,—According to your request to me 
when you left London, that I would let you know 
when our good friend departed this life—on Saturday 
last, at eight o’clock in the morning, died the great 
and good Mr. Handel. He was sensible to the last 
moment, made a codicil to his will on Tuesday ; 
ordered to be buried privately in Westminster Abbey, 
and a monument not to exceed {600 for him. I had 
the pleasure to reconcile him to his old friends; he 


saw them and forgave them, and let all their legacies | 


stand. In the codicil he left many legacies to his 
triends and among the rest, he left me £600,* and has 
left to you the two pictures you formerly naniedl am. 


This i is an error. 
Mr. James Smyth, 
pounds.” 


The passage in Handel’ s will re ine 
of New Bond Street, Perfumer, five 


“T give to 
hundred 


soul 


| 


BE. | 


He took leave of all his friends on l'riday morning, 
and desired to see nobody but the doctor, the apothe- 
cary, and myself. At seven o’clock in the evening he 
took leave of me, and told me we should ‘ meet again.’ 
As soonas I was gone he told his servant not to let me 


come to him any more, for that he had now done 
with the world. He died, as he lived, a_ good 


Christian, with a true sense of his duty to God and 
man, and in perfect charity with all the world. If 
there is anything that I can be of further service to 
you, please let me know. I was to have set out for 
Bath to-morrow, but must attend the funeral, and shall 
then go next week.” 

Accepting this letter as authentic, and a statement 
of fact, Handel clearly did not pass away on Good 
Friday, as Burney declares on the authority of Dr. 
Warren, the medical man in attendance.  Burney’s 
statement is in the following terms: “ He expired on 
Friday, the 13th of April, 1759, and not on Saturday, 
the 14th, as was at first erroneously engraved on his 
monument* and recorded in his Life. I have indis- 
putable authority for the contrary, as Dr. Warren, 
who attended Handel in his last sickness, not only 
remembers his dying before midnight on the 13th, 
ibut that he was sensible of his approaching ne 
lution, and having been always impressed with a pro- 
'fourd reverence for the doctrines and duties of the 
|Christian religion, that he had most seriously and 





devoutly wished for several days before _ his 
‘death, that he might breathe his last on Good 
l'riday, ‘in hopes,’ he said, ‘of meeting his 


good God, his sweet Lord and Saviour, on the day of 
His resurrection,’ meaning the third day, or Easter 
fore ay following.’ This statement is not less ex- 
|plicit than the evidence of Mr. Smyth’s letter, and 
surely a medical man in attendance upon a distin- 
guished person would know and remember the time 
and circumstances of his patient’s death. But both 
stories cannot possibly be true, and, noting Dr. 
Warren’s touching anecdote of Handel’s wish to 
depart on Good Friday, we are sorry to say that the 
| weight of evidence is against the physician. Mainwar- 
ling, acontemporary,writes: * He expired on Saturday, 
| the 14th of April.”.. Hawkins, another contemporary, 
jtellsus that he “expired on the 14th day of April.” 
|The Public Advertiser of Monday, April 16, stated: 
* Last Saturday, and not before, died at his house in 
Brook Street, Grosvenor Square, that eminent master 
|of music, George Frederic Handel, Esq.” Similarly, 
ithe London Chronicle, or Universal Evening Post, 
| April 17, announced the death as having taken place 
|on ‘Saturday last, and not before *—the “ not before” 
jot both papers referring to the Public Advertiser's 
| premature news of Handel's decease, not on Friday, 
the 13th, but on Thursday, the 12th. Schcelcher’s 
unwavering faith in Burney led him to adopt. the 
Warren statement, but Schalcher’s biography was 
published five years before the Smyth letter came to 
light. The result of investigation is that the story of 
the death on Good Friday, according to the illustrious 
composer’s alleged desire, must be regarded as one 
of the pretty fables that gather around the lives ot 
great men, as though the genius of Fiction wouldem- 
bellish their memory with her choicest productions. 
Between the death and the funeral there was talk 
of interring the remains in the grounds of the Found- 
ling Hospital, for which Handel had done so much. 
But it came to nothing. The proper resting place 
was Westminster Abbey, the Walhalla of the English 
nation, and thither, on April 20, at eight o’clock in 
the evening, the body was borne. Handel had desired 
a private funeral, but the Dean and Chapter thought 
proper, in their admiration of the man, to disregard 


| 
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one of his last wishes. ‘The Bishop (Rochester), pre- | 
bends, and the whole choir,” says the Universal | 
Chronicle of April 24, ‘attended to pay the last 
ae due to his memory.’ So did a multitude 
numbering 3,000 persons. What music was _per- 
formed at the obsequies history sayeth not. 
worthy and appropriate, ‘‘ His body is buried in 
peace, but his name liveth evermore.” Ended, at 
last, the toils and the struggles, the proud man’s 
contumely, and the intrigues of envy, malice, and 
all uncharitableness; but not the honour and the 
«lory, which remain an eternal possession and reward. 
(To be continued.) 


A GERMAN CRITIC AT LEEDS. 
We print elsewhere in our present number Mr. 
Otto Lessmann’s important to the 


contribution to 
Allgemeine Musik-Zeitung on the recent Festival at 


Leeds. It should be carefully read, not only for its 
detailed criticism of the px erformances, but for its 
generous (and rare) appreciation of the state of 


music in England, and for the light it throws upon 
Continental opinion with regard thereto. Asa rule, 
German musicians and amateurs, though they come 
to this country and see things for themselves, cannot 
shake off the inbred prejudice against us an 
unmusical nation. We had a striking instance of 
that not long ago, when Mr. Ha nslick came amongst 
us. He is a man credited with great insight and a 
desire to be fair, yet he returned to Vienna and there 
proclaimed that in England he had found all barren. 
Mr. Lessmann is of a different stamp. He sees 
much to admire, and his testimony to this effect is 
none the less valuable because he distinguishes short- 
comings also. 

With Mr. Lessmann’s criticism of details at Leeds 
we shall not now concern ourselves. There 
matters of greater moment in his paper—matters of 
more than local interest and application. ‘The writer, 
for example, indirectly reveals to us the strength and 
deep-seatedness of the popular Continental notion 
that we are unmusical. So conscious is Mr. Less- 
mann of this notion that he devotes a great deal of 
space to a spirited refutation and earnest assurance 
that we are really not so black as painted. Our 
generous champion hits his countrymen so hard in 


as 


are 


doing this that we greatly fear he will not hear the 
last of it for some time to come. He combats 
not only one belief—that of our nonentity in 
music; but assails another also, and, nearly in 
so many words, suggests to Germany that her 
superiority over England exists in fancy alone. In 


this relation the first three paragraphs of the Zeitung 


article cannot but be read here with peculiar pleasure, | 


in that, at last, a German has arisen to tell 
his compatriots what a pardonable amour propre 
has long suggested to us as fact. In the same con- 
nection may be mentioned a curious diversity between 
Mr. Lessmann and the English critics as regards the 
Leeds chorus. The German connoisseur has nothing 
but praise for the Leeds singers, whereas his confréres 
were compelled on several occasions to find serious 
fault. What is the explanation? Clearly that Mr. 
Lessmann judged the Leeds chorus by the best 
German standard of choral singing, while the L:nglish 
critics referred to a similar standard in their own | 
country. ‘The one was satisfied; the others were not, 
and the inference is obvious. 

Mr. Lessmann’s discriminating remarks upon the 
orchestra will be perused with pleasure ; but, it may 
be, that those upon the reading of the orchestral com- 
positions will receive greater attention. It is clear | 


Let us| 
hope that in the programme was his own Anthem, so | 
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that he was not satisfied, and his. description of the 
first three movements of the ‘* Choral Symphony ” 
| as, in performance, ‘a blank” is very severe indeed. 
| It is to be wished that he had given his reasons for 
| so widely differing from the judgment of Sir Arthur 
Sullivan. 

Our critic’s opinions about English composers and 
compositions are, likewise, of commanding interest. 
| With all of them many may not agree; but no one 
will refuse adhesion to his remark that, last, 
we have creative musicians with * independence of 
thought and sentiment.” It is something to read in 
a German periodical such words as these: “ If Iam 
not entirely deceived, a new day has dawned for 
English music with the present musical young 
England. Although, indeed, educated in Germany, 
or according to the German masters, and endowed 
with all the ability which the German school requires 
its own adherents, certain young English 
composers have nevertheless I 





at 


Irom 


reflected that they owe 


it to the honour of their country to go their own 
way.” This is no information to English observers, 
but from a German pen it is a surpris: 


Our readers should look conetaite ‘at Mr. Less- 
mann’s last paragraph, which his own countrymen 

iy profitably contemplate with ‘ven more serious- 
ness. The warning to the German public and artists 
against under-rating us is well timed, as is, in view 
of the “ good reputation of being quite impartial” 
enjoyed abroad, the injunction to give more heed to 
I:nglish music. We can hope that the advice will 


be taken. 


Tue Globe is decidedly ill-starred in the matter of 
Musical Festivals. Last month it threw open its 
columns to a ‘Roving Correspondent,’ who dis- 


coursed upon Mackenzie's “ Judith,” and throughout 
the whole length of his divagations hardly ever 
deviated into accuracy or taste. Now a 
* Working-man” hasreplaced the * Roving Corres- 
pondent,” and the last state of the Globe is worse 


good 


than the first, so far as music is concerned. The 
‘* Working-man”’ in question professes candidly that 
he is not musical, and the s style of his comments is 


his profession. Apropos of Dr. 


quite in keeping with ) >rop 
* The whole hail was 


Creser’s work he writes: 
ecstasies, and I shouted: ‘Sammy, that was g¢ 
among the loudest’; adding, “I saw one lit t] 
Johnny lifted clean out of his chair by the hair of 
his head by an exciting burst of music.’ —Spohr’s 
** Consecration of Sound” 


Symphony is criticis das 
follows: “ They play eda plans which be 


n with the 





silence of the earth before the birth of the musical 
sounds of nature. They did that well, only they 
might have given us more of the silence. Then we 


had the musicalsounds of Nature—birds, beasts, and 
fishes, babies, storms, and rivers, It was fun 
speculating which was which. It beat the Answer 
puzzle out and out. I flatter myself I spotted the 
|cuckoo and the nightingale; but my next- .door neigh- 
bour said the cuckoo was the nightingale and vice 
versa, so 1 can't be certain. Then tl rey had a jig in 
the middle of this tune. I liked the jig ; it freshened 
me up.” Senor Sarasate and his ** wheezy old fiddle” 
next come in for our author's attention, but we will 
not afflict our readers by any extensive citation from 
this part of the letter. On the whole, he admits that 
there were one or two tunes that he really did like. 
| He preferred those parts where there was a good 
, volu me of sound, but he is kind enough to commend 
the efforts of some of the vocalists. ‘A Miss 
Macintyre sang, and she sang well; in one song she 
did a kind of gurgling, way down in her throat, which 


oO? 
I thought very clever. A man named Tenor Lloyd 


Ror 
UC. 
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sang also. I liked him because people said he wasa 
good man and sang very well.” One thing, any 
rate, we feel sure of—that the working men of the 
West Riding of Yorkshire are most inadequately and 
unfairly represented by the writer of this silly, vulgar, 
and ignorant letter. 





o 
a 





Tue Bishop of Bedford’s paper at the late Church 
Congress at Cardiff on ‘ Recreation,” while affording 
most satisfactory proof of the advance made by the 
clergy of late years in understanding the require- 
ments of the people, must yet have considerably 
startled many of his auditors’ ideas concerning 
clerical propriety; for the good Bishop not only advo- 
cated dancing, but described it as a “healthy and 
invigorating amusement,” and added that ‘the 
scruples of many he knew had been removed after 
constant and careful observation.’’ We fear, too, the 
latter phrase implies a practical view of the subject 
which objectors to terpsichorean art in all its forms 
would retuse to entertain; in fact, we are inclined to 


think, from a subsequent expression of the reverend | 


speaker, to the effect that at dances in the East-end 
of London “the behaviour of men to women and 
women to men was worthy of the imitation of many 
who were known as their betters,” that he had not 
followed the precept of ‘‘constant and careful obser- 
vation” to the extent his words would imply; indeed, 
the presence of “my Lord Bishop” at East-end 
“hops” presents much that seems incongruous. 
The whole subject, however, is one that appears to 
need ventilating, for if dancing affords so much 
enjoyment to all classes, as Dr. Billing evidently 
believes, it is the duty of the clergy not only to coun- 
tenance it, but, by their presence, if not by actual 
participation in its mazy pleasures, to prevent it 
becoming a source of moral danger. We are 
reminded by the above of the story of an old Salisbury 
divine who, on being reproved by an elderly lady for 
being present at a dance, replied, ‘‘ Madame, if there 
is nothing wrong going on here, why should I not be 
present; and if there is a chance of danger, is it not 
my duty to look after the young members of my 
flock ?” 


In the Contemporary Review for September last, 
Archdeacon Farrar, in an excellent article, draws 
attention to a recently published book called ‘ The 
Nether World,” by George Gissing, in’ which 
many of the social problems of the day are treated 
in a masterly manner. ‘The author’s graphic descrip- 
tion of the dwellings and daily life of many poor 
working-men of the metropolis it is, of course, not 
within our province to criticise; but the following 
paragraph gives effect to a matter which has con- 
stantly been urged in our columns :—* To humanise 
the multitude two things are necessary—two things 
of the simplest kind conceivable. In the first place, 
you must effect an entire change of economic con- 
ditions, a preliminary step of which every tyro will 
recognise the easiness. ‘Then you must bring to 
bear on the new order of things the constant influence 
of music.” Believing as we do, with many other 
reformers, in the efficacy of this remedy, there can 
be little doubt that the establishment of cheap and 
good Concerts in various parts of London should be 
encouraged by every possible means, and also that 
bands should be organised to perform at stated 
intervals. Let it be. known, too, as an important 
movement in the right direction, that the Lords of 
the Admiralty have decided that all the boys in their 
training ships shall be taught singing by the Tonic 
Sol-fa system, and that the Royal Marines have been 
ordered to adopt as their own particular March Mr, 
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Henry Kussell’s well-known song “A Life on the 
Ocean Wave.” Of course, we do not affirm that this 
is the best possible March that could have been 
chosen; but the two facts we have stated show not 
only that music is rapidly advancing to its real place 
in this country, but that its power is beginning to be 
recognised by such usually impassive officials as the 
Lords of the Admiralty. 











Epvarp Griec, the eminent Scandinavian com- 
poser, is nothing if not national. His latest work. 
consisting of several choral scenes from the unfinished 
drama “Olaf Tryev asson,” is certainly no exception to 
the rule, forthe local colour is laid on with an unsparing 
hand. There is onelong chorus in the form of an 
invocation to all the separate gods in the Norse 
mythology, including several whom we confess to 
never having heard of. We quote a few lines at 
hazard :— 

Trudfang’s Hlorrida, Bilskirnir’s fire-flame, 

Thou of the strength-belt and hammer 

Horn-bearing Heimdall, Ul in Ydaler, 

Nyord, mighty North-dweller—Hear us! 
The publishers should really add a 
dentist. 


glossary—and a. 


We have so often held up to ridicule the unsuccess- 
ful efforts of divers provincial critics that we feel it 
only right, for once in a way, to hold up to these well- 
meaning folks a model for their imitation, a specimen 
of what a critic can do when he tries. Concerning 
so smalla matter as a well-played oboe obbligato 
to a song In an opera at Covent Garden, the Morning 
Herald of December, 1784, had the following, from 
the pen of a famous man of letters :— 

To thee, while others pour their praise, 
The bard delighted joins the throng 


With pride he tunes, though weak his lays 
Where merit justitics the song. 








Yet think not Parke thy wond rous s skill 
‘air praise alone from mortals draws: 
Lo! Phebus listens from his hill, 
re all the Muses join th’ applause. 
It is interesting to speculate in what terms the bard 
would have celebrated, say, a performance of 
Mendelssohn's Violin Concerto by Sarasate. 


A CERTAIN “banjo artist” proclaims that he is 
‘acknowledged by connoisseurs and musical pro- 
fessors on both sides of the Atlantic as being the only 
performer on the instrument capable of producing 
classical music. His novel and original performance 
with a violin bow on the banjo has never before been 
attempted by any other performer. The common- 
place and ordinary banjo in the hands of this musica! 
marvel becomes at once, and compels the greatest 
musicians to acknowledge it, a musical instrument.” 
This is very gratifying to hear, but we wonder what 
“classical music”? he performs and who are the 
“ greatest musicians” who have acknowledged the 
artist's pre-eminence. Was Brahms one, or Sir 
Arthur Sullivan ? 


Str GeorGce Grovr’s slashing criticism of the 
statue of Schubert in Vienna affords some comfort 
to Londoners, in that their city is not the only capital 


afflicted with dreadful counterfeit presentments of 


great men. The usually placable ‘G.” seems to 
have been intensely disgusted by the misrepresenta- 
tion of his favourite composer, and he hits out at it 
in all directions. Schubert was a short man; 
statue makes him tall. ‘He is seated on a heap of 
stones, with his right elbow leaning on the truncated 
stem of a tree, and is looking up as if for inspiration ; 
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the right hand holds a pencil, and the effect produced | on the jury. ‘Ihe man swore generally, and without 
is that he is going to write in a large bound book | reference to the question whether Mr. —— was or 
which lies open across his knee.’’ Sir George waxes! was not at home at the moment. On one occasion, 
interrogatively angry with all this, and demands : | having been sent for to receive his instructions, he 
“What can he be writing in a book for? Why is he| presented himself with a bad cough, hollow cheeks, 
in the open air? What can he be looking up for?” | and feeble step. “ Look what a state I am in, sir; 
Schubert ‘never sketched in the country or any- | I cannot live very long, and, as I am going to swear 
where else; he never carried a book; he wrote | falsely, you might make it a little more this time.” 
straight off at a tall desk in his room; he was short- 
sighted, and, no doubt, bent down his head over his a eg ee Eee 
paper, and, as for looking up, the inspiration flowed i pie ™ hapa Age 5 — ‘il iad enact band 
without his seeking it.’ We can only attempt to | 4" tthe Paris Exhibition, till judgment over- 
console the irate critic by suggesting that ave very | | took Se: was a young man, placed in charge of some 
properly idealises, and that Sir George might have | musica igen shown by an It — firm a This 
been more vexed had the sculptor represented jindividua ager to display the quality ae necenlranal 
Schubert bending over a tall desk in his room, or, | Ploy ers’ wares, began playing an organ as soon as 
let us say, sitting, mug in hand, in a bier-halle. leve Exhibition opeietls and continued playing ‘through 
every lawful hour of every day. At last his nei; shbours 
= {rose in rebellion and app ealed to the authorities, who 
FACTS, RUMOURS, AND REMARKS. | ordered his expulsion from the building. The decree 
; |was carried out by two policemen, and the young 
Mr. Barney made the following address to his |man has retired to meditate upon a familiar mot of 
choir at the second rehearsal :—* I thought I had! Prince Talleyrand’s : “ Above all, no zeal.” 
been very precise and careful in the explanation I} j ——— 
made to you a fortnight since, on the subject of the} . ; , - 
Novello Choir, so that no misunderstanding could Mr. Oscar ComMETTAN > IS an optimis t. Looking 
arise or get into the Press. A misunderstanding, | *t, the present state of music, he tells us and we are 
however, igs arisen, and has got into the Press. 1 | fain to believe him :—* The epoch throu sh which we 
have received cuttings from country, and even | @te passing is in all things onfused—in politics by 
London papers, setting forth that I aes ‘That out |the division of parties, in music by the excess of 
of the numerous members of the Novello Choir who | Polyphony. All excesses are necessarily followed by 
had presented themselves for examination for admis- | 4 reaction. So wills the narmony of things—the 
sion, only sixteen had been accepted.’ The facts are | Sovereign law of Nature, The exaggerated multi- 
that only a small number presented themselves, and | Plicity of parts in music will lead us back to sim- 
to the best of my recollection all were accepted. I | plicity. This is inevitable. ... Already we find 
also took special care to point out that the members | W1S¢ counsellors advising ESIeions attacked by the 
of the choir had reason to be proud of their new | contrapuntal plethora to seek restoration by a régime 
colleagues, who were admirable, and did honour to | Of national airs and popular songs.” 
their old choir. Also, I thought I had made it dis- | 








tinctly understood that they had been gladly| A writer in the Americun Musician states that 
accepted, after trial, by me, as I am sure they have ithe Patti-Albani-famagno combination is to be run 
been by you.” lin America on popular lines. ‘The auditorium at 

ae | Chicag vo, in which Patti opens her season next 


THE following appeared in a recent number of our | Nov embe r, will, at popu lar prices, hold 12,000 
excellent Canadian contemporary, the J}eek: “A | doll. ars, while at "Frisco, Mexico, and South America 
recent number of the New York Critic in re Viewing, | the ‘ masses’ will be catered for, and the ‘classes’ 
or rather noticing, the Grove ‘ Dictionary of Music,’ jcan come or stay away without disturbing the 
takes offence at the space allotted to English eet | equanimity of the proprictors of the biggest musical 
foserlings. Some injury is also expressed and implied | thing on earth.” Mr. Abbey is declared to be so 
at the fact that American onan serlings have not hz o sanguine of success that he has refused “ certainties” 
justice done them. It would bea mistake to regard | | from local managers. 
the Critic’s statements in an international light, it is too | 
broad and sound a journal for that species of adver-| Evipentiy the hitherto despised librettist and 
tising retort which finds now-a-days few to stomach | lyric poet is coming to the front. We read in a con- 
it. But the notice has perhaps been handed in by | temporary: “ There is too much tendency on the 
someone incompetent to deal with the subject of | part of composers and publishers to ignore the 
English music. Tocall Arthur Sullivan, John Francis | writers of words for music. The writer of a good 
Barnett, Sterndale Bennett, A. C. Mackenzie, and | poem for a musical setting achieves quite as much as 
Frederic Cowen contposerlings is manifestly unfair, and | the inventor of a popular melody; more, indeed, for 
to assert that the earlierand still more original school | the words often inspire the music. If greater credit 
of English music under Arne and Purcell is inferior} and better payment were given to the authors of 
in influence to such isolated work as a Boito has|words for songs, the grade of literary merit in this 
given us, for instance, is simply absurd.” sort of work would be heightened ; and poets of reputa- 
;}tion would be glad to write stanzas for music.” 











A RECENT announcement in the Musical Herald has | 

caused some amusement: “ Mr. —— does not see| The second volume of Messrs. Scribner's ‘“ Cyclo- 
how he can live through another winter, and being pedia of Music and Musicians” (édition de luxe, only 
anxious to leave behind the best traditions that he | 50 copies reserved for England), was issued to sub- 
can, hopes that pupils will turn up quickly.” This scribers in this country last week. It is a sumptuous 
ingenious exploitation of bad health reminds us of tome—and ought to be at the price—but its chief 
a somewhat similar case. A gentleman, whose avoca- | value lies in the completeness of its information, and 
tions in connection with music frequently took him |in the fact that the information is brought down to 
out of the country, was in the habit of employing a ithe present year. English musicians rg as in the 
man to attend at law courts, coroners’ courts, and so | first volume, very liber rally treated, if, indeed, too 
on, to swear that he was abroad and unable to serve | much importance be not given to some of them. 
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Two young men, East-enders in appearance, who 
had strayed into St. Paul’s Cathedral at the time of 
the afternoon Service, listened with rapt attention to 
the music. They were deeply interested. At one 
part of the Anthem, where a quiet “ verse” succeeded 
a loud chorus, the suddenness of the contrast so 
moved one of them that he turned with anxious face 
to his companion and said: ‘“ Did you hear that? 
Pretty near a breakdown that time, ’Arry, wasn’t 
ite” 


Miss Emma Apporr having declared that she 
dreams earnestly of producing the * Meistersinger ” 
and “ Tristan und Isolde” in America, one of her 
appreciative countrymen exclaims: ‘Oh! shade of 
the mighty Maéstro! Emma Abbott as Isolde! But 
hold! She says it is only an earnest dream. Dream 
on, Emma; but that your dream shall have no 
awakening is the earnest prayer of all sincere friends 
of the late lamented Wagner.” 


Tue St. Petersburg Committee for promoting a 
testimonial to Rubinstein, on the occasion of his 
jubilee, have at last got their circular into decent 
English. From it we learn that the celebration will 
take place on the 30th inst., when the amount raised 
by subscription will be presented to the master, and 
his new opera, * Gloriouska,” will be performed. The 
Russian Musical Society will issue a medal as a per- 
manent souvenir of the event. 


ENGLIsH musical talent is indeed asserting itself 
on the Continent, when an Englishman carries off | 
trom all German competitors the ‘ Velix Mendels- | 


sohn Bartholdy State Scholarship for Composers,” 
Berlin. This teat has been achieved by Mr. Percy 
Sherwood, lately a pupil of the Conservatorium at 
Dresden. 
able mention was a young Englishwoman, Miss Dora 
J. Becker. Well done, both! 


Ix connection with the foregoing paragraph may 
be mentioned the recent successful appearances of 


Miss Fanny Davies and Miss Dora Bright in various | 


German cities. Miss Davies is almost as well known 
there as here, and her Berlin Concert, lately given 
with the aid of Joseph Joachim, was a veritable 
triumph. On her part, Miss Bright has won the 
approval of the critics in Dresden and elsewhere by 
sound artistic qualities. . 


Tue unmusical public will learn with disgust 
propertioned to the thinness of London house parti- 
tions that the Civil Service Musical Instrument 
Society, which will hold its first meeting on the 4th 
inst., promises a first-class pianoforte, American organ, 
or harmonium, &c., from a shilling a week, with 15 to 
22} per cent. discount off makers’ price-lists. Atter 
this we may expect a public movement for the 
regulation of music in private houses. 


THE new professorial broom at Oxford having got 
to work in the proverbial manner, a spirit of emula- 
tion has taken possession of Dr. Stanford at 
Cambridge. One thousand pounds has been guaran- 
teed towards the expenses of four orchestral Concerts ; 


Among the candidates who gained honour- | 


and the works chosen for performance are to be 
analysed and described in the course of the Professor's 
lectures. This is business, and, in the slang of the 
day, *¢ good business.” 


REFERRING to the Gloucester lestival, our contem.- 
porary, the Magazine of Music, observes: “Dr, 
Mackenzie’s work deserves to be more generally 
performed than has been its fate since its production 
about a year ago in Liverpool. ‘The ‘ Dream of 
Jubal’ is so unlike anything else that it is difficult to 
classify it. Mr. Joseph Bennett’s blank verse js 
indeed worth careful study, and Mr. Charles F’ry, the 
|reciter, did ample justice to it.” . 





Le Ménéstrel rebukes the silly Parisians who have 
raised a cry against the “ Mikado” because of a 
| reflection on the ** Mounseers” in a subsequent work. 
} Our I'rench contemporary asks whether the Paris 
jhave lost their esprit; reminds them that 
librettists and playwrights are always lampooning t 
| English, who show no resentment, and wants to know 
why l'renchmen should be so thin-skinned when th: 
satire is turned upon them. 


an 





Ix accriticism upon one of the Promenade Concerts 
at Her Majesty’s Theatre, a contemporary says 
‘““Miss Hilda Wilson sang tastefully two songs by 
Kjerulf, which were out cf place in a ‘classical’ 
| programme, and the same may be said of Dvorak’: 
|‘Gipsy songs, Nos. 1 and 4,’ capitally sung by Mr. 
| Lloyd.” Does the critic mean that even Dvorak’s 
compositions had no right to be termed “classical” : 
and, if so, why ? 








| 

| Tre following prayer was recently composed by a 
|declaimer against the iniquities of current musica! 
lcriticism: “ O Father of all things, of Art as well as 
journalism, how much longer is this community to | 
|disgraced by such incompetent dunces as are now 
ipermitted to abuse what is worthy, and to publish 
|falsehoods when their interests command it?” We 
|now await the prayer of the incompetent dunces. 


We are glad to know that the Orchestral Concert 
\for the people, connected with the West London 
| Mission, have been resumed in Princes’ Hall unde: 
ithe direction of Mr. Rk. Heath Mills. Music is of n 
i theological colour, and lends itself to priest or pres 
|byter with equal readiness. No matter who offers it 
to the millions of the metropolis, it is a plain duty to 
applaud and encourage. 


Tue question whether Mr. Nikisch, the newly 
appointed Conductor of the Boston Symphony Con- 
certs, shall be allowed to land is still discussed. He 
is said to be under contract, and contract-imported 
labour is forbidden by United States law. What 
nonsense it all is! Later.—Mr. Nikisch has landed. 
and there have been no convulsions. 


Tue Committee of the Meistersingers Club ar 
giving frequent orchestral Concerts this season. ‘Th¢ 
more the better; but their new departure—smoking 
Concerts on Sunday evenings—cannot be equalls 
commended. ‘the entertainment is a sort of ‘ go as 
you please,” and is not, we fear, tending to much 
artistic edification. 
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THERE Is a project to erect a monument to Richard 
Wagner in Dresden, with money subscribed entirely 
by women. Le Ménéstrel congratulates the promoters 
upon a shrewd idea, seeing that the male German is 
extremely reserved when it is a question of honour- 
ing, in deed rather than word, one of the glories of 
his country. 

Tue St. George's Glee Club of New York has been 
reorganised for the performance of old English music 
which, says an American writer, ‘ reaches the heart 
of the contrapuntist as surely as it does that of a man 
who never ‘turned a tune’ in the whole course of 
his life.” 


An American paper gravely tells us that “ Max 
Heinrich is a greater singer than Santley ever was, 
and has gone to London in time to supply that 


esteemed favourite’s place at his retirement, made | 


necessary by physical ailments.” 
kind Mr. Heinrich! 


Poor Mr. Santley! 


Mrs. Ciara Louts—e KELLOGG-STRAKOSCH, having 


heard “ Parsifal” at Bayreuth, declared that the | 
The American | 


music ‘lifted her out of herself.” 
Musician opines that this will be ‘ good news to the 


musical people of the small towns in the wild west, | 


where she is booked to sing next season.” 


Miss Emma Apport’s manager has been made 
(by a compositor) to announce that she had only two 
terrors in the company last season, but will now have 
four. The query is whether the compositor had 
heard Miss Abbott’s tenors, and fell into a very 
natural error. 


Tue Wind Instrument Society, we are glad to see, 
is getting on. It announces, besides concerts, 
monthly meetings for the rehearsal of unfamiliar 
works. Anything that cultivates a healthy musical 
curiosity does well, and the Wind Instrument Society 
may ‘* go up one.” 


A new Christmas Anthem, composed by Mr. i 


Barnby, will appear in THe Musica Times for Decem- 
ber. A new departure has been made in the compo- 
sition, and a novelty of treatment has been aimed at 
in the introduction of the words of a well known 
Christmas Carol, which has been most effectively done. 


An excellent opportunity is now offered to those 
who are in the habit of “touching up the old masters”’; 
for in a recent advertisement for a tuner in Aus- 
tralia, it is announced that the applicant “ must 
thoroughly understand renovating old pianos and 
music.” 

“Tue dullest and most backward got through.” 
As this line appears in the advertisement of a 
“coach ” for examinations, would it not be good for 
parents and guardians before engaging a certificated 
master, to ascertain whether he has ‘got through” 
by “coaching” or “ teaching.” 





Writina and translating libretti for opéra bouffe 
seems to be a profitable avocation. Mr. Henry 
Farnie, who died the other day, left personalty to the 
Value of £23,072. 


east tae 


Ir may be useful to point out that the amalgama- 
tion of the Royal Academy and Royal College for 
examination purposes does not affect the metropoli- 
tan examination of the older school, which will take 
place as usual in January next. Candidates’ names 
will not be received after the 15th inst. 


RusInstTEIn has handed over 25,000 roubles, where- 
| with to found an international musical scholarship, 
|tenable for five years. The competitions will take 
|place in the chief capitals of Europe successively, 
| beginning at St. Petersburg, and the subjects will be 
| composition and pianoforte playing. 





Mr. WILLIAM Nye, otherwise Bill of that ilk, has 
expressed an opinion to this effect: ‘* The peculiar 
characteristic of classic music is that it is really so 
much better than it sounds.” From a popular point 
lof view Mr. Nye has hit the “ gold.” 


On the recommendation of Dr. J. F. Bridge, Mr. 
| Hoyte has been suggested, by the representative of 
| New South Wales in this country, as a fit and proper 
|person to open the great Sydney organ. A better 
| choice would be difficult. 

| 
| some 
| 

| Ir has been said, possibly to an audience of 
| Marines, that fifty men, engaged to procure tickets 
|for the new season of Boston Symphony Concerts, 
|took their places near the office five days before the 
| time of opening. 


== 
| 

| Prince Henry or Prussia has, it is said, joined 
ithe band of Royal composers, and produced a hymn 
|for voices and orchestra. Let us hope that he will 
not follow exactly in the footsteps of his grand-uncle 
|the Duke of Saxe-Coburg. 

| 
ees 
| ane 

At last! Leipzig has found the money for a statue 
of Mendelssohn, and will unveil the monument in 
November, 1891. Let the artist beware. Sir George 
Grove will inspect his work and, perhaps, write to The 
Times. 

ALexts HoLLANDER, composer of the Prelude and 
Fugue to be played by Madame Haas at the first 
Saturday Popular Concert, is a brother of that lady. 
He has for many years conducted the St. Cecilia 
Society of Berlin. 

A TRANSATLANTIC journal informs its readers: 
‘* Madame Christine Nilsson is so extremely healthy 
that she contemplates a series of annual farewell 
tours in America.” 

WE are glad to state that Madame Valleria, who 
was, through illness, unable to complete her task at 
the Leeds Festival, has now recovered sufficiently to 
carry on the work of her provincial tour. 


Accorpina to the Era, Mr. Buchanan's Greek 
play, with incidental music by Dr. Mackenzie, will 
soon be forthcoming ata West-end theatre. Advance, 
Caledonia ! 
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MapaME ScaLcur is reported to be deeply offended | West Riding, but of the Leeds district, and the ninety odd Mr. 
at being left out of the Patti-Albani-Tamagno combi- | amateurs looked very much like an element of weakness, exc 
nation, especially when she learned that Patti caused I shall have cause to point out, directly, that the chorus, wilt 
the trouble. though in various respects as satisfactory as could be Ac 

pectin desired, fell short in others. boo! 

Miss Marrmon, once well known on the Italian sil Se We ee a ea an ae = 

a SS SLAKIS Ny K y B at, > Pr Oo e 
stage in London, has definitely taken up her residence | parts, the orchestra and principal singers spent three long pe 
in Paris as a teacher of singing. We trust she will be | days in London, getting up their work; after which the first self- 
able to turn out vocalists as good as herself. two days of the Festival week were devoted to general in tk 

répétitions. In effect, therefore, the task of preparation are t 
a occupied six days, to say nothing of the numerous choral islar 
rehearsals conducted by Mr. Broughton. No one can crew 

“Lr Scuravo,” the new opera by Gomez, was to | complain of this allowance as illiberal, though few who effec 
have been produced at Rio Janeiro on the 20th ult. | know what is involved in getting up eight Concerts will ture 
It may be an improvement upon “ I] Guarany” with | S8y that it was too much. ‘The full rehearsals on Monday of A 
advantage. Z jand Tuesday were, of course, invaluable, but had most its cu 

i untoward results, the chorus coming up to their public and 
duties on Wednesday morning in a state of exhaustion in ra 

Tue provincial concert-tour of Madame Marie —— ot ag ea —— ee Th 
Roze and Company has been so remunerative that will ms aa gemmenn a — a benica ine Cone — 

Se Vesk ond Sie. Shere Masionns bare amnendd 400 ee a ~ 
Mr. : ’ P 5 this regard. The present plan is simply ruinous, and must the 
begin another in January next. remain so while the vocal organs of singing men and Such 

| women are constructed in the ordinary way. on H 

as | A line in these preliminary remarks about the audience the a 

ee me eee " : | will save trouble. Full houses were the rule of the week, song, 
+ONDON daily” recently puzzled its readers by | without, as far as I know, a single exception. No matter that 
announcing that ‘* Mendelssohn’s Trio in C minor of | what the programme, the public came and occupied the fancy 
66,” was to be performed. hall from end to end, giving pleasant assurance to the only ¢ 
guarantors that their functions were merely nominal. forwa 
eer The first Concert, on Wednesday morning, was devoted Tegret 
. , . . . : to the ‘‘ Faust ” of Berlioz—a thoroughly popular selection Wagn 

Wacner’s son is being trained as an architect. | with Yorkshire amateurs, who never tire of the French declar 
Good. When out of his novitiate he may make the | master’s ‘dramatic legend.” Concerning the work itself to be 
Bayreuth Festival Theatre a little less ugly. I have nothing to say here, but the performance calls for effect 

notice in that it inflicted a serious disappointment upon beauty 
—— well-wishers to the occasion. The chorus at once gave school 
signs of weakness, being faulty in attack, and not seldom among 

We don’t know why, but Mr. Gilmore, American false in intonation, the tenors especially. Connoisseurs No on 
bandmaster, has published his autobiography. who took note of the fatiguing rehearsals were hardly sur- shows 

prised at the lack of life and “go,” nor were those who earnes 
—— marked the calibre of the tenors astonished at a tendency ample 
eer ; wits . |toflatten. The tenors were, strictly speaking and exceptions of the 

Amon the engagements made by the Philharmonic apart, not tenors at all, but high baritones, having the tenor fundan 
Society for next season is that of Mr. Buonamici. notes within their range, but unable to sing the tenor music which 

9 with ease, to say nothing about proper quality of tone. some 0 

This was the faulty division of the chorus, and to it must future 

WE ought soon to be a musical nation. There fee grap monte soiged — choral — : the bo cg 
lante ‘ay. . ee se no reflection e singers themselves. ey es | 

are 3,400 students at the Guildhall School of Music. gallantly did their ot pater serameien of great diffi- the pre 
culty, and failure must be attributed to the nature of things Argant 

rather than to preventible shortcomings. The sopranos ever th 

LEEDS MUSICAL FESTIVAL. proved distinctly better than their predecessors in 1886, beauty 

being strong, bright, and almost tireless ; the contraltos, silence, 

(By our SpEcIAL CoRRESPONDENT.) leavened by some twenty male altos, had a capital tone and usually 

’ wee ae: ) held their own well in the ensemble ; while the basses were care the 

ae sixth triennial Bostioval of Leeds began in the | simply magnificent in power and quality. Thus there were Mr. Co: 
ictoria (Town) Hall on the oth ult. and continued till the | all the elements of a first-rate chorus save first-rate tenors. on the \ 
12th, eight Concerts being given in the four days. For | Here is another matter for the committee in view of 1892 ment uy 
this great occasion, arrangements and preparations were | It may be objected by some who were present that I am the orc] 
on usual a yn conn Be ~— in — hypercritical in dwelling upon deficiencies. Not at all. bp 
ranks were only three persons of foreign birth, numbered | The Leeds chorus has so earned the right to be judged by the drar 
120 performers, of whom eighty-two were “strings”; Mr./the highest and severest standard that the Pol sa 2 of Mr. Pie: 
Carrodus at their head. The chorus, fully up to the|any other would be a poor compliment, which I am cer J and Mr 
strength of former occasions, was largely drawn from | tainly not disposed to pay. It will be understood that the Valleria 
Leeds and its vicinity, and included nearly 100 amateurs— | more energetic choral numbers in ‘‘ Faust”’ were finely deserved 
ae is ¥ oF paowptite “og st for saa ~. rendered ; — en _— perpen - —— to - very ° : pr: 
ices. a = r Mr. e roughton. As | important share of the work, and that the solo voca ists— est uni 
soloists, the committee engaged Mesdames Albani, Valleria, Albani, Lloyd, Mills, and Brereton—sustained their repute. carefully 
Macintyre, Fillunger, Hilda Wilson, and Damian; Messrs. | Mr. Mills may be said to have raised his by a capital ff} demand 
Lloyd, McKay, Piercy, Watkin Mills, Barrington Foote, | characterisation of Mephistopheles. know, si 
vom — _ Mr. — ere ye tg A.| The evening Concert brought with it the first novelty 7 . The C 
enton, Organist, and Sir Arthur Sullivan, Conductor. | the Festival—to wit, Mr. Corder’sCantata “ The Swordo auser ”’ 
Regarding this personnel there is very little to say of a|Argantyr.’”” Inasmuch as there were five novelties in the can nev 
critical nature. The orchestra could not have been | Festival programme, and my space is limited, let me say Madame 
improved ; and the solo vocalists, if not up to the mark of | at once that no exhaustive examination of the new works fF than in 1 
some former occasions, were the best available ; but with | will be attempted here. That must be left, not only asa § Might ha 
regard to the chorus it must be admitted that its composi- | measure of expediency, but even of advantage, till the first and Mr. 
tion gave prima facie reason’ for some fears. It was a/ London performance of each, and my present task must be § Lloyd; { 
chorus not representative, like its early predecessors, of the | limited to giving some idea of the productions in question Thurs¢ 
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Mr. Corder has treated a good dramatic subject, involving 
exciting scenes and contrasted feeling. Moreover, he has 
written a libretto of considerable literary and poetic merit. 
A certain drawback, however, arises from the fact that the 
book covers but a part of a story. Argantyr’s sword has 
adventures before the action opens and after it closes, 
acquaintance with which is necessary to a perfect compre- 
hension of the “ argument.”’ The libretto is, therefore, not 
self-contained —always a weakness, though sometimes, as 
in this case, not a very serious one. Sufticiently striking 
are the incidents of the story. 
island where the sword lies buried; the mutiny of the 
crew; the narrative of the legend of the sword and _ its 
effect upon the rebels; the landing at Samsoe; the adven- 
ture of the fire-guarded grave ; the appearance of the Shade 
of Argantyr ; the recovery of the weapon ; the working of 
itscurse in the death of Hjalmar, Hervor’s shepherd lover; 
and the embarkation for home—all these events follow 
in rapid and effective succession. 

The first impression received on looking through the 
music is given by the variety of styles resorted to. 
are numbers in the work which commend themselves to 
the average taste by simplicity and unaffected charm. 
Such are a two-part Reindeer song, sung by the women 


on Hervor’s ship, an orchestral Intermezzo introductory to | 


the appearance of the shepherd, Hjalmar, whose pretty 
song, ‘* Do you know, silly sheep ?’’ is another addition to 
that side of the Cantata which appeals to the popular 
fancy. These are exceptions to the rule, and not the 


only ones, since some of the dramatic choruses are straight- | 


forward, forcible, and effective. The bulk of the music, I 
Tegret to say, is a not entirely successful imitation of the 
Wagner model, with abundant leading themes, vocal 
declamation, and all the rest of it. Mr. Corder has sought 
to be dramatic on these lines, and left the purely musical 
effect to take care of itself. The result is an absence of 
beauty and charm to which advanced adherents of the new 
school may be indifferent, but of which the vast majority 
among amateurs think themselves entitled to complain. 
No one will deny the extreme cleverness of the music. It 
shows ability of no common order, and indicates very 
earnest thought. In these respects the work deserves 
ample recognition, but no ability could atone for the defects 
of the system adopted—a system which sacrifices the 
fundamental obligation of art to a form of expression than 
which nothing is more artificial. Mr. Corder’s admirers— 
some of his critics are among them—may well hope that in 
future compositions he will refuse to tie himself down to 
an unworkable theory, and elect to proceed upon the prin- 
ciples which are illustrated by the successful numbers in 
the present Cantata. The reception of the ‘ Sword of 
Argantyr ’’ was such as might have been expected. When- 
ever the audience were brought face to face with musical 
beauty they applauded it, for the rest they listened in 
silence, and, at the close, were less sympathetic than is 
usually the case, although the members of the chorus took 
care that the composer should receive customary honours. 
Mr. Corder himself conducted the performance, which was, 
on the whole, satisfactory, the chorus showing an improve- 
ment upon the ‘‘form”’ of the morning, and, together with 
the orchestra, surmounting the difficulties of a decidedly 
exacting task in a praiseworthy manner. The “ persons of 
the drama ”’ were represented by Madame Valleria (Hervor), 
Mr. Piercy (Hjalmar), Mr. Barrington Foote (A Captain), 
and Mr. R. F. Ferguson (Spirit of Argantyr). Madame 
Valleria was, unfortunately, much out of health, and 
deserved not only to have her shortcomings condoned, but 
to be praised for the gallant manner in which she did her 
best under trying circumstances. Her associates sang 
carefully and well; Mr. Piercy, on his part, evoking a 
demand for the repetition of the pretty song ‘‘ Dost thou 
know, silly sheep ? ” 

The Concert was continued by the third act of ‘‘ Tann- 
hauser ’—a questionable choice, since ‘‘recitals’’ of operas 
can never be satisfactory. The solos were taken by 
Madame Valleria (who was heard to greater advantage 
than in the ‘‘Sword of Argantyr”), Miss Fillunger (who 
might have known her part better), Mr. Lloyd, Mr. Piercy, 
and Mr. Barrington Foote. The honours were with Mr. 
Lloyd; falling to him easily and in plenty. 

Thursday morning brought a feast of classical music— 


asanaak 


Hervor’s voyage to the| 
7 D 


There | 


| Bach’s Cantata ‘“ God’s time is the best,’ Schubert’s Mass 
jin E flat, and Handel’s “ Acis and Galatea.” Truly a 
| royal banquet, which the audience seemed thoroughly to 
| enjoy, wishing, no doubt, that the Festival scheme con- 
| tained others like it. Readers of THe Musicat Times do 
| not need to be enlightened upon the merits of the just- 
jnamed works. They are familiar with the touching 
| solemnity of the Bach Cantata—one of its composer’s 
tenderest effusions, in which flowers twine around the 
tomb. Even less do they require instruction on the qualities 
that rank Schubert’s Mass among the loveliest examples 
|of music consecrated to religion. As for ‘“*Acis and 
Galatea,” nothing except ** The Messiah” and “ Elijah ” is 
better known. I pass on, therefore, to the performance, 
and congratulate the chorus (recovered from rehearsal 
fatigues) upon the admirable style in which Bach’s con- 
certed music was sung. The basses carried off special 
|honours for a truly magnificent delivery of the florid 
| passages in ‘ Set thy house in order.’’ Complaint has been 
| made that this, which looks like a solo, was not given to a 
single voice. But there can be no doubt that Bach 
intended it for all the basses, and the effect at Leeds 
| justified him in doing so. There was something awful in 
| the volume of tone which conveyed the dread tidings ** Thou 
shalt die and not live.” The solos were in the safe hands 
| of Miss Hilda Wilson, Mr. McKay, and Mr. Brereton, but 
| they are of secondary interest. The chorus was the thing, 
| and the chorus, I repeat, did well. It should be added that 
| the orchestra adhered as closely as possible to Bach’s score. 
The performance of Schubert’s Mass must be pronounced 
| the finest of the series. One critic has proclaimed the 
occurrence of a mishap in it, but the alleged slip having 
been unnoticed by me and, as far as I can ascertain, by all 
others to whom the work is familiar, I venture to regard 
; it as purely imaginary. In any case, the rendering of the 
| Mass was singularly fine. Why? Not alone because the 
| chorus had recovered its vigour, but because it had vocal 
music to sing. There is vocal music, and there is music 
| for voices. The two terms are not synonymous, as the 
| experience of the Leeds week abundantly showed. Well, 
{the music of the Mass is vocal in the strictest sense, and 
|the singers felt it, enjoyed it, did justice to it—a fact of 
| which the writers of unvocal music who were present 
should take note for future guidance. As was the attitude 
|of the chorus towards their theme, so was that of the 
| orchestra and the soloists—I may add the audience as well. 
| Complete enjoyment reigned and the beautiful music won 
| every heart. Miss Macintyre made her first appearance 
}on this occasion, and made her mark also, the young 
| artist’s fresh voice, earnest manner, and vocal skill at once 
| placing her on good terms with the Leeds public. Miss 
Macintyre’s worthy associates were Miss Wilson, Mr. 
Piercy, Mr. McKay, and Mr. Brereton. The two tenors 
were, of course, heard together in the lovely ‘* Et incarnatus,” 
but neither out-shone the other, 

It goes unsaid that the chorus revelled in the sonorous 
strains of their old favourite, Handel, when ‘“ Acis and 
Galatea” became the theme. Few who were present will 
readily forget the effect of ‘‘ O the pleasures of the plains ” 
and ‘Wretched lovers.” Here, even more than in 
Schubert’s Mass, the voices had fair play, and all that 
was there came out, suggesting the best days of the Leeds 
singers. The solo artists who took part in the Mass 
appeared in the Pastoral also, but Miss Macintyre is not 
yet a Handelian singer, and needs enlarged experience. 
On the other hand, Mr. Brereton, who did good and 
steady service throughout the Festival, obtained great 
applause for a just and spirited rendering of ‘“‘O ruddier 
than the cherry.” 

At the Concert of Thursday evening the second Festival 
novelty was submitted, and Dr. Creser’s “ Sacrifice of 
Freia”’ challenged criticism. Curiously enough, the 
libretto of this work resembles that of Mr. Corder’s “* Sword 
of Argantyr’’ in dealing with a fragment of a larger story. 
I hear that the libretto supplied to Dr. Creser by the late 
Mr. Hueffer was intended as part of a work which should 
have a technically complete ‘‘ argument.” We can only 
regret that the author’s premature removal prevented the 
plan from being carried out. As it stands, the book of the 
** Sacrifice of Freia’’ is singularly incomplete, and never per- 


| 
| 





mits us to lose sight of its episodical character. Two parties, 
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on their way to Freia’s shrine, meet and proceed together. 
Arrived at their destination, sacrificial rites are performed, 
and a maiden, offering a lamb, intercedes with the goddess 
for her soldier-lover who is going into battle. The lovers 
plight their troth (the inevitable duet, of course, occurs), 
Roman soldiers are heard in the distance; the worshippers 
respond with a patriotic hymn, and then the story—if 
story there be—abruptly breaks off. The literary character 
of the libretto is much higher than that of any other from 
the same pen. A few expressions betray the hand of a 
foreigner, but, generally speaking, the lyrics and dramatic 
passages are of a superior order. It is said, I know not 
how truly, that Dr. Creser composed the music under strict 
oversight from his Wagnerian colleague. If so, the com- 
poser must be credited with having carried out his instruc- 
tions faithfully, although he has not quite succeeded in 
ignoring beauty for the sake of a conception of dramatic 
requirement. On the whole, and as far as it goes, a more 
complete illustration of Wagnerian theories has not 
appeared in the form of a Cantata. There is an abundance 
of representative themes, freely used as the warp and woof 
of the piece; the characters declaim in the now well-known 
manner, and the chorus is employed strictly in subordination 
to the dramatic plan of the work. Whatever advantages 
the system may have upon the stage, where drama is 
rightly a first consideration, I do not see that anything is 
gained in the Concert-room, where we look for musical 
development—and, in short, the supremacy of music. 
Dr. Creser would have done better, in my opinion, had he 
dispensed with the cumbrous machinery he chose to employ, 
and treated the story in a more simple and natural manner. 
He has not, however, concealed a certain freshness and 
energy. The various solos and concerted pieces have 
‘‘9o”’ and purpose about them, sometimes they present 
the beauty of absolute fitness, and the scoring is every- 
where picturesque and effective. Should the ‘ Sacrifice of 
Freia’’ be neglected, the reason will be found more in 
Dr. Creser’s system than his want of ability. The per- 
formance, which Dr. Creser himself conducted, was one of 
the best of the week, the choir singing with spirit and cor- 
rectness, and the orchestra being apparently in full sym- 
pathy with what must have been to them a very interesting 
work. Miss Macintyre, Mr. Lloyd, and Mr. Brereton 
answered for the solos, which received full justice at their 
hands. 

The remainder of the programme was miscellaneous, 
and comprised Spohr’s Symphony, ‘‘ The Consecration of 
Sound”; Dr. Mackenzie’s new Violin Suite, ‘ Pibroch”’; 
Mr. C. H. Lloyd's excellent Pastoral Chorus, ‘‘ The Rosy 
Dawn”; two movements from Raft’s Violin Suite, the 
Overture to ‘Mirella,’ &c. The familiar things in 
this selection may here be passed, with a simple note of 
the fine rendering given to certain parts of the Symphony. 
There remains the ‘“ Pibroch’’-—a work in three move- 
ments, respectively entitled Rhapsody, Caprice, and Dance. 
Its name implies an imitation, to some extent, of the old 
bagpipe form well known to students of national music. 
As is the implication, so is the fact. Not only are the 
melodies—-borrowed or original—of a Scottish character, 
but some of the characteristics of pipe music are repro- 
duced in an idealised form suited to the nature of the 
work. This is one of the happiest features in the 
‘* Pibroch,”’ and shows fine invention as well as taste. 
The Rhapsody, in the nature of an improvisation, is, 
perhaps, the most striking of the three movements; but 
some may prefer the Caprice on account of its brilliant 
variations upon the Scottish air ‘Three guid fellows,” 
with which is conjoined, by way of episode, a beautiful 
original melody quite as ‘‘racy of the soil.”’ I understand 
that in the printed copies, soon to be forthcoming, an 
easier version of the more difficult passages will be pre- 
sented as an alternative. This is well, for every violinist 
is not a Sarasate. The nature of the closing movement 
may be inferred from its title. Here, again, an authentic 
Scottish melody is given in association with an original 
theme, both being treated with unflagging spirit and 
amplitude of resource. So effective is the whole solo, and 
so interesting is the orchestral accompaniment, that I 
expect to find Dr. Mackenzie’s ‘‘ Pibroch”’ a stock piece 
among solo violinists in a very little while. There is no 
need to tell how Sarasate played it under the composer’s 


direction, or with what enthusiasm were regarded author, 
executant, and work alike. 

At the morning Concert of Friday was produced the 
fourth Festival novelty—Dr. Hubert Parry’s setting of 
|Pope’s “Ode on St. Cecilia’s Day,” regarding which 
| expectation was high, on the strength of the composer’s 
| Birmingham success with ‘ Judith.” In this case I am 
|fortunately spared the necessity of talking about the 
| libretto. Every decently-educated person knows ‘‘ Descend, 
|ye Nine, descend and sing ’—knows it better, perhaps, 
| than Dryden’s poem on the same subject, and quite as well as 
| Collins’s ‘* Ode on the Passions,” once so great a favourite 
|with amateur elocutionists. Wherefore, no decently- 
| educated person requires to be told how admirably adapted 
| are Pope’s verses for musical treatment, or how strangely 
they have been overlooked by composers in search of a 
subject. The Ode was a lucky “find” for Dr. Parry, to 
| whose strongest points it was adapted, and who, I must at 
once say, has here given to English music nothing less 
than a masterpiece. I say English music with special 
;emphasis on the adjective. An eminent German critic, 
| whose impressions of the Leeds Festival are given at length 
|on another page, has pointed out that some of our 
| composers, instead of imitating German music, are striking 
|out an independent course and forming an English style. 
|He must have had Dr. Parry specially in mind, for the 
| music to Pope’s Ode, while lacking none of the richness, 
strength, and ideality characteristic of German art, has a 
| perceptible English flavour, and, so to speak, introduces to 
| us the national muse gloriously attired in the robes of classic 
art. This is as it should be. We do not want composers 
|who give us imitations of Wagner, or Brahms, or 
| Mendelssohn, or anybody else; but we do need men 


|who can work out for us ideas suggested by the 
|national musical spirit and taste. Dr. Parry is one 
of these. Hardly a number in his work _ lacks 


decided evidence of an indigenous origin. There are many 
| passages which might have been written by Purcell, while 
in such numbers as the bass solo, ‘‘ He sung and hell con- 
sented,”’ and the chorus, ‘* But when our country’s cause,” 
we hear the true English ring. The facts just stated give 
the work its greatest significance. I am not going into 
| detailed criticism of the Ode, which will so soon be sub- 
‘mitted to a London judgment and come under leisurely 
‘discussion; but one or two general features, in addition to 
|that already noticed, demand a moment’s attention. In 
the first place, Dr. Parry has never lost sight of the main 
| raison d’étre of art—the presentation of beauty. He has 
not even sought the aid of ugliness when depicting the 
| gloomy horrors of Proserpine’s domain. Even there, his 
|art is still art, powerful, suggestive, picturesque, but 
| essentially music, and not merely appalling and horrifying 
sounds. Indeed, the most attractive and, in this sense, 
|masterly number in the Ode is the soprano solo ‘ But 
| when through all the infernal bounds,” descriptive of the 
| descent of Orpheus into hell. Another conspicuous feature 
|is the richness and warmth of the orchestration. Dr. 
Parry loves to fill up his scores with a liberal hand. He 
appears to have no great love for orchestral conversations ; 
preferring to combine the voices in a great whole. Yet he 
is never monotonous, All through the Ode the orchestra 
presents a warm and glowing background, against which 
the solo and choral voices stand out in the foreground of 
an effective ensemble. To sum up, this Ode is genuine 
music, and no mistake about it. It delights and exalts the 
hearer as only true art can, and it leaves behind it a desire 
for further and better acquaintance, which false art never 
does. The performance was exceedingly fine. As in the 
case of Schubert’s Mass, the chorus had vocal music to 
sing, and music which called forth its sympathy to boot; 
the result being a splendid effect in the concerted numbers, 
particularly the opening ‘Descend, ye Nine,” and the 
patriotic outburst, ‘ But when our country’s cause.’”’ The 
solos were taken by Miss Macintyre and Mr. Brereton, 
both artists singing very well indeed, and the lady making 
a great effect in ‘But when through all the infernal 
bounds,” where her dramatic training was of use. Dr. 
Parry conducted in the clearest possible manner, and, at 
the close of his work, received an ‘“‘ovation” from his 
gratified executants and audience. 

The Concert continued with Mendelssohn’s Violin Con- 
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certo (played by Mr. Sarasate) and ended with Beethoven’s | know, the voices receive little support from subdued and 
Choral Symphony, in which both orchestra and chorus | low-toned orchestration, the tenors flattened, and dragged 
distinguished themselves, without, however, quite satisfying | down with them, more or less, the other parts, even the 


the more exigent among their critics. 

On the evening of the same day, the procession of 
novelties came to an end; the rear being brought up by 
Professor Stanford’s ‘* Voyage of Maeldune ’’—last, but not 
least. I can hardly say of Tennyson’s poem as of Pope’s, 
that its previous neglect by composers is something to 
wonder at. The cumbrous unvarying metre—cumbrous 
from a musician’s point of view—to say nothing of a lengthy 
narrative, might well have frightened off any who looked 
at itin hope of finding a subject. But Professor Stanford’s 
method of dealing with the ‘‘ Revenge,” by means of free 
declamatory passages, interspersed with cantilena where 
opportunity served, was readily applicable to the ‘‘ Voyage | 
of Maeldune,” and the result is that all the peculiar 
difficulties of the poem are surmounted and its musical 
recital goes smoothly and easily, as well as effectively on. 
I need not describe Tennyson’s poem here, the reader who 
is unfamiliar with it can take down his ‘“‘ Tennyson” and 
study the narrative at leisure, marking for himself, the 
wonderful pictures of the islands to which the ship was 
driven, and noting how well they lend themselves to musical 
description. Professor Stanford’s treatment of that series 
of scenes, as well as of one—the Island of Witches— 
borrowed from the ‘ Sea Fairies,” constitutes a very large 
and distinct section of the work, which may, for purposes 
of examination, be taken separately. They are admirably 
dealt with by the composer, who has brought to bear upon 
them all his orchestral skill and ingenuity. It is with the 
orchestra that description and suggestion mainly lie; the 
voices often keeping up the prevailing declamation. I | 
decline to say which picture is the best, so much is there to | 
applaud in all, but as some may chiefly admire the solos of | 
Flowers and Fruits, others may give their preference to the | 
beautiful music which depicts the “ undersea isle ’ with its 
submerged paradise. The narrative which carries on the 
main thread of the story is forcible and picturesque; only 
in the earlier part being too persistently harsh and rugged. 
This the Leeds audience appeared to regard rather coldly, 
but the island pictures, the music to the interview with the 
holy man who turned Maeldune’s purpose away, and the 
conclusion, with its solemn and effective lesson, won every 
heart, and established the success of the work. Dr. Stanford 
makes free use of representative themes, but as, till 
nearly the end, there are only two, they are easily 
recognised and serve a legitimate purpose. The central 








motive—that of revenge—undergoes modification to- 
wards the close, losing, in a _ very suggestive 


manner its native ruggedness as the idea of revenge 
weakens in Maeldune’s mind. The Cantata will be heard 
a second time with great interest, but no expectation that 
further intimacy will necessitate any change in the opinions 
above expressed. Professor Stanford secured a generally 
excellent performance of his work; the declamatory choral | 
parts being given with fine effect and all necessary atten- 
tion to justness of accent and dramatic characterisat’on. 
The very important orchestral writing could not have had 
a nobler rendering, while the solos, in the safe hands of 
Madame Albani, Miss Wilson, Mr. Lloyd, and Mr. 
Barrington Foote had nothing of which to complain. The 
lion’s share fell to Mr. Lloyd, whose admirable effort to do 
justice earned for him the highest admiration, and, I doubt 
not, the composer’s gratitude. Dr. Stanford, after steering 
his music safely through to success, retired from the plat- 
form amid a storm of applause. 

In the second part of Friday evening’s programme were 
the ‘*Leonora’’ Overture, a liberal selection from the 
music to ‘“*A Midsummer Night’s Dream,” Wilbye’s 
“Sweet honey-sucking bees,” and Weber’s scena “ Softly 
sighs ” (Madame Albani). Of these works simple mention 
now suffices. 

On Saturday morning the attractions were Brahms’s 
“German Requiem” and Mendelssohn’s ‘Hymn of 
Praise,” the first of these works being then, I believe, pre- 





usual firm basses at times giving way. The effect con- 


tinued throughout the quieter choruses, and was at 
moments decidedly painful, as well as disappointing. On 


the other hand, the louder concerted pieces went very well 
indeed, the sonorous orchestra keeping the drooping 
singers well up to the mark. For what was unfavourable 
in the performance Brahms himself must be held partly 
responsible. His harmonies are often not such as the 
best trained choir can attack with perfect confidence, and 
when this is the case the voices ought not to be left with 
an accompaniment, say, of close, rumbling harmonies 
from the bass strings and bassoons. The consideration, 
however, does not lessen the responsibility of the chorus 
for its share in the comparative failure, nor should it in 
the slightest degree abate a demand for real tenor voices 
instead of high baritones, which, singing tenor music, 
quickly tire and droop. The solos in the ‘* Requiem ” were 
taken by Miss Fillunger and Mr. Watkin Mills. 

Mendelssohn’s ‘* Hymn of Praise” made the situation 
wear a different aspect. Here everybody stood on firm and 
familiar ground, and all went well; the chorus especially 
wiping out, for the time, recollection of previous short- 
comings. Its work was effectively done; ‘‘ The night is 
departing ”’ being, indeed, one of the ‘ sensations” of the 
week. Admirable, too, were the soloists, Madame Albani, 
Miss Damian, and Mr. Lloyd, the last-named again 
carrying off chief honours, as the tenor should who has to 
sing “I called through the darkness.” 

The Festival closed on Saturday evening with a per- 
formance of Sullivan’s ‘‘ Macbeth’? music, which, the 
overture excepted, ought never to be detached from the 
play, and the “Golden Legend.” I have nothing to say 
about this, save that everybody had reason to be satisfied 
with an effort as perfect as skill and sympathy could make 
it. The chorus and orchestra were as good as could be 
wished; Mr. Watkin Mills was a capital Lucifer; Miss 
Damian, a respectable Ursula ; and Madame Albani and 
Mr. Lloyd were as they always are when the “Golden 
Legend” is the theme. There was considerable enthu- 
siasm at the close, and if ‘‘all’s well that ends well,” it was 
certainly all well with the Leeds Festival. 

There has since been considerable discussion with regard 
to the chorus; yet, in reality, the remediable measures are 
simple enough. The committee must engage real tenors, 
and not tire the voices by heavy rehearsals in Festival 
week. This done, Sir Arthur Sullivan may be trusted to 
answer for the rest, by doing all that skill and experience 
can suggest. The business arrangements of the Festival 
worked smoothly, and thanks are due on all hands to Mr. 
Alderman Spark, who was ‘‘all things to all men” in the 
best sense, and contrived to please everybody by his 
patience, urbanity, and resourcefulness. 


CRYSTAL PALACE. 

THE thirty-fourth series of Concerts commenced on the 
tgth ult., when a Concerto for pianoforte and orchestra, by 
Saint-Saéns, Beethoven’s Symphony in C minor, and an 
Orchestral Interlude from the new opera ‘“ Esclarmonde,”’ 
by Massenet, were the chief features of the programme. It 
will be seen that the directors intend to continue to pay 
attention to the wants of those who attend these 
Concerts for the purpose of study as well as_ for 
pleasure, and they should command a hearty response 
to their endeavours from all for whom these attrac- 
tions are laid out. The constitution of the orchestra 
is the same as in former seasons, and bids fair by means of 
its individual and general excellence, brought to per- 
fection by the renowned Conductor, to exceed even its best 
efforts in the past. The soloists engaged are among the 
best obtainable. The Concert of Saturday opened with Stern 
dale Bennett’s Concert-Overture, ‘‘The Wood Nymph.’ 
The grace and charm of this excellent piece of writing are 


too well known to require to be recapitulated here, and it 
is enough to say that it was played with all possible spirit 
and delicacy, under the direction of Mr. Manns, who was 
received with much enthusiasm by the audience on his 
appearance on the platform. 


sented at Leeds for the first time. Much was expected 
from the performance of the ‘‘ Requiem,” since it was 
known that great pains had been taken with its preparation. 
As matters turned out, this was the least satisfactory effort 
of the week. In the very first chorus, where, as amateurs 
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The Overture was followed by the Orchestral Interlude 
in the new opera ‘“ Esclarmonde,”’ by Massenet, to which 
reference has already been made. As a composition it is 
characteristic and melodious, well scored, and thoughtfully 
worked out, and though excellent in itself, is chiefly so to 
those who can thoroughly appreciate the artistic labour 
involved in its production. Madame Roger-Miclos made 
her first appearance at the Crystal Palace at this Concert, 
and played the Concerto for pianoforte and orchestra, by 
Saint-Saéns, in which she was heard to the best advantage. 
Her reading of the work was at once vigorous and bold, 
but with careful attention to every delicate refinement in 
passage playing, and with most artistic phrasing. The 
performance was excellent, the band accompaniments were 
beautifully given, and the whole work made a favourable 
impression upon its hearers. Madame Roger-Miclos further 
contributed two soli by Pfeiffer and Chopin, “‘ In quietude ”’ 
and Polonaise in E flat. Beethoven’s Symphony in C 
minor is a familiar work to all, and on this occasion 
its beauties were most favourably presented. Mr. Edward 
Lloyd sang with his usual excellence Rienzi’s Prayer, 
from the opera of the same name, by Wagner, and 
Mr. Manns’s tuneful Serenade, ‘“‘O moon of night.” The 
Concert concluded with the Overture to Wagner’s ‘ Tann- 
hauser,’’ which was, as stated in a foot-note in the 
programme, produced on October 19, at Dresden, in 1845. 


THE SARASATE CONCERTS. 

THE crowded state of St. James’s Hall on Saturday 
afternoon, the 1gth ult., ought to go far towards dispelling 
the idea that Concerts cannot be made remunerative until 
November. The truth probably is that, given a really 
popular artist, at any season of the year the public would 
go to hear him without consulting the almanac. Such 
an artist is Mr. Sarasate, who, before leaving for an 
American tour, has arranged for three ‘ farewell”? Concerts, 
the first of which took place on the day above-named. 


The programme was very simple, consisting merely of 


pianoforte and violin music, the violinist being assisted 
by Madame Berthe Marx, who, it will be remembered, 
appeared at some of his Concerts last summer. Saint- 
Saéns’s Sonata in D minor (Op. 75), which commenced 
the Concert, is not a very interesting work, save as to 
the brief Allegretto moderato, which is almost Men- 
delssohnian in its lightness and grace. It served, how- 
ever, to display the marvellous perfection of ensemble to 
which the two artists have attained, and which is only 
possible when performers have grown accustomed to each 
other’s style by long association. This delightful unani 
mity of method was even more apparent in Schubert’s 
beautiful Fantasia in C (Op. 159), the work exactly suiting 
the idiosyncrasy of the players. Madame Berthe Marx 
has a singularly pure, limpid touch, and her execution of 
scale passages is noteworthy for clearness and brilliancy. 
These qualities were noticeable in her solos—Chopin’s 
rarely played Ballade in F minor (No. 4), and a showy 
but superficial Valse Etude, by Saint-Saéns, for which she 
gained a vociferous encore. Mr. Sarasate played his 
favourite piece ‘*La Fée d’Amour,”’ by Raff, in his cus- 
tomary matchless style, and some of Dvorak’s piquant 
Slavonic Dances completed the programme. 

On the following Saturday the demand for places was 
quite unprecedented even at these Concerts, the first per- 
formance of Dr. Mackenzie’s ‘ Pibroch,”’ after the Leeds 
Festival, coupled with a strong infusion of Wagner in the 
programme, no doubt being responsible for the unusual 
display of public interest. We speak fully elsewhere of 
the Scottish composer’s remarkably fresh and original work, 
and need only record in this place that a second hearing 
revealed many hitherto unsuspected beauties, especially 
in the rhapsody. The “ Pibroch’’ was enthusiastically 
received and the composer acknowledged the applause 
from the platform. Seftor Sarasate’s other solos were Raff's 
Suite in G minor, of which he had played two movements 
at Leeds, and his own piece, ‘‘ La Muineira.”’ The orches- 
tral selections were rather peculiar. A singular caricature 
of Bach’s great Organ Fugue in G minor was followed by 
Wotan’s Farewell and the Fire Music from “ Die Walkire,”’ 
the voice parts being omitted. Mr. Cusins conducted the 
Concert, which concluded with the Overture to ‘“ Die 
Meistersinger.”’ 


OTTO HEGNER’S CONCERTS AND RECITALS, 

Two years ago the London Concert season was opened 
by little Josef Hofmann, and a similar duty was fulfilled 
by the still more gifted child artist, Otto Hegner, a month 
ago. At first it seemed as if public interest in ‘‘ prodigies” 
had entirely ceased, for the attendance in St. James’s Hall, 
on the 2nd ult., when the first of two Orchestral Concerts 
took place, was extremely small. Hegner’s share in this 
performance may be briefly dealt with. The choice of 
music set down for him was not altogether wise, Weber’s 
Concertstiick and Chopin’s Grand Polonaise in E flat (Op 
22) overtaxing his physical resources, though he displayed 
an amount of vigour in grappling with them that was 
simply astounding. Madame Valleria being unable to sing, 
the vocal element was supplied entirely by Mr. Max 
Heinrich, who was heard to much greater advantage in 
Schubert’s “Am Meer” and ‘“ Taubenpost ”’ and Brahms’s 
“ Dubist meine Kénigin,” than in the hackneyed Toreador’s 
song from ‘* Carmen.” 

There was a much larger attendance at the first of two 
Recitals on the following Saturday afternoon, and the per- 
formance was in every way more satisfactory. Bach's 
music for the keyboard, containing as it does no passages 
requiring a grasp greater than an octave, is of course 
peculiarly suited to Hegner’s present capacity, and a more 
intelligent rendering of the ‘“ Italian ’’ Concerto we have no 
wish to hear. Beethoven’s Sonata in E minor (Op. go) 
is of course a far greater test of intellectual powers, but 
here again the youthful pianist was in great measure suc- 
cessful, his thoughtful reading of the music showing that 
he grasped the composer’s meaning by some intuitive pro- 
cess. It was not a mere performance of the notes; every 
point was brought out with marked, and once or twice 
even exaggerated, expression. As a composer Hegner 
shows much promise, his Suite in G minor being remarkably 
well written and containing some fresh and attractive 
ideas. That he started with the idea, apparently, of 
writing in the style of the older suites, and was afterwards 
tempted to introduce themes of an essentially modern 
character, is one of the inevitable results of inexperience 
and does not greatly matter. 

The second Orchestral Concert and the second Recital 
took place in the following week, the former on the gth 
and the latter on the 12th ult. Both, unfortunately, clashed 
with the Leeds Festival, and must therefore be dismissed 
with brevity. Chopin’s Concerto in E minor was the 
| leading feature at the Orchestral Concert, and Beethoven's 
| Sonata in D (Op. 10, No. 3) was the most important piece 
in the Recital. The rendering of both served to confirm the 
opinion that Otto Hegner is pursuing his studies in a 
;manner that must call for approval even from those most 
| opposed to the premature appearance of musically-gifted 
| children, Words of caution are still necessary to those who 
| are responsible for the well-being of this wonderful boy ; 
| but there is as yet no evidence that harm has accrued to 
| him in consequence of his early commencement of a public 
| career. 








THE MUSICAL FESTIVAL AT LEEDS. 
By Otro LESSMANN. 
(Translated from the * Allgemeine Musik-Zeitung.’’) 


Ir is usually considered throughout the world that the 
English are the most unmusical nation, What English 
musicians accomplished in the sixteenth century in the 
domain of vocal music has as good as disappeared from 
the public musical life of our day, and only rarely does a 
madrigal by Morley, Wilbye, and others find a place in the 
programmes of our a capella choral unions. And what 
later times have brought forth in the domain of music is 
but little calculated to display a special talent of the English 
for musical composition. It betrays, meanwhile, a childish 
perception, not only of human nature, but of the nature of 
a whole people if we would trace this apparent want of 
the musical gift to the ‘“ practical sense” of the English, 
which, along with the desire of gain, does not allow any 
interest to grow for spiritual currents, for the life and 
weaving of fancy. The world, both present and future, 
must and will be thankful to the English for all that their 





thinkers and poets have achieved in science and poetry. 
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“ Rasch fertig ist die Jugend mit dem Wort,”’ says a Ger- 
man poet, whose fate it is now to be put on the shelf by a 


certain set of young Germany; but the saying is quite | 


true nevertheless. All these old and young children who, 
true to tradition, copy celebrated examples in repeating the 
notion of England’s want of the sense for music, should 
first well consider whether, in view of the greater number 
of creative musicians in Germany, and the interest in music 
which penetrates all classes of the people, there is really 


more genuine musical sense to be found in our country | 
Whoever thinks that the miserable | 


than in England. 
strumming of our girls is the expression of an innate love 
of Art will easily answer this question in the affirmative ; 


but he who will take the trouble to search out how true Art | 


is fostered in places where the true high priests of Art do 


sacrifice at her altar, will find that the English are not | 


behindhand in surrendering themselves wholly to the im- 


pression which noble Art-work calls forth in the soul of man. | 


Let us instance Bayreuth! Is it the Germans who sup- 
ported the life-work of one of their greatest masters? No, 
truly ; and all who have any feeling of how a great culti- 
vated people ought to show honour to their leading spirits 
must own with shame that just the professors, for example, 
who were appointed to schools and churches primarily to 


protect new spiritual and poetic sanctities, and to bring up in | 


these truths the race committed to their care, turned away 
wholesale in a defiant manner from Bayreuth, and left it 


to a foreign country to grasp the enormous significance of | 


the Wagner Art, and to celebrate the honour of the German 
name in Wagner's work. 
English who are the last in doing homage to the genius of 
our great German composer. Germany has, of course, an 
easy answer ready—that the greater wealth of the English 
allows them to take part in any “ fashion”! But in saying 


this are we not altogether forgetting the Englishman’s | 
sound ‘practical sense,’’ which does not allow him to | 


throw his money away over and over again for nothing ? 


No, among the thousands who have been to the Wagner | 


theatre at Bayreuth every Festival year, the greater pro- 
portion has been the English, who have there sought and 
found artistic edification. 

If, further, we glance at the lists of students in the large 
German music schools, we shall find that there is scarcely 
one in which English names do not appear. If, then, we 
look at the English music schools, which of the German 
ones can compare with these in regard to a handsome 
provision for the payment of good teachers and the 
gratuitous artistic education of talented students without 
means? Do not all these signs show that in the soul of 
England there is an earnest desire and endeavour to 
foster and to enjoy music? The languishing of music in 
England during a century must be traced to other in- 
fluences than the pretended one of that hunt after Mammon 
which kills all spiritual interest; and an explanation which 
has every appearance of probability is that Puritanism is 
responsible for this, and that during its reign the once 
highly developed musical life of the English people was 
utterly annihilated. Up to the beginning of the seven- 
teenth century musical cultivation formed a part of the 
intellectual possession of the Englishman, and anyone who 
wished to appear well educated was expected to be ready 
and able at any moment to take his part in the carefully 
fostered vocal house-music of the families with which he 
had intercourse. And, as in the family, so also in the 
Church was music carefully and intelligently pursued, 
until Puritanism with mischievous over-zeal declared that 
Art was unholy either in Church or home, and induced 
an inevitable downfall, from which she has only freed her- 
self again after a century of struggle. Whilst in other 
countries, Germany especially, the national soul has been 
able to work unhindered in the province of music, in a 
good as well as a bad sense, it has been clogged in 
England ; and it is doing an injustice to a people mentally 
so highly developed as the English if we tax them with 
this want of freedom in the domain of music as something 
in its nature peculiarly their own. All classes of the 
English people have, no less than the Germans, the 
need of music; in evidence of which we have only to 
note the struggle of the working classes throughout the 
land to join in choral societies; and we in Germany have 
certainly no occasion to look scornfully on the English 


And there again it is not the | 


|as an unmusical nation, especially on the earnestness 


with which music is cultivated by them, which at 
least bears comparison with our own. 

An infallible touchstone for such a comparison was 

afiorded me in the Festival which was held at Leeds, from 
| October g to 12, at which I was most fortunately able to be 
| present. Just as in the Lower Rhine provinces, Cologne, 
| Aix-la-Chapelle, and Dusseldorf united to holda great musical 
| Festival each year alternately with one another, so have 
seven English towns arranged Festivals on the largest scale, 
at intervals of three years, in such a manner that at least 
two Festivals take place each year. Anattempt which was 
made at Leeds in 1858, on the occasion of the opening of the 
Town Hall, and which had a great success, resulted in the 
formation of a committee, which arranged a_ triennial 
Festival for Leeds, at which English and foreign music 
| should be brought forward side by side. When in 1861 
preparations for a second Festival were put in hand, diffi- 
culties arose, in consequence of which any further attempt 
had to be abandoned for the next thirteen years. Only in 
1874 did Leeds succeed in bringing about a second Festival, 
| under the conductorship of Sir Michael Costa, and since 
that date there has been one every three years, to the 
honour alike of Art and Charity; for the substantial 
surplus, which amounted to the sum of £3,000 sterling, 
| was, after the deduction of an adequate sum appropriated 
toa reserve fund, presented to the hospitals of the town. 

Leeds is a prosperous manufacturing town, whose hun- 
‘dreds of smoking chimneys bear ample witness to the 
industry of its people and the value set upon labour. When 
in the midst of the turmoil of public life the attention ot 
the masses is capable of being turned to the preparation for 
/a musical Festival that is to last four days, the fact speaks 
| assuredly not against the admission that, side by side with 
the business interest of the inhabitants, their interest in 
Art is a far more living one than is the case under similar 
| circumstances in German towns. A striking proof of this, 

and one which might almost inspire us with envy in Ger- 
| many, is the immense sum subscribed by the inhabitants of 
| Leeds and the county of Yorkshire as a guarantee fund for 
'the Festival. In the list of guarantors there are 33 names 
|down for £200, 95 for £100, 145 for £50, 155 for £25, 
}and g4 for £10 each, so that the committee would 
|have a sum of about £28,500 (570,000 marks) at their 
| disposal in an emergency. In the face of such libe- 
rality on behalf of a musical performance, and in view 
| of our own miserably paltry proportion, have we any occa- 
| sion, or even any right, to jeer at the sincere interest of 
| the English in music, or even to question it? As regards 
| the events in Leeds, we have only to set against them the 
| deplorable want of sympathy, for example, which was 
| shown in the Tonkinstler Versammlung of the Allgemeine 
| Deutsche Musik-Verein at Wiesbaden during the last days 
'of June this year, to be forced to admit that a comparison 
}of the musical circumstances of Germany and England 
| does not prove unfavourable to the latter. 

Leeds possesses in its grand Town Hall a Concert-room 
‘which, with its noble architecture and its boldly arched 
| roof supported on columns, makes an immediately solemn 
| impression, and this is heightened by the powerful organ with 
| its 32-ft. pipes in view. This room, which almost resembles 
|a church, holds about 2,500 people. Between the organ and 
| the audience is an orchestra of 120 instrumentalists, and a 
| chorus of eighty-two sopranos, seventy-four altos, seventy- 
seven tenors, and seventy-eight basses, 311 voices in all, 
I rising one above another in amphitheatre fashion in a large 
semi-circle. The orchestra, composed entirely of English 
musicians, is placed like an impenetrable body in front of 
the chorus: high up, half way towards the organ, in a 
small space specially reserved for them, are the drums and 
other instruments of percussion; in front of these, and 
spread over both sides of the orchestra, are twelve double 
basses, and on each side of these are six violoncellos; 
two other double basses and two violoncellos are placed 
behind the two harps, in direct proximity to the Conductor. 
In a large semi-circle in front of the double basses are the 
brass and wood-wind instruments, to the left the horns and 
trumpets, to the right the trombones ; and the mass of violins 
(twenty first and twenty second, and fourteen violas) fills 
the foreground where, on a slightly raised platform, Sir 
Arthur Sullivan, the Conductor of the Festival, takes his 


| 
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place. The ladies of the chorus are all dressed in white, 
the sopranos being distinguished by blue silk sashes and the 
altos by red silk, with forget-me-nots, and roses, emblems, as 
it were, of the faithfulness and love with which the wearers 
of the two colours have taken upon themselves the onerous 
preparations for the eight Concerts of the Festival. 

Next, as regards the execution of the music, the perform- 
ances certainly were not of equal perfection throughout. I 
cannot make it my business here to speak of all the eight 
Concerts in detail, but it was my desire to gain an opinion 
on the condition of public musical life in England from 
my own observation, and if, at such a Festival, and taking 
all circumstances into account, one really sees the very best 
that a town or county is capable of accomplishing, then 
my observations lead me to the conclusion that the 
Germans have very much underrated English capability 
in the domain of music. I heard choral performances 
of greater beauty in Leeds than in any town on the 
Continent. The voices are so fresh; the sopranos and 
tenors command the high notes with astonishing facility, 
and the altos and basses display admirable fulness and 
power. The list of chorus-singers shows that they assemble 
from the whole county of Yorkshire, and I was told that 
this particular neighbourhood is distinguished by unusual 
beauty of voice. 

The choral performances however owedstheir charm not 
only to the natural beauty of the elements of sound, but quite 
as much tothe careful training which the performers had re- 
ceived. Thedynamic proportion of the individual voices to 
each other has attained the highest possible perfection. The 
intonation is as sure as possible, the sound itself mellow | 
and round, and yet abounding in power and brilliancy. In | 
the pronunciation of the words, which is, moreover, of | 
exemplary clearness, there are some peculiarities which | 
strike a foreigner; for example, single Latin words in | 
Schubert’s Mass in E flat major were pronounced partly | 
English, partly Italian fashion—thus, ‘‘Amen” as | 
“ Aehmen ” (like the ain age), and ‘ Pacem” as “ Pah- | 
tshem” (like the a in art), &c., although the a in other 
words was treated as apure a. In Bach’s Cantata ‘ Gottes | 
Zeit” and in Handel’s ‘‘ Acis and Galatea,”’ the chorus dis- | 
played the greatest beauty of sound and the utmost | 
possible flexibility of voice, for the many rapid passages | 
which Bach and Handel have written for chorus came out 
as clearly and flowingly as if from a flute. In addition toa | 
finished technical drilling, the chorus also showed a high | 
degree of intellectual comprehension of its tasks, for the | 
sureness and reliability of all the dynamic and rhythmic | 
nuances deserve the highest praise. The Chorus-master, | 
Mr. Alfred Broughton, to whose efforts these achievements | 
must be attributed, has here given a truly brilliant proof of | 
his capability, just as the chorus itself has done of its will | 
and intelligence. In short, I repeat dispassionately that I | 
have never before heard such first-rate chora! performances, | 
either with accompaniment or without, in any other town. 
Amongst other works there was a most brilliant perform- 
ance of the Ninth Symphony choruses, which were sung 
with unexampled delicacy. 

I would not be unjust nor ungrateful to our Berlin choirs, 
nor would I seek todiminish their undoubted services in the 
furthering of chorus singing; but neither the Cathedral choir 
nor the Kotzolt Gesang-Verein, and the Academy of Sing- 
ing—as chief representatives of a capella and accompanied | 
singing—could compare in effect with this powerful and yet 
manageable choir. The impression made in a charming 
Pastorale, ‘‘ The rosy dawn,” by Harford Lloyd, and in a 
Madrigal by Wilbye (1560), both sung a capella, was just as 
astonishing, in the incomparable beauty of tone and ex- 
ceedingly delicate gradations of sound, as were the choral 
pertormances with orchestra in Schubert’s Mass, in Berlioz’s 
** Faust,” in parts of Brahms’s ‘‘ Requiem,” in Mendelssohn’s 
‘“* Midsummer Night’s Dream” and ‘‘ Hymn of Praise,” and 
more especially in Sullivan’s ‘Golden Legend” and the 
new Cantatas by Corder, Creser, Parry, and Stanford. It 
is only necessary to realise the enormous undertaking— 
eight performances in four days—which the chorus accom- 
plished with indomitable energy, with almost unvarying 
freshness, equal in its enthusiasm and sure in its results, in 
order to be able to say that such a performance is without 
a parallel. I heard that the director of the chorus had, 











altogether, had only forty-nine vocal rehearsals in prepara- 


tion for the Festival. That it was possible to accomplish 
such an immense amount of work with so comparatively 
few rehearsals is explained by the incessant attention 
which chorus-singing receives in England. Every village 
is said to possess a choir, and the young people are 
trained from childhood in the performance of Handel’s 
choruses. 

As regards the orchestra, there are also some particularly 
admirable performances to praise—several orchestral pieces 
from Berlioz’s ‘“ Faust,’ Beethoven’s third ‘* Leonora” 
Overture, and the Overture to the ‘‘ Midsummer Night's 
Dream” being more especially noticeable above the average 
excellence of the whole. The body of strings developed an 
astonishing amount of power without thereby injuring the 
fineness of the sound, and the flutes (the piccolo especially), 
the English horn, the first clarinet, and first bassoon dis- 
tinguished themselves among the wood-wind instruments by 
their beautiful tone. Among the brass instruments the 
horns occasionally failed. In short, the orchestra rejoiced 
one by its euphony and great niceness in all technical 
detail. There is no question that many works would have 
been still better performed had they been more thoroughly 
rehearsed. Others differed so much from the German 
conception of them that more numerous rehearsals 
would scarcely have made any deeper impression on 
us. This, however, must not be charged to the orchestra 
as such, since every orchestra is in this respect de- 
pendent on its Conductor. Beethoven’s Ninth Symphony, 
especially (amongst several other works, Bach’s Cantata, 
Brahms’s ‘‘ Requiem,” &c.), seemed to me a complete 
blank in the first three movements. The tempo ot 
the first and second movements was much too quick, so 
that the distinctness of the many parts was lost, and in the 
third movement a more careful elaboration of the middle 
parts was wanting. The only explanation of this is to be 
found in the difficulties under which the orchestral prepara- 
tions for the Leeds Festival had to be made. The whole 
orchestra was made up in London, where Sir Arthur 
Sullivan held a number of preliminary rehearsals, followed 
by a few general rehearsals in Leeds. These latter were, 
however, evidently too few for the large number of works 
brought forward, and with the considerable surplus money 
which accrued, a few more rehearsals should have been 
arranged, so as to have ensured a still greater artistic 
success. 

As regards the solo singers, their performances as a whole 
gave universal satisfaction, even if not all of equal merit. 
First in honour comes Madame Albani, whose voice seemed 
to us at first not quite so fresh as afew years ago in Berlin; 
but the artist is so perfect a mistress of tone, and her 
performance has such deep feeling, that she certainly holds 
her audience enchained. Her rendering of the ‘‘ Golden 
Legend” was simply wonderful. Madame Valleria ap- 
peared on the first day only, having to excuse herselt 
from attendance on the others on account of ill-health; 
therefore an opinion of her performances would hardly 
be in place here. Mesdames Wilson and Damian were 
not particularly prominent, but proved themselves use- 
ful, talented singers, with beautiful, if somewhat unpolished 
voices. The same may be said of Fraulein Fillunger, 
who took the soprano solos in the Ninth Symphony 
and in Brahms’s “ Requiem” with the most perfect 
certainty. Of the gentlemen, Mr. Edward Lloyd, the 
senior, must be mentioned with the utmost distinction ; his 
soft lyric tenor voice, his pre-eminent style, his incomparable 
mezza-voce, and the vivacity of his delivery show him to 
be a concert-singer of the highest distinction, ‘The remain- 
ing gentlemen, Messrs. Iver McKay and Henry Piercy 
(tenors), and Watkin Mills, Barrington Foote, and Brereton 
(baritone and basses) have also fine voices, but they are 
deficient in fineness of tone and in some special points of 
study, and Mr. Piercy appears to be not very certain 
musically, which was noticeable in his rather free treatment 
of rhythm. Among the newer forces Miss Macintyre was 
the most conspicuous. The young lady is endowed with a 
very beautiful, fresh, and rich voice, which has been trained 
in an excellent school, and has both musical certainty and 
a poetic conception of her art. 

I now come to the chief point—the English composers. 
When in other countries the English were characterised as 
an unmusical nation, it was because of the fact that England 
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had produced no great composers, for nothing was known 
of the musical life of the people themselves. Now after the 
time when musical art in England was in its prime, an art 
which ecclesiastical Puritanism swept away like a destroying 
blast, England’s support was, musically speaking, on the 
Continent ; for the few men who had come forward as com- 
posers had given up their native art and confined them- 
selves entirely to imitation of German models. If I am not 
entirely deceived, a new day has dawned for English music 
with the present musical young-England. Although, 
indeed, educated in Germany, or according to the German 
masters, and endowed with all the ability which the 
German school requires from its own adherents, certain 
young English composers have nevertheless reflected that 
they owe it to the honour of their country to go their own 
way. 

Art will never let itself be nationalised in the sense that, 
within certain boundaries, only a certain succession of sounds 
in certain forms can be allowed. Human sentiment is not 
changed by political boundaries, and as long as poetry and 
music are forms of expression of the soul's life, so long will 
musical Chauvinists in vain defend the idea of a one-sided 
national art in which composers of different nations shall 
shut themselves away from reciprocal influences. Germany 
certainly has not had to regret that her composers have 
been received by Italians, French, Slavs, and Hungarians ; 
this has only helped to make the fancy ever more fruitful 
and to enrich the form of expression. And, on the other 
hand, whatever Germany has given to the composers of 
other countries, has certainly been no dishonour to the art 
of those countries. If English composers study German 
art thoroughly they do well; if, however, they sink into 
imitation of any one particular composer, they condemn 
themselves to unfruitfulness. He who has nothing of his 
own to say had better be silent. One does not wish to 
hear babblers. It is, alas! undeniable that the imita- 
tion of Mendelssohn in England has for decades de- 
manded victims from musical talent, and this 
well explain the fact that the English could not com- 
pete with the eminent composers of those nations which 
occupied themselves with music. Clear-sighted English 
musicians have long recognised the harmful influence of 
this Mendelssohnism on England, and have tried to 
counteract it—among others, Arthur Sullivan. Then the 
Schumann fever, as also in Germany, seized on the young 
musicians, and since then the Brahms fever, and whoever 
wanted to succeed thought he must offer the same kind of 
wares as these two masters, who had themselves won by 
their art the recognition of the world. Now, however, we 
seem to have got over this, for in some of the new works 
brought forward at the Leeds Festival there is so much 
independence of thought and sentiment that we can wish 
modern English Art joy of its enrichment. 

It should also be mentioned here at once, as a 


may | 


| of Richard Wagner, and that is dangerous to anyone, no 
jowweresd of what nationality he may be. To him who has 
nothing special to say it is all one whether he brings in 
reminiscences of ‘* Rienzi’’ and ‘* Lohengrin”’ or borrows 
| from Mendelssohn, for he will never bring forth any work of 
importance. That this work made a great stir may be 
explained, firstly, by the fact that the instrumentation is very 
| effective; and, secondly, that Mr. Creser is an organist in 
| Leeds, and jas such it was but natural that he should be the 
| object of much local patriotism. That the public, however, 
was not disposed to be unjust towards really important 
composers was shown by the reception accorded to the two 
other Cantatas, which were felt to be the ripe works of 
highly gifted and cultivated artists. Parry’s ‘“ Cecilia” 
Ode, composed to Pope’s well-known poem, would be an 
| appropriate ornament to any German concert-room, and 
| equally so would Stanford's ** Voyage of Maeldune,”’ based 
|on a wonderfully beautiful poem by Tennyson, after an old 
| Irish legend. Both compositions are manifestly the work 
| of musicians of importance, who have learnt through real 
| strict work to develop their ideas with full freedom of 
| expression ; and in the masterly flow of the compositions 
|there is not a trace of poverty of idea, which would have 
| laid itself like a leaden weight on the flight of fancy and 
|the power and depth of expression. Parry and Stanford 
| are two musicians whose vocation it is to compose good 
|and important music, no matter for what nation. As 
| special gems I would mention the opening movement of 
| the former work, with an episode, ‘* Exulting in triumph,” 
| which reminds one of Handel’s style; the a capella chorus, 
| « By the streams that ever flow”; and the imposing Finale. 
| From the latter work the wonderfully beautiful, poetic, and 
| closely allied movements, “ And we came to the Isle of 
| Flowers,” and ‘And we came to the Isle of Fruits’’; as 
| also the exceptionally tuneful Finale, “* And we came to 
| the Isle we were blown from,’ to mention no other char- 
| acteristic movements. 

Besides these four composers and their works, there are 
} still A. C. Mackenzie and Arthur Sullivan to mention. 
The former, alas, was only represented by one work, a 
| Violin Suite in three movements, on the model of the 
| Scottish bagpipe Suites, composed with the utmost artistic 
|refinement, and entitled ‘‘ Pibroch.”” The first move- 
|ment, a “ Rhapsody,” will doubtless ere long be played 
[by all violinists. The two principal themes bear the 
|impress of the Scottish character, and the composer has 
| incorporated them into one of the most beautifully carried- 
}out subjects that I have ever heard for violin. This 
Rhapsody spans, in the broad flow of its melody, a 
| world of sentiment so noble that we must look very high 
|indeed among composers to find anything its equal. The 
| second movement, a ‘‘ Caprice,” is a set of nine variations 
on a Scottish folk-song, in which the composer has piled 
up such a mountain of difficulties for the executant (who 





further proof how greatly the English honour art and | certainly was no less a person than Sarasate) that but few 
artists, that the committee had commissioned four com-|of the most exceptional virtuosi will be able to play it. 
posers to write a Cantata, each for one day of the Festival. | The last movement, a ‘“ Dance,” is a graceful piece, 
In consequence of this commission, Corder’s ‘‘ The Sword |founded also on a genuine old Scottish folk-song, 
of Argantyr,” Creser’s ‘‘ Sacrifice of Freia,”’ Hubert Parry’s | and on a second melody invented by Mackenzie in the 
“Ode on St. Cecilia’s Day,” and Stanford’s ‘ Voyage | Scottish style. The musical working out of the composi- 
of Maeldune’’ were brought to a hearing. Corder and | tion betokens the hand of a master, who not only writes for 
Creser have treated subjects from the Old Sagas; the | the violin with an intimate knowledge of it, but also with the 


former has chosen the conquering Tyrfing-sword which, Sarasate, who 
| rendered all honour to the work on this, its first perform- 
}ance, especially to the cantabile portions, achieved, 
together with the composer, a very great success. He also 
played in the course of the Festival the Mendelssohn 
| Concerto and two movements of a Suite by Raff. 

Arthur Sullivan appeared as a composer only at the last 
Concert, but there exclusively, with an Overture and 
incidental music to “* Macbeth ” and “ The Golden Legend.” 
The former work can only be properly understood in its 
connection with the performance of Shakespeare's tragedy ; 
the small, and, in part, very delicately worked-out subjects, 
are too evanescent to make an effect taken out of their 
connection. The Overture is an orchestral work of the 
utmost brilliancy, which one can hardly characterise by any 
deeper title. With regard to ‘‘ The Golden Legend,” which 


Once unsheathed, always drew blood. The latter treats 
of a Spring Festival at the altar of Freia. Corder is 
certainly the more gifted of the two composers; he 
succeeds sometimes in soaring to a certain height of senti- 
ment which carries his hearers away, and he also under- 
stands—which is more common—how to make his ideas so 
plastic that everyone is in the greatest expectation of some- 
thing remarkable; but he lacks the power of carrying 
out his ideas. It happens to him as to the general who has 
won a victory but does not know how to make use of it, 
and his music makes more the impression of a great 
thapsody than of a logically developed, strictly formed 
work of art. Were the capability of Corder equal to his 
intention he would stand in the foremost rank of English 
Composers of the present day, for he is not wanting in 
flights of fancy. 

The second-named work appeared to me not to stand on 
the same level. William Creser sticks too closely to the heels 


|utmost subtlety for the whole orchestra.* 





* Mackenzie, who was educated in Germany, was formerly a member 
of the orchestra in Sondershausen. 
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the composer conducted some years ago in the Berlin 
Opera House, I must acknowledge, after hearing the bril- 
liant and unusually effective performance at Leeds, that the 
Berlin criticisms at that time did the composer some 
injustice. The severe judgment which was then passed upon 
the work is only to be accounted for by the bad performance. 
After the second performance in 1887, in which Madame 
Albani took part and redeemed the soprano portions, I myself 
felt thatthe general impression of the work was, in spite of the 
foregoing criticisms, quite beyond my expectations, and in- 
cluded some scenes of great effect. Now that I have heard 
the work by a large chorus who sang with real inspiration, 
and by an orchestra that followed their Conductor with a 
perfect mutual understanding ; and now that, in addition to 
Madame Albani, there was also such a tenor as Mr. Lloyd, 
whose poetic conception of his part was equal to that of 
his renowned colleague; and now that it was, moreover, 
given in the language in which it was composed, I cannot 
hesitate to ascribe a much greater importance to it than I 
did two years ago, for I myself have experienced its 
powerful effect in parts. The later English composers, 
moreover, are not so indifferent to the rhythm of their 
language as one is often inclined to think from trans- 
lations. 

And now, finally, the audience! To anyone who could 
observe this mass of human beings (for the most part pro- 
vided with the cheap and handy pianoforte scores published 
by the great house of Novello, Ewer and Co.), which eight 
times over filled every seat of the vast hall, it must have 
been evident that so much devotion, such an assemblage, 
and such enthusiasm would be impossible if the people were 
unmusical by nature. The audience was indeed most cour- 
teous in its recognition of the performers, even when not 
perfectly satisfied with what was offered to it; all the more 
striking, therefore, was the warmth of applause following the 
better and more distinguished performances. The enthu- 
siasm with which chorus and orchestra distinguished the 
principal Conductor, together with the Composers who con- 
ducted their own works, was touching—an expression of 
gratitude, as it were, for the trouble by which, after long 
working together, such beautiful artistic results had been 
achieved. And there is still another thing by which audience 
and artist in Germany might take pattern—neither wreaths 
nor flowers were given. I was assured that any artist who 
publicly accepted such an uncontrolled expression of 
favour would be laughed at, for that the audience knew 
how to express its recognition by the warmth of its 
applause. 

Next to the audience, the numerous members of the 
committee deserve the warmest praise for the unfailing 
and careful arrangement of all external matters. I feel 
myself, personally, especially indebted to the Honorary 
Secretary, Mr. Alderman Spark, for the very kind trouble 
he took to ensure me good places for the performances. 
The Mayor ofthe town (Alderman Ward) represented it at 
each Concert in his official dress, and every member of the 
committee was most obliging in giving help and informa- 
tion wherever wanted. 

I now bring my observations to a close, with a candid 
recognition of the highly developed musical life which 
has been evinced to me in this Festival, and also with a 
warning to the German public and the German world of 
Art not to underrate, as formerly, the pains bestowed upon 
the cultivation of music in England; and finally, with the 
expression of the confident hope that musical young-England 
will succeed in making its value felt as an independent 
member among musical nations. Let Germany, related 
as it is to England by race, help more especially by 
according to English composers of eminence a place in the 
programmes of great Concerts. We on the Continent 
have the good reputation of being quite impartial in 
matters of Art; then let us now prove this first of all to a 
people who, in other departments of intellectual and 
practical life, have laid us under obligations of gratitude 
and admiration. 


OBITUARY. ‘ 
THE death is announced on September 29, at Boulogne- 
sur-Mer, of Mr. Wittiam WINTERBOTTOM, late band- 


master of the 2nd Life Guards. He was in his sixty-eighth 
year. 





Mr. JOHN ViIPON BRIDGEMAN, who died on September 
30, at his residence in the Strand, at the age of seventy, 
was for upwards of thirty years foreign editor of the 
Musical World. Mr. Bridgeman translated Wagner’s 
‘Opera and Drama,” ‘ Judaism in Music,” and ‘A Com- 
munication to my Friends,” besides several of the literary 
works of Pougin, Berlioz, and others, for that paper. He 
wrote the libretti of Balfe’s ‘“‘ Armourer of Nantes” and 
‘* Puritan’s Daughter,”’ and in German two dramas for the 
troupe attached to the Court Theatre, Brunswick, besides 
a number of other pieces for the stage. Among the works 
which he translated may be mentioned Dr. Reinhold Pauli’s 
“Konig Aelfred,” Theophile Gauthier’s ‘Voyage en 
Espagne,” Charles Blanc’s ‘‘ Vie des Peintres,”’ Gustav 
Freitag’s ‘‘ Soll und Haben,” and Victor Hugo’s ‘‘Napoléon 
le Petit.” 

On the 3rd ult. Mr. WiLit1AM MIcHAEL Watson, the 
well-known song composer, died at his residence at East 
Dulwich. He was born at Newcastle-on-Tyne, on July 31, 
1840, and first studied music under his father, the late Mr. 
William Watson, then a professor of music in that town. 
At his father’s wish he attended the Royal Academy School of 
Design and Leigh’s Art School, and had the late Frederick 
‘Walker, A.R.A., as his fellow student, with others who 
have attained eminence in the pictorial art. Young Watson 
loved drawing, but finally resolved upon making music his 
profession. Under hisown name and that of * Jules Favre” 
he produced a large quantity of pianoforte pieces, part- 
songs, and ballads, some of which attained great popularity. 
Mr. Watson was a man of many gifts, and often wrote his 
own words and designed the title pages of several of his 
musical publications. He was an admirable pianist, a good 
conductor, and a successful teacher. 


MapamMeE Erarp, widow of the pianoforte and harp manu- 
facturer, died on the 14th ult., at La Muette, at the age of 
seventy-six, having survived her husband some thirty-four 
years. Madame Erard devoted her time and a great part of 
her fortune to assisting musicians and actors at their start 
in life or when in distress. The Salle Erard, which was 
always at the disposal of artists gratuitously, has been the 
scene of many famous débuts. The interest taken by the 
firm in music is further shown by the fact that it presents 
every year a grand pianoforte to the winner of the first prize at 
the Conservatoire, the house of Pleyel giving one to the 
second. 

The death of ADoLpH HENSELT, the distinguished piano- 
forte teacher and player, took place on the roth ult. at 
Warmbrunn, Silesia. He was born at Schwalbach, 
in Bavaria, on May 12, 1814. He studied music under 
a master named Lasser, and subsequently under a lady- 
pupil of Weber and Meyerbeer and Hummel. He found 
a style of his own in pianoforte playing, uniting the legato 
smoothness of Hummel with the sonority of Liszt; and a 
special peculiarity of his own in playing extended chords in 
arvpeggio, which excited the notice of Mendelssohn in 1838. 
He visited England in 1852 and in 1867, but did not play 
in public on the last occasion. His compositions were many, 
but those by which his name is chiefly known in this country 
are ‘‘ Si oiseau j’etais,” and his Studies. He settled in St. 
Petersburg in 1838, where he was teacher to several 
members of the Russian Imperial family. He held the 
post of Inspector in Music of the Imperial Russian female 
assemblies. 

M. CHartes Miry, Professor of Composition at the 
Conservatoire at Ghent, and a famous writer of songs to 
Flemish words, died on the 2nd ult., aged sixty-six. He 
produced several operas, of which ‘ Charles V.,”’ in five acts, 
performed in 1857 at Ghent, his native place, is the most 
important. His songs, cantatas, school choruses, and 
other works made his name extremely popular in his own 
country. 

JuLes Louts OLiver Mérra, the well-known com- 
poser and Conductor, died on the 22nd ult., aged 59. He was 
born at Rheims, June 2, 1830, and studied at the Conservatoire 
in Paris under Elwart and Ambroise Thomas. He com- 
posed a number of ballets, pieces of dance music, and 
operas, including ‘‘ Robinson Crusoe,” 1857; ‘‘ Le Valet 
de Chambre de Madame,” 1872; ‘“ Yedda,” 1879. His 
name is best known in England through the medium of 
his dance music. 
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S. AUTERI-MANZOCCHI’S OPERA “IL CONTE 


| poses to the latter that they shall decide by lot which of 
| them is to take poison, thus leaving the other to the sole 


DI GLEICHEN.” * enjoyment of matrimonial happiness with the exemplary 

Tuts lyric drama, which is the third and most recent of Ermanno. Fatima agrees, and the fatal cup is already in 
Signor Manzocchi’s works, was brought out at the Teatro | her hand, when Ermanno appears on the scene, and snatch- 
Costanzi, in Rome, in the early part of this year. His first | "8 the cup from Fatima announces his resolve to put an 
two operas, “ Dolores” and “ Stella,” had already estab- | end to his own intolerable position by taking poison himself. 
lished his reputation as a dramatic composer of no mean | At this juncture, however, Corrado, the Landgrave of 
order ; and it was “ Stella” more especially that achieved | Thuringia, and Superior of the Teutonic Order of the Cross, 
asignal triumph some years ago in Florence, where it was put | iNtervenes, followed by his friars, and, after threatening 
on the stage under Signor Manzocchi’s own direction, and | the unfortunate Orlamunda with anathema, wrings from 
conducted by Signor Luigi Mancinelli. The subject of | her a vow that she will consent to Matima’s marriage with 
this opera, “ Stella,” reviewed in THE Musica TIMEs at | Ermanno, and will herself protier the wedding ring to the 
the time, is a Venetian story, which afforded the composer | converted Saracen princess, ‘ 
ample scope both for brilliant scenic display and elaborate |, The last act, the scene of which is laid in the Cathedral 
musical treatment ; and the success was enhanced by the fact | Of Erfurt, witnesses the solemn ceremony of Fatima being 
that Signor Manzocchi, besides having a most efficient staff of | received in the Church under the name of Angelica, followed 
artists and a capital band, had secured the services of M. by her marriage with Ermanno, Orlamunda, restraining 
Maurel, who took the principal part—viz., the aristocratic | her intense emotion and repugnance, kisses her rival, and 
lover of Stella, the fair but unfortunate Venetian fisher- | tenders her the wedding ring, and presently it becomes 
maid—and was a host in himself. “Stella” therefore gavethe | #Pparent that, unable to bear the humiliation to which she 
brightest promises for the future achievements of the gifted has been subjected, she has taken poison. She dies amidst 
Sicilian composer. We shall see whether those promises the solemn surroundings of the Cathedral scene, having 
are borne out in “Il Conte di Gleichen,” his latest pro- forgiven her husband and blessed his union with her 
duction. | “* sister Angelica. ; : / 

The libretto of this new opera is by Signor Auteri | Such are the main features of this dramatic production, 
Pomar, and it must be admitted that of all the extravagant which Signor Manzocchi has had the courage to set to 
subjects for the purposes of lyric drama, he has certainly | MUSIC: Although the libretto is not devoid of certain 
gone out of his way to choose the most extravagant. poetical merits, it would be colourless and lifeless in the ex- 

Whether the subject be a legend or founded on fact, | tTe™Me, were It not propped by some situations affording scope 
certain it is that the story of the Count of Gleichen and his | ft elaborate scenic display. Under these circumstances, all 
two wives is deeply rooted in the popular mind of the more credit is due to the ingenuity of the composer, 
Thuringia, where it had its origin and is supposed to have | “ ho has found means of clothing a threadbare and singularly 
been enacted ; and that it has not only been narrated and | U9Sympathetic and unsuitable subject with musical grace 
discussed by many learned writers, but has even given rise | and vigour. ‘ ; F 
to research in order to establish the fact that the|_ Signor Manzocchi belongs, in the main, to the schoo 
skull of one of the wives really was that of a fair | founded by the late and lamented composer, Ponchielli, the 


daughter of the East. In the Cathedral of the ancient City Gounod of Italy, whose early death deprived his country ot 

of Erfurt there exists to this day a bas-relief representing | "€ of its foremost musicians. Following in Ponchielli’s 

the Count with his two wives, although the crypt itself, | footsteps, Signor Manzocchi skilfully combines local colour- 
s oy » ‘ ’ 


which contained the remains of that remarkable trio, was | i"8 and effective orchestral and instrumental treatment with 


destroyed during the thirty years’ war and despoiled of all | pathetic melody in the on and graceful cantilena in 
that was valuable in it. The inscription, removed from the declamatory passages. These peculiar merits of his 
the tomb and now in the Benedictine Church of St, | Style were already noticeable in the score of “ Stella,” and 
Petersburg, is believed to have been dictated by the Count are equally, if not more conspicuous in the opera under 
himself in anticipation of his death. | notice. Signor Manzocchi is, moreover, very successful in 

The story, which is similar in character to that of the | his choral writing, and hence such scenes as that of the 
old ballad “Lord Bateman,” has had a mysterious | assembled Crusaders in the first, the anathema with which 


attraction for not a few poets and dramatists who, while 


| the Landgrave and his friars threaten Orlamunda in the 

. ‘ ‘ wpe” aa lce % 7 . ] = j 
varying the particulars according to their individual taste | second, and the Cathedral scene in the third act, goa long 
| way to cover the shortcomings of the dramatic action. 


and fancy, have all preserved the main incidents of the | 2 
| Among the other concerted numbers of the score deserving 


narrative ; and this example has also been followed in the 
libretto of Signor Manzocchi’s opera, which is divided into 
a prologue and three short acts. 

In the prologue, Fatima, the beautiful daughter of Sultan 


Saladin, watching the Christian captives, conceives a | : 
| grave in the second act 


violent passion for Ermanno, the Count of Gleichen, which 
the gallant knight fervently returns. Fatima resolves to 
enable him to effect his escape, and proposes to accompany 
him to his distant Western home, become * Christian, and 
be his wife. Evmanno expresses some conscientious scruples 
as to the prospect of facing his faithful wife, the Countess 
Orlamunda, in the company of another; but he is deter- 
mined to run any risk rather than die in slavery. 

The scene of the first act is laid in the ancient castle of 
Gleichen in Thuringia, where Orlamunda is anxiously but 
vainly hoping for tidings from her husband. Her brother 
Idelberto resolves to set out for Holy Land himself, with 
other Crusaders, to trace and rescue the Count, and the 
knights and their retinue are already assembled at the foot 
of the castie to take leave of Orlamunda, when Ermanno’s 
sudden return is announced, and presently he appears in 
person and receives Orlamunda in his arms. He explains 
that he owes his life and release to Fatima, the Sultan’s 
daughter, who at her own wish has accompanied him, and 
Orlamunda, overjoyed at her husband’s safe return, 
welcomes and embraces Fatima as her sister. 

The second act brings matters to a crisis. Orlamunda, 
revolting against the idea of having a rival in Fatima, pro- 





* “11 Conte di Gicichen.” E. Sonzogno, Milan, 1888 


| duet of Eymanno and Fatima in the prologue ; 





special notice, may be mentioned the somewhat lengthy 
the duet of 
Orlamunda and Fatima, as well as the highly declamatory 
and effective duet of Orlamunda and Corrado the Land- 
The weakest part of the score is 
undoubtedly that of Ermanno ; nor is this surprising, seeing 


| what a sorry figure this wretched Christian knight is made 
|to cut throughout the drama. 
| opening scene of the second act, befitting his desperate 


His melancholy air in the 


situation, is, properly speaking, the only solo in the whole 
opera; and even this was evidently inserted with a view 
to afford this unmanly hero an opportunity of relieving 
the general monotony of his character. 

The opera was put on the stage and performed at the 


| . . . 
| Costanzi Theatre under very favourable auspices and with 


profuse scenic display, notably in the Eastern scene of the 
prologue, in the Crusaders’ scene of the first, and the 
Cathedral scene of the third act. Nevertheless the second 
act, without requiring any elaborate scenic support, is 
intrinsically the best and most successful from a musical, 
as it is the least monotonous from a dramatic point of view; 
for the climax between the two rivals, and the subsequent 
struggle of the legitimate wife before she yields to the 
threat of anathema, infuse into both the action and music 
of this second act more life and vigour than all the brilliant 
display can impart to the rest of the opera. 

On the whole, it is to be regretted that Signor 
Manzocchi did not bestow his talent and careful, conscien- 
tious, and intelligent labour on a subject more interesting 
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and more worthy. Of the two operas, ‘Il Conte di 
Gleichen” and “ Stella,” the latter is decidedly the more 
successful and by far the more attractive. It is to be 
hoped that, as he is among the most gifted and promis- 
ing of living Italian composers, he will, in his next work, 
take care to secure in the first place a solid, vigorous, and 
powerful dramatic foundation ; for a weak, lifeless, and un- 
attractive libretto places even the ablest composer at an 
enormous disadvantage, and is liable to shipwreck his best 
and most intelligent efforts. C.P.S. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


WE are now in the midst of what promises to be a 
season of considerable musical activity. Concerts of every 
kind—sacred and secular, vocal and instrumental, classical 
and popular—abound, and even the claims of chamber 
music, after along interval of neglect, are once again recog- 
nised by the institution of a special series of Saturday 
Concerts at popular prices under the auspices of the 
Birmingham and Midland Musical Guild. 
public respond pretty liberally to the efforts made for their 
musical recreation, the only exception of importance being 


in the case of choral music, which continues to meet with | 


but indifferent support here. Concerts of the miscellaneous 
order still meet with most favour, more especially when 
the personal and artistic attractions are of the high order 
of those included in Messrs. Harrison’s first Subscription 
Concert, on the 15th ult. 

Prior to this last-mentioned event, which usually serves 
as the inauguration of the local musical season, one or 
two minor Concerts and musical entertainments must be 
briefly noticed. On the 5th ult. the Autumn session of the 
Birmingham and Midland Musical Guild was opened, in 
the presence of a large gathering of members and friends, 
with a lecture by the President, Mr, John Heywood, 
followed by a Conversazione and Concert. The lecture, 
which was well received, was devoted to an exposition of 
the advantages of union and organisation in the musical 
profession, as exemplified in the National Society of Profes- 


sional Musicians and the work of the Birmingham Guild. | 


At the subsequent Concert, in which Miss Preston, Madame 
Pollack, Miss Elsie Baugh, Mrs. Aston, Mr. Charles Lunn, 
Mr. G. Levetus, and Mr. Randell, vocalists; and Mr. 
Siick (solo violin), Mr. Frank Huxley (solo flute), and Mrs. 
Richardson, Miss Nellie Hargreave, Mr. J. D, Davis, Mr. 
Blakeman Welch, and Mr. Oscar Pollack took part, 
the principal instrumental pieces were Wilhelmj’s Phantasie- 
stiicke ; a Violin Suite, with pianoforte accompaniment in 
D minor, by Mr. J. D. Davis; Schumann’s Novelette for 


pianoforte, in A major (No. 6), and a flute solo, by Cellier, | 


with pianoforte accompaniment. 

Onthe 1gth ult. the Guild gave the first of a series of 
public Concerts at popular prices, the proceeds of which 
will be devoted to a fund for the establishment of a local 
Guild School of Music. The performers on this occasion 
comprised four solo vocalists, a choir of selected vocalists, 
trained by members of the Musical Guild, and conducted 
by Mr. S. S. Stratton ; five instrumental soloists, Mr. F. 
Ward and Mr. E. W. Priestley (violins), Mr. Griffin (viola), 
Mr. J. Owen (violoncello), and Mrs. Richardson 
(pianoforte), with three pianoforte accompanists. The 
selection was of a very comprehensive character, ranging 
from ballads to classical instrumental compositions, 
like Schumann’s Grand Quintet (Op. 44), of which, 
however, only the Finale was given. The new choir 
greatly impressed the audience by its excellent balance 
and the high quality of the voices; but, strange to say, 
the most enthusiastic manifestations were evoked by 
some of the instrumental pieces. 

The musical event of the month has been the Harrison 
Concert, on the 15th ult., at which Madame Adelina Patti 
was the bright particular star. With Madame Patti were 
associated Mrs. Mary Davies, Madame Antoinette Sterling, 
Mr. H. Guy, and Mr. Fredk. King, vocalists; Miss 
Janotha (solo pianoforte), Miss Nettie Carpenter (solo 
violin), Mr. van Biene (solo violoncello), and Mr. W. Ganz 
and Mr. Volkmer, Conductors. 


As a rule, the | 





A very satisfactory performance of Handel's ‘‘ Samson” 
was given by the Festival Choral Society at its first 
Concert, on the 24th ult. Miss Macintyre more than 
fulfilled the promise of her performance at Leeds, and 
delighted the audience equally by her dramatic expressive- 
ness in “ Ye men of Gaza ” and “Glorious hero,”’ and by 
her vocal brilliancy in “‘ Let the bright seraphim.” Miss 
Damian was heard to great advantage in ‘‘ Return, O God 
| of Hosts.” As the Israelite champion, Mr. Charles Banks 
| distinguished himself by his singing of ‘* Total eclipse” and 
lin the duet, and Mr. Brereton produced a favourable 
|impression in ‘“*Honour and arms.” Mr. H. A. Sims, 
la local bass, acquitted himself creditably as Manoah, and 
| Mr. F. Mott was fairly satisfactory as the Messenger. The 
|choral singing throughout was excellent. The “Dead 
| March” selected was the one in D, which properly belongs 
|tothe work. It was admirably played under Mr. Stockley’s 
| direction, as were indeed the orchestral parts generally. As 
| the alterations of the Town Hall organ are not yet complete, 
| Mr. C. W. Perkins had to make shift witha large American 
| organ. 





| MUSIC IN BRISTOL. 


(FROM OUR OWN CORRESPONDENT.) 


ALTHOUGH October may be considered as the opening 
/month of the musical season, unusual musical activity has 
‘been manifested in Bristol in anticipation. The Bristol 
Musical Association gave the first Concert of this new 
season on September 28. Quite a sensation was created 
by the singing of ‘‘ Daddy,”’ by Miss Evans, of Swansea, a 
very young lady, who has won honours at the Welsh National 
Eisteddfod. Organ solos were played by Mr. George 
Riseley, and cornet and piccolo solos by Mr. Slade and Mr. 
Ace respectively; and the band performed operatic selec- 
tions. A public meeting in connection with the Society 
was held on the gth ult., under the presidency of the 
Mayor, who, in his address, set forth what had been 
accomplished by the association during the eight years it 
had been established. 

On the ist ult. the first meeting of the newly-formed 
Bristol Choral Society was held, Mr. George Riseley being 
Conductor. So numerous were the applications for mem- 
bership that arrangements have been made with Mr. France, 
formerly a lay clerk at the Cathedral, to form a prepara- 
tory class in connection therewith. The Society numbers 
nearly 500 members, who meet weekly in the Lecture 
Theatre of the Museum. Brahms’s ‘“ Requiem,’ Schu- 
mann’s Mignon’s ‘ Requiem,’’ and Mendelssohn’s ‘St. 
Paul” and the ‘“*‘ Hymn of Praise” are being rehearsed. 

In less than a fortnight after the first meeting of the new 
Choral Society, a scheme was matured for establishing 
choral bodies in three of the four Parliamentary divisions of 
the city. Mr. George Riseley and a number of earnest and 
influential citizens, principally connected with the Choral 
Society, arranged the plans, and subscribed sufficient funds 
to meet preliminary expenses. The young societies in 
Bristol—South, East, and West--are to be directed by Mr. 
Morgan, Mr. J. F. Nash, and Mr. France. Arrangements 
are being made to form a Choral Society in North Bristol 
also. 

The Bristol Musical Festival Society Singing Classes— 
one for elementary work, another for students who have 
reached the intermediate stage, and a third for more 
advanced studies—assembled on the 16th, 17th, and 18th 
ult. respectively. They were well attended, and promise 
'to do good work in advancing musical knowledge among 
| all classes in Bristol. 

The Bristol Society of Instrumentalists, which now con- 
sists of nearly 200 members, met for the first time this 
season, on the 2nd ult., and has been practising weekly 
since, under the direction of Mr. George Riseley. It is 
intended to give further attention to the works studied 
last season, and to take up for practice additional 
ones. 

The interesting popular Concerts have been continued at 
the Young Men’s Christian Association Hall. The annual 
Choir Concert of the Bristol Temperance Society took place 
there on the rst ult. The choir (the Bristol contingent of 
the Crystal Palace Adult Choir) sang part-songs, choruses, 
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&c., and the soloists were Miss F. Cromey, Miss C. 
Aldersley, and Mr. J. Lomas, of Bristol Cathedral. Instru- 
mental pieces were played by Mr. F. Watts (violin), Mr. 
J. F. Hunt (organ), and Mr. W. Fowler (pianoforte). 

The Sunday evening Concerts of sacred music, which 
proved so successful last year, have been re-started at the 
Vestry Hall, Pennywell Road; the Colston Hall, andin St. 
Stephen’s Church, the rector and members of which carry 


themon. Atthe Vestry Hall there isan excellent band, and | 


a lady or gentleman vocalist ; and at the other places organ 
solos are given and sacred pieces are sung—at the church 
after evening service. Last season closed with a deficit of 
£60, and with the view of liquidating it a Concert was given 
in Colston Hall on the 12th ult., but so scanty was the 
attendance that the adverse balance was augmented. The 
vocalists were Madame Rosa Bailey, Miss Marie Gane, 
Miss Cromey, Miss Kate Nicholls, and Mr. S. Evans, local 
vocalists, and Miss Randall from London. The instru- 
mentalists were Mr. Theo. Carrington (violin), Mr. Edward 


Pavey (violoncello), Miss Carrington and Mr. H. Fulford | 


(pianoforte), and Mr. George Riseley (organ). The pieces 
contained in the programme wereall more or less familiar, 
and they were, as a whole, well rendered. 

Madame Alwina Valleria and her company came to 
Bristol on the 15th ult. to give a Concert, but the chief 
lady, who had been unable to take part in one of the 
Leeds Festival Meetings a few days previously owing to 
indisposition, did not appear. The excellence of the 
other performers to some extent made amends. Miss 
Eleanor Rees, Mr. Orlando Harley, and Mr. Foli contri- 
buted songs and concerted pieces. Mr. Tivadar Nachéz 
and Mr. Johannes Wolff, violinists, besides playing solos, 
united in the performance of Bach’s double Concerto in D 


minor for two violins—a production regarded as the noblest | 
of its class—which received an admirable interpretation. | 


Mr. Luigi Arditi played pianoforte solos, and Mr. Raphael 
Roche acted as Conductor and accompanist. 

On the 18th ult. a Concert was given at the Victoria 
Rooms by a company including Madame Louise Dotti, 


Madame Lablache, Mr. Reginald Groome, Mr. Barrington | 


Foote, vocalists; Mrs. Alice Shaw, the whistling lady; Miss 
Isabelle Levallois, a clever young French violinist; and 
Mr. van Noorden, pianist. 

The first of Mr. T. Carrington’s Concerts took place 
on Saturday, the 1gth ult., when Mr. Carrington was 


assisted by Mr. Ten-Brink, of Bath (second violin), Mr. | 
F. Gardner (viola), Mr. A. Waite (violoncello), and Mr. | 


Frederick Huxtable (pianoforte). The works performed 
were Camille Saint-Saéns’s ‘“ Introduction Capriccioso” 
for violin, admirably played by Mr. Carrington; Mendels- 
sohn’s Quartet (Op. 44) for two violins, viola, and violon- 
cello; the first movement of Rubinstein’s Sonata (Op. 18) 
for pianoforte and violoncello; and a Quartet (Op. 2) for 
pianoforte, violin, viola, and violoncello, from the pen of 
C. E. Stephens. Miss Maggie Davies sang ‘ Two brown 
eyes”? and “I love thee,” two songs of Grieg, and 
the Valse song from Gounod’s ‘* Romeo and Juliet’; and 


Mr. Lawford Huxtable sang Verdi's ‘‘ Infelice e tu crederi.”’ | 


Mr. H. Fulford was the accompanist. 

On the 22nd ult. the first Popular Chamber Concert of 
the fifth season was given at the Victoria Rooms, by Miss 
Mary Lock and Messrs. A. Hudson, F. Gardner, and E. 
Pavey. The works performed were Mendelssohn’s Quartet 
in F minor (Op. 2), for pianoforte, violin, viola, and 
violoncello; a couple of movements from Raff's Sonata in 
A (Op. 78), for violin and pianoforte ; and an interesting 
Trio in D, for pianoforte, violin, and violoncello, a new 
work written by Mr. J. W. Hudson, brother of the violinist 
who took part in the Concert. Miss Lock played Chopin’s 
Andante Spianato Mazurka for pianoforte, and Mr. Pavey 
contributed an Adagio (Op. 50) of Popper and a Tarantella 
(Op. 8) of Fischer. Miss Ruth Elvidge sang three songs. 
Mr. Blanchard was the accompanist. 

Senor Sarasate, fresh from his laurels at Leeds, visited 
Clifton on the 23rd ult., and was cordially received by a 
crowded audience. The Spanish virtuoso was joined by 
Madame Bertha Marx, a pianist of high repute. 

Mr. George Riseley commenced his series of Organ 
Recitals at Colston Hall, on the rgth ult. 

The annual gathering of the members of the South 
Midland section of the National Society of Professional 


Musicians was held in Bristol, on the 23rd ult. In the 
afternoon Mr. C. E. Stephens distributed the certificates to 
the successful students at the recent examinations. In the 
evening an illuminated address was presented to Mr. and 
| Mrs. J. L. Roeckel in commemoration of the twenty- 
fifth anniversary of their marriage. 


MUSIC IN CHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Cestrians, or at least some of them, had a good 
| time of it on the rgth ult., at Eaton Hall, when the Duchess 
of Teck was treated to some music by the Duke and 
| Duchess of Westminster. The occasion was availed of by 
Dr. J. C. Bridge to introduce Saint-Saéns’s ‘ Henry 
| VIII.’ Ballet Music, and a selection from Sullivan’s 
‘** Kenilworth,”’ together with other pieces worthy of the 
gathering. There was a good chorus and orchestra, the 
former being provided by the Chester Musical Society. 

The recent Harvest Festival at the Cathedral partook of 
more than local interest, the offertories being. devoted to 
the Ouseley Memorial Fund. In addition to “It came 
even to pass,” by the late Oxford professor, Mendelssohn's 
‘‘g5th Psalm” was given by an augmented choir, organ, 
and brass instruments. 

Chester was once a Welsh city, and the Cymric element 
still flourishes largely in the border shire of which it is the 
capital. It is now proposed to hold an Eisteddfod regu- 
larly at Christmas time, the first gathering being fixed 
for December 26. A number of prizes are offered, and 
several choirs are expected to enter the lists. On the 
occasion in question Mrs. Mary Davies has promised to 
appear among her compatriots, and she is sure, as usual, 
of a hearty greeting. 

Query is rife as to whether there is to be another Musical 
Festival here. It is no secret that the path of the pro- 
moters of previous triennial meetings has not been strewn 
with roses, but it is to be hoped that liberal counsels will 
in the end prevail, and Chester allowed to retain its place 
among the musical cities of the realm. The next Festival 
'is not due till 1891, and as the matter is exercising the 
minds of those interested we must await the result with 
patience. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

Quire an outburst of energy has signalised the opening of 
the musical season Concerts and rumours of Concerts 
have, unusually early, disturbed the death-like stillness in 
which our fair and cultured city spends the summer 
months. The announcements of our local choral societies 
also show healthy and varied activity. The Choral Union 
will sing the ‘‘ Erl-King’s Daughter,” ‘The Cotter’s Satur- 
day Night,’ and Stanford’s ‘* Revenge,” at one of Paterson’s 
Orchestral Concerts in December, and probably ‘ The 
Hymn of Praise ’’ at one of the “* Reid” Concerts. 

Pre-eminent among choral Societies, however, is Mr. 
Kirkhope’s Choir, which now has no more need than right 
|to call itselfa ‘private’ choir. At the first Concert, in 
| December, Mendelssohn’s ‘ Walpurgis Night’? is to be 
|sung. Rheinberger’s Cantata, ‘‘ Christophorus,”’ is to form 
|part of the same programme, and MacCunn’s new work, 
|‘* The Cameronian’s Dream,” is to be performed by the 
| Society at Paterson’s Orchestral Concert in January. 
| Mr. Waddell’s Choir, under the able leadership of Mr. 
| Millar Craig, is at present studying Astorga’s ‘* Stabat 
| Mater,’ and Bach’s Cantata, ‘‘ God’s Time is the Best.” 
| Stanford’s ‘* Voyage of Maeldune ” is in rehearsal by Mr. 
| J. A, Moonie’s Choir. Mr. Millar Craig’s Ladies’ Choir 
|has undertaken Rheinberger’s * Jairus’ Daughter” anda 
| miscellaneous programme. 

Two Concerts remain to be noticed On the ry4th ult. 
us an opportunity of hearing Mac- 
He also exhibited his wonderful 
technique in Raff's ‘La Fée d’Amour,” and two of 
Dvorak’s Slavish Dances. Madame Bertha Marx made a 
more than favourable impression on her first appearance here ; 
but the singing of Miss Florence Christie detracted some- 
what from the success of an otherwise enjoyabie Concert. 

Sir Charles and Lady Hallé paid their annual autumn 
visit on the 19th ult. 


lens . 
| Senor Sarasate gave 


kenzie’s ‘* Pibroch.” 
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MUSIC IN GLASGOW AND THE WEST OF 
SCOTLAND. 


(FROM OUR OWN CORRESPONDENT.) 


Some months ago reference was made in our columns to 
the accrued surplus from the Exhibition held in Glasgow 
last year, and, as was mentioned at the time, a goodly 
plum it is too—£46,oo0, plus the accumulated interest. 
That music contributed very largely to the success of the 


Exhibition has never for a moment been challenged. It is, 
then, incomprehensible that the ‘ Surplus’? Committee 


still maintains that the money should be entirely devoted to 
the erection of a Museum and Picture Gallery. It may be 
doubted, moreover, whether Glasgow is really an art loving 
city; instance the scant attention accorded to the valuable 
pictures in the Corporation Galleries, and the debt hanging 
over the Fine Art Institute. This debt is not creditable to 
those amongst us who, having the means, and who at the 
same time pose as connoisseurs, refuse to wipe off the 
comparatively small balance. No apology for this appa- 
rent digression is needed in the columns of a journal 
devoted to musical interests, because in the light of what 
has just been said the votaries of the harmonic art are 





described elsewhere in our columns. No need for us, then, 
to say much more than that the Suite was played by Mr. 
Sarasate with fascinating power, and received with 
uncommon favour mingled with feelings of amazement at 
the difficulties so profusely laid out for the soloist, 
Viewed from the light of the intricate structure of the work, 
the description of a ‘‘ Piobrachd”’ to be found in Logan’s 
“The Scottish Gael ’’ will, doubtless, afford Dr. Mackenzie 
some amusement. Logan says that ‘‘a Piobrachd will be 
understood by those to whom ‘ The Battle of Prague’ and 
similar pieces of that class of music are familiar.’ And 
this is fame. Before parting with the Suite let us note the 
engaging and felicitous treatment of the old Scottish air 
“Three guid fellows,” Dr. Mackenzie’s expressive and 
finely coloured melody, also to be found in the second 
movement, and the theme of the “ Dance”’ taken from the 
Skene MSS., known, if we mistake not, as ‘ Leslie’s 
Lilt.’ The whole of the thematic material has, indeed, 
as might have been expected, a delightful whiff of 
‘caller’? Caledonian air. The work was heard with only 
its pianoforte accompaniment, and herein Miss Bertha 
Marx proved herself a worthy coadjutor of Mr. Sarasate, 
such an excellent pianist, in fact, that all-round regret 
was expressed that indisposition prevented her performance 


amply justified in demanding a share of the loaves and|of the solos set down for her in the programme. The 


fishes. 


It behoves, moreover, the leaders in local musical | vocalist of the evening was Miss Ella Russell, whose 


matters to be up and doing before it is too late, and as the | distinct operatic style very speedily won the favour of her 


“ Surplus” 
Festival Executive Committee—an adjunct of the Glasgow 
Choral Union—it is not too much to urge that they should 
look vigorously after a fair division of the money. A 
special committee, composed of influential musicians— 
professional and amateur—ought to be formed without 
delay to press the recognition of musical interests. With- 
out delay we say, because some fine morning soon musical 
folks will awaken to find a march stolen, and the suggested 
local college of music—or whatever other shape an Exhi- 
bition memorial might assume—out in the cold, so far as 
aid from the surplus referred to is concerned. There is 
really now no time to be lost—hence our return to the 
subject. 

The Glasgow musical season may be said to have opened 
on the evening of the 15th ult., when the Society just 
named inaugurated its sixteenth series of Concerts. A 
couple of months will elapse, however, before the Choral 
Union operations are in full swing, and it may therefore be 
needful to explain that the unusually early announcement 
of these Concerts was due to the American and other en- 
gagements of Mr. Sarasate, an enormous favourite here, and 
an artist whose services were found desirable whenever, in 
point of fact, they could be had. The judgment of the 
management in securing the Spanish violinist was amply 
rewarded, for St. Andrew’s Hall was filled in every corner ; 
even the seats in the orchestra were fully occupied. The 
outlook, moreover, for the coming season is very encourag- 
ing, inasmuch as the interesting prospectus issued by the 
Council of the Choral Union has attracted a large number 
of subscribers, the booking up to date being in excess of 
that registered at the corresponding period of last year. 
Since our forecast of the various engagements in last 
month’s Musica Times, dates have been fixed with Mr. 
Franz Rummel and Mr. Georg Henschel, and, possibly 
enough, the scheme may yet be further strengthened. The 
full orchestral programmes are not available while we write, 
but the following interesting novelties will in all probability 
be accorded a hearing : Overtures—Dr. A. C. Mackenzie’s 
“Twelfth Night” and Mr. E. Prout’s ‘* Rokeby”; Sym- 
phony in C minor, by Mr. Frederic Cliffe; Symphony in A, 
by Mr. Frederick Lamond (first time of performance}; 
Pianoforte Concertos—-No, 2, in B flat, Brahms, and No. 
2, in A, Liszt; Sir Arthur Sullivan’s Incidental Music to 
“ Macbeth,” and Selections from Grieg’s Suite, ‘* Peer 
Gynt.”’ 

Space can only, we fear, permit a brief reference 
to the opening Concert. The programme _ included 
Beethoven’s Sonata in C minor (Op. 30, No. 2), a couple of 
Slavonic Dances (Dvorak), Dr. Mackenzie’s ‘ Pibroch,”’ 
anda set of Spanish Dances. The novelty of the evening was 
the second last-named great, and in several respects 
unique, composition, which first saw the light of day at 
the recent Leeds Festival, the contents of which are 








Committee includes representatives of the | audience. After the Concert Mr. Sarasate was entertained 


at supper by the Society of Musicians, the Spanish Consul 
responding to the toast of the health of the guest of the 
evening. 

Last month we had the annual visit of Sir John Stainer, 
Dr. W. A. Barrett, and Mr. W. G. McNaught in connection 
with the Government Examination of the Local Training 
Colleges—Normal Schools, as they are best known 
hereabouts. While in Glasgow both Dr. Barrett and 
Mr. McNaught found time to deliver lectures, and on 
subjects eminently congenial to both musicians. Mr. 
McNaught’s theme, for example, was ‘‘A short account of 
some early uses of Sol-fa Syllables,’ a text which the 
lecturer treated with his well-known facility, and to the 
marked gratification of his audience, the members of the 
West of Scotland Branch of the Tonic Sol-fa College. 
Dr. Barrett lectured both at the Glasgow Art Club and 
before the Society of Musicians. 

The attractions submitted at the City Hall, Glasgow, on 
the Saturday and on the Monday evenings during last 
month have drawn large audiences, notably the Glasgow 
Select Choir, a compact phalanx of voices which has 
long since won its spurs for refined part-singing. Miss 
Fanny Moody, Madame Belle Cole, Mr. Iver McKay, and 
other established favourites, have been heard at the Monday 
‘“‘ Pops,” and ‘‘ Nikita’? was announced to return on the 
28th ult., so great was the success of her former appearance. 
For the 24th ult. an evening Concert was announced in 
St. Andrew’s Hall, supported by Mesdames Mary Davies, 
Antoinette Sterling, and Nettie Carpenter, Mr. Fred. king, 
and others. For Madame Adelina Patti’s Concert, on the 
31st ult., tickets have been in extraordinary demand, not- 
withstanding the high prices. 

The programme drawn up by Sir Charles Hallé for his 
Concert at the Queen’s Rooms, on the 17th ult., was chiefly 
remarkable for the works introduced to a Glasgow audience 
for the first time. These included the latest Sonatas of 
Brahms (his third) and Grieg for violin and pianoforte, 
compositions which were listened to with rapt attention. 
It would be rash, however, to say that the audience 
followed the solid, intellectual qualities of the great 
Teutonic master’s work with full understanding. That 
could not be looked for on a first hearing, though there 
can be no doubt that the beautiful slow movement soon 
captivated Sir Charles and Lady Hallé’s audience. In 
Grieg’s Sonata (C minor, Op. 45), the Scandinavian 
colouring is, of course, very marked, and the light structure 
of the work was easily enough followed. Both Sonatas 
were interpreted, needless to say, with all the art and skill 
at the command of two of the foremost artists of the 
age. The reception accorded to each artist was cordial in 
the extreme, the recalls were numerous, and a well-filled 
house again showed the popularity of Sir Charles and his 
gifted wife. 
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The Musical Times, @he gun is careering in glory and migit. 


FOUR-PART SONG. 


Words by Mary Russetn Mritrorp. Composed by Battison Harnes. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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MUSIC IN LIVERPOOL AND DISTRICT. 


(FROM ouR OWN CORRESPONDENT.) 


THE inaugural Concert of the Liverpool Philharmonic 
Society, given on the 8th ult., found the chorus in much 
better condition than was the case last year, though the 


performance of the pieces allotted to its members could not | 


be by any means considered perfect. Earnest was however 
given, in the greater breadth of tone and general power 
and balance, of better things yet to come, of which 
further note will be made in the proper place. 


to those who knew Ibsen’s drama it was specially interest- 
ing. In any case the analysis specially written for the 
occasion must have helped the audience considerably in 
following out some of the uncanny music of the Nor- 
wegian writer. The first section, illustrating the break of 
day ; the second, a lament for the death of Ase, the mother 
of the hero; the third, with its fanciful dance rhythm; and 
the last, with its suggestive reference to the mad hero, all 
received a performance which was of the best possible 
order at the hands of the orchestra. 
areading of the Beethoven Violin Concerto, which, while 
some took exception to it, others, who were well capable of 
judging, regarded as being perfectly legitimate in its airi- 
ness and lightness of treatment. Madame Nordica sang, 
and once more justified the prophecies made in her regard, 


when she first appeared here with Gilmour’s American | 


band a dozen years or so ago, under the name of Miss 
Lilian Norton. 

At the second Concert, given on the 24th ult., the 
chief place was taken by Hamish MacCunn’s * Lay of the 
Last Minstrel,’ and the Glasgow Cantata at once pleased 
its Liverpool audience. The Philharmonic Hall was 
packed in every part, even to the standing room in the 
galleries, where rows of patient listeners stood two or three 
deep; and rarely before has so much enthusiasm been 
evoked under similar circumstances. Our Philharmonic 
subscribers are cold and unimpressionable as a rule; but 
on the Tuesday evening in question they actually cheered, 
and subjected the wondrous acoustic properties of the fine 
hall to unprecedented and unexpected tests. The perform- 
ance of the orchestra was not of the best, and the young 
composer, who conducted, did not seem to have Sir Charles 
Hallé’s men within his grip. He had, however, made fast 


friends with the choristers, and they sang so well that, | 
coming even after the enormous breadth and vigour of the | 


Leeds chorus heard only a week or so ago, they were 
as good as could very well be got together. 
Scotch quartet, engaged as principals, the ladies took the 
palm, both Miss Macintyre and Madame McKenzie singing 
particularly well. 

At the regular monthly meeting of the Musical Club, 
held on the rgth ult., a discussion arose upon the feasibility 
of adding instruction in instrumental music to the regular 
curriculum of Board School education, with a view to the 
eventual establishment of local orchestras. Mr. W. D. Hall 
was in the chair, and after the debate some good part- 
singing was accorded by Mr. J. F. Swift and several of his 
friends. 

The certificates awarded at this year’s local examinations 
of the R.A.M., at St. George’s Hall, were distributed 
on the 26th ult., when there was an enormous gather- 
ing of the public and the profession, the Mayor as 
usual presiding. Mr. Argent, who has held office from the 
first as local representative, in retiring from this posi- 
tion so far as concerns the work of examination, gave a 
succinct account of what the future course of action would 
be, and introduced his honorary successor to those present. 
The appointment of Mr. A. E. Rodewald thus pleasantly 
brought about will greatly strengthen the position of the 
new dual control in Liverpool. At the close of the 
proceedings proper, the retiring representative was pre- 
sented with a handsome illuminated address. The latter, 
which expressed the regard of the subscribers for Mr. 
Argent, bore the signatures of over fifty members of the 
musical profession. 

There was a very large attendance at the same place a 
week previously when the annual distribution of Trinity 
College awards took place. The Deputy-Mayor presided, 
and Messrs. Turpin and Willing delivered addresses. The 


asaiiaad 


Grieg’s | 
“ Peer Gynt ”’ Suite was the leading orchestral work, and | 


Senor Sarasate gave | 


Of the | 





| arrangements for this meeting were carried out as well as 
| usual by Mr. J. J. Monk, who has been the local secretary 
of the institution named since its examination scheme was 
| floated. 
| Mr. Lee Williams’s ‘‘ Last Night at Bethany ”’ received 
; very excellent treatment at the Church of St. Francis 
Xavier, on the 2oth ult., under the direction of Mr. John 
Ross. A chorus and orchestra of about seventy were re- 
tained for this production, and the new Church-Cantata 
found itself especially well placed beneath the roof of one 
of the finest ecclesiastical buildings of this city. 

The Sunday Society Orchestra played Barnett’s ‘* Lay of 
the Last Minstrel,’’ composed for the Liverpool Festival of 
1874, at the first afternoon meeting of the present session, 
| and gave evidence of the possession of much good material. 
| The vocalists were Miss Bouftleur and Mr. E. Grime, two 
excellent local artists. These Concerts are to succeed 
one another fortnightly through the winter. The Sunday 
Society is now entering upon its fourth year, having 
| been inaugurated by the late Sir George Macfarren on 
| October 24, 1886. 

A new Orchestral and Choral Society has been estab- 
lished at Wallasey under Mr. Ross. ‘The first meetings 
took place on the 14th and 17th ult., and the attendance 
| augured well of what may be in the future. The chorus 
numbers fifty or sixty, and the amateur players about 
thirty. It has been decided to adopt MacCunn’s “ Bonnie 
Kilmeny ” as the work to be first put in rehearsal. 

Mr. Swift’s Musical Association has taken up its 
residence, as was the case last year, at the Deaf and Dumb 
Institution; the work selected for rehearsal is ‘“ Elijah.” 
The Liverpool Cambrian Choral Society, under Mr. Arvon 
Parry, is performing the ‘Creation’ and ‘** Hymn of Praise.” 
The Birkenhead Cambrians are reviving ‘Samson,’ with 
Mr. D. O. Parry as their chief. The Neston Society has 
Barnett’s ‘Ancient Mariner” in hand, Mr. H. Bulley 
being the conductor. Mr. J. W. Appleyard’s St. Cecilia 
Society, at Birkenhead, has taken up Gade’s ‘* Crusaders ”’ 
and Mendelssohn’s Ninety-fifth Psalm. The Freshfield 
Congregational Choral Society, with Mr. McCulloch as 
director, is at work on “Elijah,” ‘“ Acis,” and ‘“ The 
Messiah.”’ The Ormskirk Musical Society, of which Mr. 
|S. Bradley is the chief, is rehearsing Haydn’s “ Autumn,” 
and will be probably strengthened by the late members 
of the disbanded Aughton Choral Society. 

Julia Wolff's ‘Carina’ has been pleasing the lovers of 
melody at the Shakespeare Theatre. The pretty ballads of 
the opera recall to a considerable extent the Balfe-Wallace 
epoch. The Lingard-Van Biene organisation has also 
given us something new in the form of ** The Brigands” at 
the Prince of Wales’s Theatre. 

There was a pleasant Smoking Concert on the 25th ult., 
given by the People’s Orchestra, under Mr. Rodewald, with 
|excerpts from Beethoven’s Second Symphony. At the 
| Catholic School for the Blind “ Athalie”’ was given on the 
21st, under Mr. J. T. Brown. Mr. T. Shaw, a good local 
violinist, gave a Concert on the 24th ult., and the Societa 
Armonica invited their friends to an open Rehearsal on the 
1gth ult. Atthe latter a Spohr Symphony was undertaken, 
| with Mr. C. Cafferata at the Conductor's desk. Altogether 
| the past month has been fairly busy. 


” 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


THE far too short visit of the Carl Rosa Company was so 
successful, and the increasing interest taken in opera has 
been so consistently shéwn, that it may be hoped that each 
succeeding year will bring to us longer opportunities of 
showing our appreciation of the admirable manner in which 
the performances are conducted and of the careful atten- 
tion bestowed upon all details. Unfortunately some 
re-arrangement of the original prospectus was rendered 
necessary by the indisposition of Miss Fabris; and in 
place of ‘ Lohengrin” we had ‘The Bohemian Girl,” a 
change the more tantalising because Balfe’s tuneful opera 
thus appeared as the sole representative of the modern 
English lyric drama, a position to which, with all its popu- 
larity, it certainly is not entitled. To many of the younger 
people “Lucia di Lammermoor” came as an absolute 
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novelty, while to others it brought reminiscences of an 


almost forgotten time and of a school of writing that never 
could be re-invested with much of its old charm. But it 
afforded an opportunity of seeing and hearing Madame 
Burns and Mr. Barton McGuckin at their best. The 
alterations in the casting of ‘‘ Faust’? and “Carmen” 
excited curiosity ; but while in the latter Miss de Lussan 
pictured in glowing tints the character of the heroine, and 
Madame Burns sang Margherita’s songs with all her accus- 
tomed vigour and brightness of intonation, further changes 
will have to be made before our full estimate of the require- 
ments of the parts may be satisfied. 

Mr. de Jong, on the 12th ult., commenced his season 
with great promise of a brilliant campaign, having a largely 
increased list of subscribers, and an audience so fresh and 
clamorous as to be very easily stimulated into an enthu- 
siasm altogether out of proportion to the merits of some of 
the performances. Always liberal in providing a sufficient 
staff of vocalists, Mr. de Jong supplied on his opening 
night such an array of performers as to render it difficult 
for each one to make the regulation number of appearances. 
To the vocal efforts of Mrs. Mary Davies, Madame 
Antoinette Sterling, Messrs. Henry Guy, Edwin Houghton, 
and Frederic King, were added the brilliant pianoforte 
playing of Miss Janotha (who pleased far more in the 
lighter pieces of her second selection than in a somewhat 
mechanical and shimmerless rendering of Beethoven’s 
so-called *‘ Moonlight” Sonata) and the violin playing of 
Miss Nettie Carpenter. But if Mr. van Biene’s skill 
on the violoncello brought (like the strains of Donizetti’s 
aforesaid opera) thoughts of an age when youthful 
astonishment was very readily excited and the higher 
claims and powers of music yet unimagined, the cornet 
playing of Madame Berger took us back to remembrance 
of yet earlier pleasures, the fascination of which has long 
vanished and left us without one regret for its disappearance. 

For his second Concert, Mr. de Jong promises talent of 
higher grade ; and it is pleasant to learn that his courage 
in engaging Madame Patti and her party is being duly 
recognised, and that a densely crowded house may be 
expected. 

Very little information has been given as to the musical 
intentions of the ‘‘ Gentlemen ”’ this winter; but the Con- 
verzazione held on the 7th ult. formed a kind of prelude to 
a scheme not yet fully unfolded. Thereat Miss Enid Jones 
showed, in some pianoforte solos, considerable executive 
talent and—what was far better—a quick sympathy with 
the composers whose ideas she undertook to unfold; and 
Miss Frederika B. Taylor displayed a clear, pure-toned 
mezzo-soprano voice, pleasing—as she did also at Mr. E. 
Sachs’s Concert on the 17th ult.—more in her quieter than 
in her more ambitious attempts. 

Sir Charles Hallé’s eight Afternoon Recitals will form 
the most useful, and possibly the most attractive portion 
of the winter doings at the Concert Hall; and it is well 
that a separate subscription for those pleasant gatherings 
has been opened. It is also well that their educational 
value should be enhanced this season by the historic char- 
acter which Sir Charles proposes to give them. At the 
first Recital the selection extended from William Byrde 
(whose oft-named but little known works form the very 
earliest classics of the Virginals) to Rameau, with speci- 
mens from the writings of intermediate English, French, 
and Italian authors. The whole selection was so interest- 
ing that I give it entire :— 

English composers—‘ Sellinger’s Round” and ‘ The 
Carman’s Whistle,” William Byrde (1546-1623); ‘* The 
King’s Hunting Jig,” Pavane, ‘*St. Thomas’s Wake,” and 
Courante, ‘ Jewel,’ Dr. John Bull (1563-1628) ; Allemande, 
in A, Dr. John Blow (1648-1708); Suite, in D (Prelude, 
Allemande, and Courante), Ground, in E minor, and Suite, 
in C (Prelude, Allemande, and Gavotte—Gebell), Henry 
Purcell (1658-95); Sonata, in G (Preludio quasi-impro- 
visazione, Allegro, Minuet with Variations), and Sonata, in 
B flat (Poco Largo and Gavotte), Thomas Augustine Arne 
(1710-78). 

Italian and French composers—Andantino and Allegro, 
in G, Abbate Michael Angelo Rossi (1620-60) ; Sarabande 
and Gigue, in G minor, Domenico Zipoli (1685- ?); Four 
Pieces de Clavecin, Domenico Scarlatti (1683-1757); Fuga, 
in E minor, Padre Giov. Battista Martini (1706-84); 





Allegro vivace, in D, P. Domenico Paradies (1712-35); 
Minuetto and Gigue, in G minor, Jean Baptiste Lully 
(1660-1728); ‘*La Bandoline’” and ‘Les Agréments,” 
Frangois Couperin (1668-1733); Musette and Tambourin, 
in E, and Gavotte with Variations, in A minor, J. Ph. 
Rameau (1683-1764). 

And if the pieces could have been given as Mr. Hipkins 
gave many of them at the last London conference of the 
N.S.P.M.—on the veritable instruments for which they 
were designed—the value of the Recital would have been 
vastly increased. The memory of that quiet afternoon’s 
calm enjoyment, when the quaint old strains sounded as 
they must have responded to the touch of fingers long 
crumbled to dust, will linger as a most treasured recollec- 
tion in the minds of many among that unique company of 
educated musicians, gathered in the quaint old hall of the 
Worshipful Company of Painters, and surrounded by the 
kindred specimens of old-world pictorial Art which covered 
the wainscoted walls. In our Concert Hall, on the 2ist 
ult., the surroundings were less congruous, but a feeling 
of pride could not be restrained that the vast modern ex. 
pansion of clavichord music rests upon an English basis as 
its earliest quotable foundation ; and that for the loss of the 
distinctly characteristic style in those early works (a 
national style which so many earnest students are now 
striving to resuscitate) we are indebted, not to the dying out 
of the poetic fire of our forefathers, but to the love of 
foreign music which has so often engrossed the affection 
of our rulers, and which so entirely swayed the restored 
court of Charles the Second, ‘to the great discourage- 
ment of Purcell and his contemporary native musicians.” 

The mention of Mr. Sachs’s drawing-room gathering calls 
attention to what is still our great want in Manchester. 
Repeated and earnest efforts have been made to create here 
a genuine love of chamber music; but the coldness of the 
public has chilled all such aspirations. A better state of 
things is most heartily to be desired; andthe manner in 
which Mr. Risegari led the concerted music on the 17th ult. 
—the great purity of his tone, the chasteness of his style, and 
the clearness of his phrasing—point him out as in every way 
qualified to undertake the conduct of such efforts as ought 
to meet with warm encouragement, and to occupy a most 
important place in our scheme of artistic education. 

The Vocal Society commenced its twenty-third season on 
the 22nd ult., under favourable auspices, essaying, as is its 
custom, a somewhat large work for its central effort. But 
Mozcart’s ‘‘ Davidde Penitente”’ is a very unequal Cantata, 
containing---especially in its final chorus—some admirable 
and most effective fugal writing, which strangely contrasts 
with the weak bravura passages of which chiefly the solos 
are constructed. Miss Herod displayed a clear soprano 
voice, very considerable executive skill, and a courage truly 
to be applauded ; and the choir deserved commendation for 
the manner in which it unfolded the many contrapuntal 
devices which form, indeed, the chief attractions of the 
Cantata. Dr. H. Watson conducted, as usual. 


MUSIC IN SHEFFIELD. 
(FROM OUR OWN CORRESPONDENT.) 

THE proximity of Leeds, with its all-absorbing Festival, 
paralysed musical enterprise on any extensive scale here 
during the first part of last month; but that important 
event now over, notes of preparation are resounding on all 
sides, and this month bids fair to be an exceedingly busy 
one. The November campaign will open with the visit of 
Madame Adelina Patti and concert party on the 6th inst. 
Nearly all the tickets have already been sold, and the 
success of the Concert is assured. The state of the Albert 
Hall is at present occasioning several public and many 
private comments. Though acoustically one of the best 
concert halls in the provinces, it is at the same time one of 
the dingiest, and the directors are unwise in letting it 
remain in its present condition. 

On the rst ult. Madame Marie Roze and party gave a 
Concert in the Albert Hall. The prima donna was sup- 
ported by Miss Carlotta Desvignes, Mr. Durward Lely, Mr. 
Andrew Black, Mr. Simonetti (violin), and Mr. Bisaccia 
(pianoforte). 

Mr. Sims Reeves visited Doncaster on the 16th ult., after 
an absence of thirty-eight years. The Corn Exchange was 
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crowded, and the veteran tenor delighted the audience with | 
several of the old favourite songs. Miss Helen d’Alton, Miss | 
Bertha Moore, and Mr. Charles Manners were the other | 
vocalists, with Mr. E. Haddock (violin), and Mr. A, Fogge | 
(pianoforte). | 

The success of Mr. Henry Coward, who last month took | 
the Degree of Mus. Bac., Oxon., has elicited many con- 
gratulations and general satisfaction from his townsmen. 
Mr. Coward, who has edited the New Primitive Methodist | 
Tune-Book, is the composer of ‘“*Magna Charta,” a 
cantata which has won more than a local success, and | 
many excellent part-songs. His examination cantata, 
entitled ‘“‘ Bethany,”’ is announced for performance by the | 
Tonic Sol-fa Choir. | 


MUSIC IN SOUTH WALES. 
(FROM OUR OWN CORRESPONDENT.) | 

Tue Carl Rosa Opera Company, which has given a} 
week’s performances at Cardiff, has also given Concerts at 
Swansea, Cardiff, and Newport. The first part of the 
programme comprised a full selection from different operas, 
which appears to be more fully appreciated than the 
Royalty Ballads, with which we are at times dosed by those 
whose talents and reputation would lead us to expect better 
things. 

The celebrated Cyfarthfa Band, in compliance with a 
generally expressed desire on the part of the inhabitants of 
the town and district, has started a series of Sunday 
Evening Concerts of sacred music at the Drill Hall, | 
Merthyr, during the winter, and the first was announced for 
Sunday, the 2oth ult. The programme for that evening 
included ** The March,” from Costa’s “Eli”; Handel’s 
“ Hallelujah ” Chorus, the Gloria from Mozart's * Twelfth 
Mass,” a selection from Cowen’s ‘ Rose Maiden,” &c. | 
The charges for admission are moderate, and it is hoped 
and expected that the audiences will be overflowing, | 
and they will no doubt enjoy the performances of this 
well-known and excellent band. We should like to 
see an extension of Sunday evening Concerts throughout 
all our great centres of population. Pious people may 
perhaps shake their heads, but the sight of our crowded 
streets on Sunday nights would, we trust, be some justifica- 
tion for the course. Piety—or what you will—runs very | 
strong in Wales in musical matters. It was not very long 
since that in one of our leading towns, not a thousand 
miles from Swansea, a well-known choral society was in 
the habit of having a practice on Sunday nights, but they 
never admitted their orchestral members, because it was 
Sunday, on which day they fancied instrumental music | 
would be a desecration! We trust things are mending a) 
little in that direction now. | 

At Pontardawe, on the 17th ult., a fine new organ and | 
peal of tubular bells were dedicated in All Saints’ Church. 
A musical Recital was given in the church at 3 p.m., when | 
Gaul’s ** Holy City’? was rendered by the choir, assisted | 
by Mrs. Glanfrwd Thomas, Miss Ida Brown, and Mr. | 
Hopkin Morgan as soloists, and the service concluded | 
with Mendelssohn’s ‘‘ Hear my Prayer,’ Mrs. Glanfrwd | 
Thomas taking the solos. Mr. Arthur Gilbertson presided | 
at the organ. The whole service was repeated in the 
evening to a crowded congregation. 

The return of the dark days before winter is marked as 
usual by a renewal of life and vigour in the various musical 
societies that have been otherwise enjoying themselves 
during the summer. A hopeful sign of the times is the in- 
creasing desire for the cultivation of instrumental and 
orchestral music. The Cardiff Orchestral Society has 
issued its prospectus for the forthcoming season. Three 
Concerts are announced for November 13 and February 5 
and April g of next year for which several well-known 
vocalists are engaged, with Madame Nordica at the head of 
the list, but only one instrumentalist, Miss Anna Lang, 
solo violinist, by whom a Violin Concerto is promised at 
the February Concert. There is, however, an excellent list 
of instrumental works put down for the orchestra, albeit we 
may fear lest the “Flying Dutchman” Overture and the 
“Eroica”” may be rather trying for an amateur band. How- 
ever, the Society is very much in earnest, and with such a 
sterling musician at its head as Dr. Joseph Parry they will 
doubtless be able to give very good performances. The 
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| popularity; nay, rather the reverse. 
|it was given at the St. David’s Bijou Theatre, Swansea, 


| critical audience. 


band comprises over eighty performers, of whom rather more 
than one-half are violinists. Possibly if the worthy con- 
ductor could induce some of the latter to take up viola, 
violoncello, or contra bass it would in the end enhance their 
enjoyment and surely tend to a better balance of the 
orchestral quartet. 

At Swansea the new Musical Society which we mentioned 
two months ago has commenced operations, the vocal 
portion under Mr. W. F. Hulley and the orchestra 
conducted by Mr. J. Squire. The latter contains some 
promising young performers, who will without doubt soon 


| make themselves good and efficient orchestral players. We 


therefore hope at no very distant period to get regular 
performances of the important works of the great masters 


|of orchestral writings, who are up to now only a name 


to dwellers in South Wales. 

Mr. W.F. Hulley’s comic opera, ‘‘ The Rustic,’ was per- 
formed on Thursday, the 26th ult., at St. John’s, Greenhill, 
Swansea. This interesting work loses none of its 
On September 24 


and on the 26th—too late for notice in last month’s notes— 
the whole company, by invitation of Madame Patti, 
journeyed to Craig-y-Nos Castle and performed it before 
the diva and a few friends. The performance, which took 
place in the Conservatory, where a capital temporary stage 
and scenery were erected, went off with great éclat; the 
composer, author, principals, orchestra, and chorus, with 
their young fresh voices, coming in for their full share ot 
cordial approval and compliments from the musical and 
We hear that Madame Patti has taken 
steps to mark her approval of the work and its performance 
in a substantial form, of which we may have something to 
say later on. 


MUSIC IN THE WEST OF ENGLAND. 
(FROM OUR OWN CORRESPONDENT.) 


THe annual Festival of Parish Choirs was held at 
Tewkesbury Abbey on September 25, and was attended by 
gratifying success. The choir consisted of 500 voices. Mr. 
C. Lee Williams, of Gloucester Cathedral, was the Con- 
ductor, and the Organists were Mr. D. Hemingway (Abbey 
Organist) and Mr. H. Rogers (Organist of Christ Church, 
Cheltenham), the two instruments which the Abbey pos- 
sesses being used. Mr. Hemingway gave an Organ Recital 
in the evening, when vocal pieces were sung by Mrs. 
Hemingway, and Messrs. Albery, Starkey, Lomas, and 


| Nash, of Bristol Cathedral. 


On September 28 the annual Soirée and distribution of 
prizes and certificates gained by members of the Chelten- 
ham Festival Society took place in Handel Hall. The 
Mayor presided, and was supported by the Conductor, 
officers, and committee of the Society. Madame Antoinette 
Sterling and her company visited Cheltenham Assembly 
Rooms on the 15th ult. and gave a Concert. The Chelten- 
ham Instrumental Society, of which Mr. J. E. Teague is 
the Conductor, held its first meeting on the 30th ult. 

The members of the press of Gloucester, a fairly nume- 
rous body considering the size of the city, are about to 
form a society among themselves for the singing of part- 
songs, glees, &c. 

The Bath Orchestral Society, which was formerly ina 
rather languishing state, has just made a fresh start under 
the direction of Mr. H. T. Sims. The Society is an 
amateur body, but includes professional musicians. Mr. 
Ten-Brink, for some time first violin in the City Band, has 
been engaged as leader. 

There is a scheme on foot for giving a series of Monday 
Popular Concerts in Brock Street Hall, Bath, similar to 
those which took place in Colston Hall, Bristol. 

A new Musical Association has been formed in Bath, 
and entitled the Bath Orpheus Society. The first general 
meeting was held at the end of September, when a code of 
rules was adopted. The first meeting for practice took 
place on the 7th ult. A large number of members has 
been enrolled, and the Society has started with every pros- 
pect of success. The formation of the Association is no 
doubt owing to the visits to Bath of the Bristol Orpheus 
Glee Society and the Bristol Gleemen, who have given 
Concerts in that city during recent years. 
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An excellent prospectus has been issued by the com- 
mittee of the Bath Philharmonic Society, the members of 
which are actively engaged in rehearsal. The first Concert 
of the season took place on the 25th ult., when the vocalists 
were Miss Marie Titiens, Madame Belle Cole, Mr. 
Newbury, and Mr. Thorndike. Miss Kate Chaplin con- 
tributed violin solos. 

The Cirencester Choral Society commenced work for the 
season on the 15th ult.  Sullivan’s ‘The Prodigal Son” 
and Gounod’s ** Messe Solennelle” have been chosen for 
study. 

On the 16th ult. the annual Choral Festival in connec- 
tion with the Dursley district of the Gloucester and Bristol 
Diocesan Choral Union took place in Dursley Parish 
Church. The choirs taking part numbered upwards of 300 
voices. Mr. James Capener, of Gloucester Cathedral, was 
the Organist. 

A special Choral Service was held in Exeter Cathedral, 
and a Concert at the Victoria Hall in that city, on the 8th 
ult., in aid of the Choir Benevolent Fund. At the morning 
service in the Cathedral about sixty professional singers 
took part, embracing members of the choirs of Her 
Majesty’s Chapels Royal, St. Paul’s Cathedral, West- 
minster Abbey, St. George’s Royal Chapel at Windsor, 
Eton College, and the Cathedrals of Bristol, Exeter, 
Gloucester, Norwich, Salisbury, Truro, Wells, and Wor- 
cester. Mr. Wood, of Exeter Cathedral, presided at the 
organ, and acted as Conductor of those portions of the 
musical service rendered without accompaniment. The 


Anthem after the Collect was Stainer’s ‘*I saw the Lord | 


sitting upon a throne.” Before the sermon a second 
Anthem was sung—viz., ‘I will lay me down in peace,”’ 
composed for the Choir Benevolent Fund by Henry 
Gadsby. After the sermon Sir John Goss’s Anthem 
‘* Praise the Lord’ was rendered. 

The Exeter Post Office Band gave its second annual 
Concert at the Victoria Hall, on the 16th ult. 

A new Choral Society has been formed at Stow-on-the- 
Wold. The meeting to establish it was largely attended. 
Mr. Schreiber was elected Conductor, and Mr. and Miss 
Gillman the accompanists. 

A new Choral Society was formed on the gth ult. at 
Torquay, Mr. Michael Rice being chosen Conductor, and 
Mr. T. H. Eden, Hon. Secretary. 

A Festival in aid of the Choir Benevolent Fund was 
held at St. Andrew’s Church, Plymouth, on the gth ult. 
It was similar to that which took place at Exeter Cathedral 
on the previous day, a larger number of choristers, how- 
ever, taking part. The church was crowded. A Concert 
was given in the evening in the Guildhall, which was filled 
with an appreciative audience. Miss Marian McKenzie 
and Miss Ada Patterson, Mr. A. Kenningham (St. Paul's), 
Mr. Gawthrop (Chapels Royal), and Mr. Robert de Lacy 
(St. Paul’s) were the principal singers. The part-songs, 
madrigals, glees, &c., were particularly well sung. Mr. 
Sinclair, Organist of Truro Cathedral, played a Festal 
March for pianoforte of his own composition. Mr. J. A. 
Birch (Chapels Royal) conducted, and Messrs. J. Hele, S. 
Weekes, and H. Moreton acted as accompanists. 

Mr. Paris Singer has presented to the Parish Church at 
Paington a new organ which cost £2,000. The in- 
strument was opened on the 15th ult. 

Mr. G. R. Sinclair has given a series of Organ Recitals 
at Truro Cathedral, vocal selections being contributed by 
members of the Cathedral Choir and others. After one 
Recital a collection was made for the Ouseley Memorial 


Fund for the endowment of St. Michael’s College, 
Tenbury. Mr. Sinclair also gave a Recital in Stratton 


Church during the services held there to commemorate the 
re-opening of the building. 

The Rev. S. Baring Gould, has repeated his illustrated 
Lectures on West Country Ballads in many places in 
Devonshire and Cornwall during the past month. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, October 16. 
THE musical season in America cannot be said to have 
fairly begun yet, but there have already been some interest- 
ing entertainments, and before the next issue of THE 


laY¥s"s 
| by Bach, Massenet, and Davidoff. 





| miscellaneous Concerts. 





Musica Times the season will, as an American humorist 
once remarked, have ‘set in with its usual severity.” 

The thirty-second annual Music Festival at Worcester, 
Mass., began on September 24 and continued till September 
27. The afternoon of the 24th was chiefly occupied with a 
public rehearsal of some of the works subsequently performed, 
and with an Organ Recital by Frank Taft, of New York. 

In the evening Mendelssohn’s * St. Paul’? was sung. The 
soloists were Madame Katherine van Arnhem, Miss Lillian 
Carll Smith, Messrs. George J. Parker, William Ludwig, 
C. J. Rice, and C. J. Marshall. The massed forces were the 
chorus of the Worcester County Musical Association, 
numbering 500 voices, and an orchestra of sixty, nearly all 
members of the Boston Symphony Orchestra. The Con- 
ductor was Mr. Carl Zerrahn, director of the Festival. The 
Oratorio was given in a slip-shod manner, the chorus being 
particularly lax in the matter of attack. 

The following afternoon was devoted to a miscellaneous 
Concert. 

In the evening Sir Arthur Sullivan’s ‘‘Golden Legend” 
was produced, with Madame Corinne Moore-Lawson, Mr 
Whitney Mockridge, Madame Clara Poole, and Mr. D, 
Merrill Hopkinson as soloists. The work was unquestionably 
the feature of the whole Festival, and made a profound in- 
pression. The New York Times, in a letter from its musical 
critic, said: “ It contains a wealth of pure, flowing, elevated 
melody, rich and ever-changing harmony, lovely writing for 
the voice parts, and superb orchestration.” After praising 
the work in detail, the writer expressed a strong hope thatit 
would soon be produced in New York. 

The whole of Thursday, the 26th, was taken up with 
miscellaneous music. In the afternoon the orchestra, con- 
ducted by the composer, played G. W. Chadwick’s ‘ Rip 
van Winkle’ Overture. The strings were heard in an 
Andante, by Tschaikowsky, and Beethoven's Fourth Sym. 
phony was given ina lifeless manner. Miss Lillian Carll 
Smith sang ‘‘O Fatima,’ from Weber’s ‘Abu Hassan,” 
and O’Leary’s ‘“‘ He roamed the forest.’’ The chorus of 
women sang the Spinning Song, from Wagner’s ‘ Flying 
Dutchman.” 

In the evening Mr. Whitney Mockridge sang an aria from 
Goring Thomas’s ‘Esmeralda’; Mr Ludwig _ sang 
‘‘For this my son,” from Sullivan’s ‘“ Prodigal Son”; 
Mdlle. de Vere gave the Shadow Song, from “ Dinorah”; 
Madame Poole, Margaret's air from Lalo’s ‘“ Le Roi 
and Mr. Herbert gave some violoncello solos 
The orchestra played 
Berlioz’s ‘‘ Benvenuto Cellini’? Overture, and the Intro- 
duction to the third act of ‘“‘Lohengrin.”’ The Concert 
concluded with Hiller’s ‘“‘Song of Victory,’’ Mdlle. de 
Vere singing the solo part. 

The programme on Friday afternoon was the best of the 
It consisted of Schumann’s Sym- 
phony in B flat, the air ‘“‘ Revenge, Timotheus cries,” 
from Handel’s ‘ Alexander’s Feast,’ sung by Dr. Hop. 
kinson; Beethoven’s E flat Pianoforte Concerto, with 
Miss Adele aus der Ohe as the soloist ; the aria ‘‘ Mia cara,” 
from Handel’s ‘‘ Rodelina,” sung by Madame Moore- 
Lawson; and Wagner’s ‘‘ Ride of the Valkyries.” The 
Festival concludedin the evening with Haydn’s “ Creation.” 
The soloists were Madame van Arnhem, Messrs. Frederick 
Harvey and D. M. Babcock. 

On the evenings of October 7 and 8, the Arion Choral 
Society—or more correctly the Mannergesangverein Arion 
—gave two Concerts of great merit under the title of “ Song 
Festival.” On the first evening six scenes from Max 
Bruch’s “ Frithjof Saga ’’ were given by the entire chorus, 
orchestra, Herr Fischer, and Miss Juch ; Herr Rafael Joseffy 
played the Romance and Rondo of Chopin’s E minor 
Concerto, and Miss Juch sang Agatha’s grand aria from 
“Der Freischiitz.” The orchestra played the ‘“ Tann- 
hauser ” Overture as a suggestive opening to the knightly 
contest in song, and three minor numbers—John Lund’s 
‘“ Legend,” Arthur Claassen’s ‘ Sans Souci’? Minuet, and 
a ‘* Festival Procession,” with choral Finale, on ‘ Ecce quam 
bonum,” by Frank van der Stiicken, Conductor of the Arion. 
The Concert closed with some old Netherlandish songs, 
arranged for male chorus and orchestra, by Edward 
Kremser. 

The second Concert resembled a contest, though no 
prizes were offered. 
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finest orchestra in the United States, made his first appear- 
ance and achieved a signal success. The importance of 
the Boston orchestra may be inferred from the fact that many 
musicians coming here from the European continent think 
that there are only two orchestras in Europe which equal it 
—the Berlin Philharmonic and the Leipzig Gewandhaus— 
while none surpass it. Mr. Nikisch comes from Leipzig. 
His programme consisted of Wagner’s ‘Die Meister- 
singer’? Vorspiel, Beethoven’s ‘Coriolanus” Overture, 
the second Entr’acte from Schubert’s ‘* Rosamunde,”’ and 
Schumann’s D minor Symphony. The Conductor demon- 
strated that in addition to a marked individuality of style, 
afreedom from slavish adherence to tradition, and a firm 
command over his forces, he possessed a keen power of 
analysis, a subtle insight into the poetic spirit of the com- 
position in hand, and a rare and generous warmth of 
temperament. 

The German opera season at the Metropolitan Opera 
House will open on November 27 with Goldmark’s ‘‘ Queen 
of Sheba.” 

The Oratorio Society of New York will give, during the 
coming season, Liszt’s ‘‘ Christus,” Handel’s ‘* Messiah,” 
and Edward Grell’s ‘‘ Missa Solemnis,”? a work which made 
adeep impression last season. 

Theodore Thomas is now travelling on a testimonial 
tour with a good orchestra and Herr Rafael Joseffy as soloist. 
His season began in Brooklyn last Wednesday night before 
alarge audience. 

The Palestrina Choir, which began successfully last 
season, is to give another series of Concerts this year. 
Its chief object is to perform a capella works by the old 
masters. 





THE inaugural address delivered at Trinity College, 
London, by the Warden (Rev. Dr. Bonavia Hunt', on 
Thursday, September 26, was chiefly on the subject 
of Church music. 
gress in Church compositions, anthems, service music, 
hymn tunes, Church cantatas, and organ music, and spoke 
of the large addition of music to our services, not only in 
the Established Church but in dissenting places of worship. 
The lecturer was supported by the Rev. R. Gwynne, Mr. 
G. A. Osborne, Professor 
Gordon Saunders, Mr. Walter Bolton, Mr. F. G. 
Ogbourne, and others. The following scholars, exhibi- 
tioners, and prize-winners were afterwards presented with 
their various honours. Albert William Ketelby, Queen 
Victoria Scholar; Gertrude E. Corbin, Benedict Exhi- 
bitioner; Maud Williams, Reeves Exhibitioner ; Florence 
M. Brotherhood, Violin Exhibitioner; Frederick Charles 
Ford, Violoncello Exhibitioner. The higher examination 
candidates for the special certificates of Trinity College, 
inharmony, counterpoint, and other theory subjects, will 
be interested to know that in future they will have the 
Opportunity of sitting for examination at various places 
throughout the country, as well as in London, arrange- 
ments having been made for holding the examinations at 
a number of the more important local centres. The 
intermediate division of local examinations will come 
into operation for the first time at the forthcoming half- 
yearly examination in December. Dr. J. F. Bridge presided 
and gave away the certificates and prizes at the annual 
public distribution in connection with the metropolitan 
centre for the local examinations of Trinity College, 
London, which took place on the 28th ult. 


A Festiva Service in aid of the Choir Benevolent Fund 
was held in Harrow Parish Church, by permission of the 
Vicar, the Rev. F. Hayward Joyce, on the evening of the 
24th ult. The music was rendered by a choir of between 
fifty and sixty voices, selected from the choirs of the 
Chapels Royal, St. Paul’s Cathedral, Westminster Abbey, 
St. George’s Chapel, Windsor; Eton College, and the 
Cathedrals of Rochester and Chichester. The boys were 
thirty in number—twenty from Westminster and ten from 
St. Dionis Church, Fulham. The whole force was under 
the direction of Dr. Bridge, who, with Mr. Haydn Parry, 
the Organist of the Church, shared in the work of accom- 
Panying. Croft’s ‘“*Cry aloud and shout,’ Orlando 


YWIIM 


The lecturer referred to the pro- | 


Bradbury Turner, Professor | 


and Goss’s * Praise the Lord” were sung. The prayers 
were intoned by the Rev. T. M. Everett, Vicar of Ruislip. 
Canon Duckworth preached an eloquent sermon, in which 
special mention was made of the Fund’s present need of 
honorary annual subscribers. 


On the roth ult. the Harvest Festival was celebrated in 
West Hackney Parish Church. A shortened form of Even- 
song was used, and in place of the Anthem, selections 
from Haydn’s “ Creation”? were given. There was a full 
orchestra of thirty performers, under the leadership of Mr. 
H. Baynton, and the ordinary choir of the church was 
augmented to more than 150 voices by members of 
neighbouring choirs. Mr. Wilfrid Davies presided at the 
organ, and the whole was under the able direction of Mr. 
F. L. Kett, the Choirmaster of the Church. The soloists 
|were Miss Julia Jones and Messrs. Mullerhausen and 
|W. H. Webb. The hymns during the service were of the 
| usual harvest character, and included one by the Conductor 
to “ Holy is the seed-time,” the last verse of which had a 
special part for bass trombone. The Voluntaries, performed 
by orchestra and organ, were Andante (‘‘ Italian ” 
Symphony) and Meyerbeer’s ‘“‘ Coronation” March. 





THE Harvest Festival at St. Saviour’s, South Hampstead, 
commenced on Saturday evening, the rgth ult., and was 
continued on the Sunday following. The service on 
Saturday evening was fully choral, with Stainer’s Magni- 
ficat and Nunc dimittis, and the Anthem, “O Lord how 
manifold ’ (Barnby). On Sunday morning, in addition to 
full choral service, there was the Te Deum (Dykes, in 
F), and the Anthem, ‘‘ O sing unto the Lord” (Sydenham). 
The afternoon service consisted of the Litany (choral), 
the Anthem, ‘ Great is the Lord’ (Sydenham), and at the 
conclusion Dykes’s Te Deum. The special music at the 
was the Organist’s (A. J. Greenish) 





| evening service 
| Magnificat and Nunc dimittis; Smart's Anthem. ‘* The 
|Lord hath done great things’’; Garrett's Anthem, 


“The Lord is loving unto every man,” sung during the 
offertory ; and, as a thanksgiving, Dykes’s Te Deum was 
repeated. 


| At the second examination (Oxford October term) for 


the Degree of Bachelor in Music, the following satisfied 
the Examiners :—Anger, J. H., New College, and Surrey 
County School, Cranleigh; Coward, H., Queen’s College, 
and Western Bank, Shettield; Gale, C. R. (B.A.), Exeter 
College; Peacock, M. H. (M.A.), Exeter College, and 
Wakefield; Webber, A., New College; Whinfield, W. G. 
(B.A.), Magdalen, and Severn Grange, Worcester ; Williams, 
C. F. A., Christ Church, and 11, Cathcart Road, London, 
S.W. The examiners were Sir J. Stainer, M.A., D.Mus., 
Magdalen College, Professor of Music; C. Hubert H. 
Parry, M.A., D.Mus., Exeter College, Choragus; J. Varley 
Roberts, D.Mus., Magdalen College. In a congregation 
holden on Thursday, the 24th ult., the Rev. Dr. Bellamy, 
Vice-Chancellor, presiding, Messrs. Coward, Gale, Webber, 
and Williams were admitted to the degree of Mus. Bac. 


Mr. GEorRGE ROBERTSON SINCLAIR, Organist of Truro 
Cathedral, has been appointed Organist of Hereford 
Cathedral in the room of Dr. Langdon Colborne, deceased. 
Mr. Sinclair is the youngest Cathedral organist in Eng- 
land. He waseducated at St. Michael’s College, Tenbury, 
and was Organist at the Church of St. Mary-le-Crypt, 
Gloucester, which appointment he left to become the first 
Organist of the new Cathedral at Truro. He is a most 


|accomplished performer, but beyond a few compositions 
| for the organ and some lesser pieces he has not shown his 


theoretical powers. The Dean and Chapter have selected 
him out of, it is said, some fifty able musicians, all of whom 
have given proof of their capacity as conductors and 
directors. Mr. Sinclair will doubtless fulfil his duties in 
the Cathedral satisfactorily. How he will stand the trial 
as Conductor of the triennial Festivals remains to be seen. 


THE People’s Concert Society announces a series of 
Concerts for Saturdays and Sundays during the winter 
season. In conformity with the object of its foundation— 
‘increasing the popularity of good music ’’—well-known 
vocalists and instrumentalists have been secured for the 





interpretation of selections from the great composers, while 
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ballads and national songs will find a place in the various 
programmes. The first of the Sunday Concerts was given 
on the evening of the 6th ult., at the Westminster Town 
Hall, and they will be continued every Sunday until 
December 15. Entertainments of a similar character will 
be provided in St. Andrew’s Hall, Newman Street, from 
November 3 to December 15. The Saturday evening 
Concerts commenced on the 5th ult., in the Poplar Town 
Hall, and are to be continued until December 2t. 


Harvest Festival Services were held, on the gth ult., 
at the Church of St. Andrew, Stockwell Green. The 
Magnificat and Nunc dimittis were by Martin, in G; the 
Anthem, Stainer’s ‘‘ Ye shall dwell inthe land’’; and before 
the Blessing, ‘‘ The Heavens are telling’? was sung. The 
solos in the Anthem were taken by Mr. J. W. Brooks (one 
of the choir of St. Andrew’s) and Master B. Strachan (of 
the Temple Church). The hymns and concerted music 
were accompanied by the stringed band of the Ibis Orches- 
tral Society, which also played the closing voluntaries. 
The musical arrangements were under the direction of the 
Organist and Choirmaster of the church, Mr. Herbert A. 
Keene, who presided at the organ. 


At the Bow and Bromley Institute, an Organ Recital 
was given, interspersed with vocal music, on Saturday, the 
5th ult., by Mr. W. G. Wood, assisted by Mr. Orlando 
Harley (vocalist), Miss Ada Tunks (violin), and Mr. 
Fountain Meen (accompanist). The programme in- 
cluded the organ solos—Allegro moderato, from Sonata 
in D minor (C. H. Lloyd), Andante in A flat (C. Hancock), 
Minuet and Trio (J. Baptiste Calkin), Concert-Overture in 
C, first time (W. G. Wood), Toccata and Fugue in C 
(Bach), Duet (organ and violin), Andante and Rondo 
(G. A. Macfarren), Postlude in C (Smart). A violin solo, 
Ballad and Polonaise (Vieuxtemps), was played by Miss 
Tunks. 


Tue Messrs. Hann announce the commencement of 
their Chamber Concerts, on the 6th inst., at eight o’clock, 
at the Brixton Hall. Three Concerts will be given during 
the season—namely, on the 6th and 27th inst., and 
December 18, at which the Quartet in B flat, by Beethoven ; 
a new MS. Quartet in C, by Gerard F. Cobb; and the 
Quintet in F minor, by Brahms, will be given. The gifted 
family will be assisted on each occasion by a vocalist, and 
the programme will be varied by solos for pianoforte, violin, 
and violoncello. 


Mr. GLApsToNe’s attention having been called to a 
reprint of an article on ‘Anglo-Canadian Copyright,” 
which appeared in the September number of THE MusIcaL 
Times, the right hon. gentleman has replied as follows : 
“T feel an earnest interest in your letter and tract; but I 
regret to say that at this juncture it is wholly beyond my 
powers to give them the attention they deserve.” Single 
copies of the reprint above referred to may be obtained, 
free of charge, on applying at the office of THE Musicar 
TiMEs, 1, Berners Street, W. 


THE next Festival of the Nonconformist Choir Union is 
to be held at Christ Church, Westminster Bridge Road, on 
Tuesday Evening, December 3. A cordial welcome will 
be given to any choir wishing to join the Union and take 
part in the Festival. There are no fees of any kind. The 
Hon. Sec. is Mr. T. R. Croger, 114, Wood Street, E.C. 
Two Festivals have already been held: one at the City 
Temple, when 1,200 singers took part; the other at the 
Crystal Palace, with a choir of nearly 3,000 voices. 


Tue Harvest Festival at St. Alphage, London Wall, 
took place on the 2oth ult. The offertories were in aid of 
the St. Alphage Society (founded 1738). The services 
morning and evening were choral, and included settings 
of the Canticles, hymns, and so forth, by Stainer, Tours, 
Sullivan, Bridge, Cobb, Monk, Tallis, Goss, Garrett, and 
Russell. At the conclusion of the evening service a 
short selection of music was performed by the Organist, 
Mr. A. C. Tattersall. 


At St. Augustine’s, Bermondsey, the Harvest Thanks- 
giving was celebrated on Thursday, the 3rd ult., and on 
the following Sunday. The choir sang Eaton Faning’s 
Service, Goss’s ‘‘ Wilderness,” and Beethoven’s Hallelujah 





(‘‘ Mount of Olives”). The Organist was Mr. R. Greir, who 
gave as his voluntaries Smart’s Postlude in D; Festal 
March, by J. B. Calkin; Mendelssohn’s ‘* War March of the 
Priests,’ and Tours’s Fantasia in C. 


A sELECTION from Handel’s ‘ Messiah” was given 
in the Barbican Congregational Church, New North 
Road, on September 30, by the augmented Choir of 
the church, under the conductorship of the Organist, Mr, 
George H. Male. Thechoir numbered about eighty. The 
solos were sung by Miss Nellie Jones, Miss Alice Hersey, 
Mr. H. D. Field, and Mr. Frank Pridmore. Mr. Arthur 
Briscoe presided at the organ. 


Tue Old Acquaintance Musical Society gave the first of 
its annual series of Smoking Concerts at the Freemasons’ 
Tavern, on the rst ult., when an excellent programme was 
provided, the principal performers were Mr. Albert James, 
Mr. Arthur Thompson, Mr. Edwin Houghton, Mr. F. Bevan, 
and Mr. Bantock Pierpoint. Mr. Alsepti gave some con. 
certina solos. Mr. W. W. Hedgcock was the accom. 
panist and Mr. James Kift the director. 


AN evening Concert was given at the New Cross Public 
Hall, on Wednesday, the 2ndult. The vocalists were Miss 
Annie Cook, Madame Adeline Vaudry, Miss Emily Himing, 
Mr. Herbert Sims Reeves, Mr. Arthur Strong, Mr. Frank 
Swinford, Mr. Fred. Cozens. The pianists were Madame 
de Szaramouriez and Mr. Herbert Strong; the violinist, 
Mr. Albert Piegaldi. There were also recitations by Mr. 
Ernest R. Abbott. 


Harvest Festival Services were held at Christ Church, 
Westminster Bridge Road, on the roth and 13th ult. The 
music included a Magnificat and Nunc dimittis in G, by 
J. R. Griffiths ; an Anthem, ‘‘The Lord hath done great 
things,’ by Henry Smart; ‘“ Hallelujah’ Chorus (‘* Mount 
of Olives”), Beethoven; and Stainer’s Sevenfold Amen, the 
whole of which were excellently rendered by the church 
choir. Mr. J. R. Griffiths presided at the organ. 


A Harvest Festival was celebrated in the Chapel of 
the Brompton Hospital for Consumption, according to 
annual custom, on St. Luke’s Day, when the Anthem, 
‘‘ Blessed be the name of the Lord” (Henry Gadsby), in 
addition to the usual choral service, was effectively sung 
by the church choir, under the direction of Mr. T. Gilbert 
Webb. 

At Christ Church, Newgate Street, now united with St. 
Leonard, Foster Lane, an Organ Recital was given by Mr. 
George Cooper, on the 24th ult. His programme was 
selected from the works of E. Bache, Smart, Bach, 
Mendelssohn, Onslow, Thorne, Haydn, and Guilmant. The 
vocalists whose efforts varied the programme were Mrs. 
C. Ashlin, Miss Mary Anderson, and Mr. H. Williams. 


Harvest Thanksgiving Services were held at St. Luke's, 
Kilburn, on the 6th ult. The music included Stainer’s 
Evening service in E, the same composer’s “ Ye shall dwell 
in the land,’ and Macfarren’s ‘‘God said, behold I have 
given you.’ A number of ladies of the congregation 
assisted the choir. The music was under the direction of 
Mr. F. H. Stokes, who presided at the organ. 


On Sunday evening, the 6th ult., at St. Augustine’s, 
Highbury, after the Harvest Festival Services, the Organ- 
ist, Mr. G. C. Richardson, gave a short Recital on the new 
organ by Willis, the programme including First Sonata, 
Mendelssohn ; Fantasia, ‘‘ The Storm,’’ Lemmens ; “ Lift 
thine eyes” (‘Elijah’), Mendelssohn; and Marche 
Cortége, Gounod. 


THE first of the series of monthly free Oratorio perform- 
ances at St. John’s, Waterloo Road, S.E., took place on 
Sunday afternoon, the 2oth ult., when Sir Arthur Sullivan's 
Oratorio ‘‘ The Prodigal Son” was given under the con- 
ductorship of Mr. W. John Reynolds. Mr. Henry J. B. 
Dart was at the organ. 


Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of “ Elijah” in the Congre- 
gational Church, Canning Town, on the 23rd ult. The 
soloists were Miss Ada Loaring, Miss Ellen Cooper, Mr. 
Micklewood, and Mr. Albert Orme. Mr. E. H. Turpin 
accompanied on the organ. 








XUM 


sir, who 
Festal 
h of the 


} given 
North 
hoir of 
ist, Mr, 
. The 
Hersey, 
Arthur 


first of 
nasons’ 
me was 
James, 
Bevan, 
ne con- 
accom: 


Public 
re Miss 
liming, 
. Frank 
Tadame 
iolinist, 
by Mr. 


Shurch, 
t. The 
| G, by 
e great 
‘Mount 
1en, the 
church 


lapel of 
ling to 
nthem, 
sby), in 
ly sung 
Gilbert 


vith St. 
by Mr. 
le was 
Bach, 
nt. The 
re. Mrs, 
ms. 


Luke’s, 
tainer’s 
1] dwell 
I have 
egation 
tion of 


istine’s, 
Organ- 
ne new 
Sonata, 
; * Lift 
Marche 


erform- 
lace on 
llivan’s 
1e con- 

















THE MUSICAL TIMES.—Novemper 1, 1889. 


681 





Tue Rev. H. H. Woodward, Minor Canon of Worcester 
and Warden of the Choir School, will succeed to the 
Precentorship of Worcester Cathedral in January next, on 
the resignation of the Rev. E. V. Hall, who has accepted 
the living of Bromsgrove. 


MENDELSSOHN’S ‘‘ Lauda Sion’’ was sung at the Har- 
vest Thanksgiving Service at St. Michael’s, Paddington, 
on the 16th ult., under the direction of Mr. Edmund Rogers, 
Organist and Choirmaster of the Church. 


REVIEWS. 








Harmony : its Theory and Practice. 
B.A., London. [{Augener and Co. | 

TuE high position which the author of this new book on 
harmony holds as a teacher is sufficient to ensure attention 
to all that he has to say on the subject in which he is so 
great an expert. He states in his preface that his ‘‘ volume 
is the outcome of many years’ experience in teaching the 
theory of music,”’ and he hopes “that it contains sufficient 
novelty both in plan and in matter to plead a justification 
for its appearance.’’ As far as the exercises and their 
accompanying explanation are concerned, his hope is 
realised and his book is welcome. These exercises—some 
300 in number—have been chiefly drawn from the works of 
well-known masters, and form the chief interest of the 
book by showing practically the manner in which they 
have dealt with the progressions of chords. He goes 
no farther back than the beginning of the eighteenth 
century for his examples, as he is of opinion that 
“modern harmony may be said to begin with Bach and 
Handel.” Students may find in the works of Palestrina, 
of the English madrigalian writers, of Henry Purcell, 
Arcangelo Corelli, and Alessandro Scarlatti many of the 


By Ebenezer Prout, 


germs of harmony as modern as most of those to be | 


traced in the compositions of those musicians whom Mr. 
Prout places at his boundaries. None will complain, 
however, at the omission of the names or of 
quotation of the works of either the English or the Italian 
musicians when Handel is liberally referred to. 
of them, nor perhaps any of those whose works form the 


examples in the book, knew much of any system of | 


theory, and it is toa certain extent satisfactory to find that 
Mr. Prout has adopted the dictum of Helmholtz, that ‘the 


system of scales, modes, and harmonic tissues does not | 


test solely upon unalterable natural laws, but is at least 


partly also the result of zsthetical principles which have | 


already changed, and will still further change with the pro- 
gressive development of humanity.’’ This is an admission 
which will be endorsed by all thinking musicians, who will 


also commend Mr. Prout when he frankly says that while he | 
follows ‘* Day and Ouseley in taking the harmonic series as | 


the basis of his calculations, he claims the right to make his 
own selection, on esthetic grounds, from these harmonics, 
and to use only such of them as appear needful to explain 
the practice of the great masters.”’ This may be necessary 
to satisfy the enquiring minds of young students, but is it 
not superfluous labour to endeavour to account for motives 
which perhaps had no existence? Mr. Prout explains how 
far he has supported his claim to make his own selection 
when he says “ Day’s derivation of the chords in a key from 
the tonic, dominant, and supertonic is adhered to; but in 
other respects his system is extensively modified, its purely 
physical basis being entirely abandoned,” Further he 
states, “In the vexed question of the tonic minor chord, 
Helmholtz is followed to a considerable extent; but 
Ouseley’s explanation of the harmonic origin of the minor 
third is adopted.” 

Mr. Prout places a limit upon his history, and many of 
those who read his preface will fix the boundary of his 
scientific knowledge. His description of sound in the 
Opening chapter scarcely coincides with the received 
descriptions. His adoption of the “‘ Day theory” so far as 
it suits his convenience, amounts to a confession of weak- 
ness not only of the theory, but also of his own principles. 
All theories that look askance at the minor third as derived 
from a generator are inconsistent with everyday practice. 
Our modern writers work upon the theory, if such it be, of 
the tempered scale. The mathematicians only recognise 


ease sae 


the | 


None | 


just intonation, or the untempered scale. Mr. Prout gives 
a half-hearted admission to certain scientific reasons, but 
finding them untenable casts aside those which are not 
convenient for his purpose. The chords of the eleventh 
and thirteenth, as employed in the present day, are un- 
| doubtedly derived from the tempered scale, and not from 
| the harmonics of an open string or pipe, modified to suit the 
needs of those who wish to pose as scientists, but who find 
practice is inconsistent with such accommodating theories. 
Mr. Prout does not vacate the position formed by the mathe- 
maticians who dictate reasons to musicians, but like a wise 
| and experienced man who knows the insecurity of that posi- 
tion, he is content with shifting his balance when it is possible 
that greater security would be obtained by abandoning it 
altogether. The theorists have not yet found a wholly 
satisfactory scientific reason for the existence of the minor 
jmode. Some who would have a mathematical basis for all 
| the materials of harmony would deprecate the use of that 
| mode as contrary to, or unaccountable by, natural laws. 
| Most of the melodies of the popular folk-songs throughout 
| the world are, in what may be called, for lack of a more 
| accurate term, the minor scale. These songs are supposed 
| to be the outcome of natural expression. Are they there- 
| fore wrong because they are unscientific ? 

| The question whether all chords have roots has also 
; exercised the minds of many able musicians. Mr. Prout 
|gives explanations of chords in ordinary use, but 
|he proposes a somewhat new idea, entirely fresh to 
|‘*Day”’ theorists, when he calls the lowest notes of a 
| chord its ‘ root,”’ while that note which most teachers have 
| been accustomed to distinguish as the root he designates 
the generator.” This is toa certain extent logical as a 
|rule, except in cases where the “root” does not bear 
|a perfect fifth. It will be strange at first to those 
| accustomed to other definitions, but, as he says, “this 
| distinction will become more clear as we proceed.” 

| Speaking of the ‘ Tierce de Picardie,’ he assumes that 





| the omission of the minor third and the presence ofthe bare 
| fifth with which some pieces of old music and of modern 
| music in imitation of the antique are ended, was due to the 
|aversion to its employment by the old composers. ‘‘ The 
;|minor third was not part of the compound tone of the 
|tonic, and produced beats with the major third.” This 
| would seem to imply that the composers of old were 
acquainted with, and wrote their music according to the 
|laws of acoustics. It was more likely to be due to some 
| tradition concerning perfect and imperfect concords. But 
|then Mr. Prout does not pose as a musical historian. The 
| difference of method in tuning keyed instruments, and the 


| limited number of keys employed in composition before the 
time of Bach and Handel, ought to be taken into considera- 
tion in the endeavour to account for methods of practice 
|among musicians of time past. 


| Fortunately Mr. Prout seeks to teach modern ideas in a 
practical, reasonable way, and his work therefore will 
receive attention from thinking musicians on his own ground. 
| It would have been well, however, had he thought proper to 
|set out the whole design after the pattern which charac- 
| terises the majority of his precepts and examples, and to 
| bind himself by no other theory than that which is found 
|in practical experience. 


Novello’s Parish Choir Book. 


45. Te Deum. G. H. Westbury. 
46. Magnificat and Nune dimittis. 
47- Magnificat and Nune dimittis. 
48. Benedictus. T. Hutchinson. 
49. Te Deum. 50. Fubilate. J. W. Elliott. 


[ Novello, Ewer and Co.] 


Nos. 45—50. 


E. C. Nunn. 
E. Newton. 


In the present numbers of this publication a new 
departure has been taken. Hitherto the ‘Parish Choir 
Book ” has consisted entirely of settings of the Te Deum; 
but the other Canticles have now commenced to receive the 
notice which is their due. Attention may be called briefly 
to the contents of the numbers at present to hand. In No. 
45 we have yet another setting of the Te Deum, the com- 
poser being Mr. George H. Westbury. It is simple, but 
dignified, flowing, and melodious. In writing ‘ Sabaoth” 
and ‘“took’st’? the composer follows precedents which 
would be more honoured in the breach than the observance. 
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A skilful choirmaster, however, would have no difficulty in 
setting these matters right. The next instalment is a 
setting of the Magnificat and Nunc dimittis, by E. Cuthbert 
Nunn. It is, generally speaking, somewhat light in 
character, and the composer indulges freely in chromatic 
progressions, though he never forgets that he is writing for 
parish choirs. Those who desire an easy and yet 
thoroughly modern service should try that of Mr. Cuthbert 
Nunn. No. 47, another setting of the Evening Canticles, 


by Edward Newton, is more solid, and some would say | 


more churchlike ; but it is not wanting in brightness and is 
generally calculated to please. A setting of the Benedictus, 
by Thomas Hutchinson, forms the contents of No. 48. 
Its characteristics are similar to those of Mr. Newton’s 
service. In No. 49 we revert to the Te Deum, the com- 
poser being Mr. J. W. Elliott. Choirmasters in whose eyes 
musical effectiveness is the first consideration will welcome 
it for its brightness and vigour, coupled with simplicity. 
No. 50 is a Jubilate by the same composer, written in the 
same key—D major—and equally cheerful and unassuming. 


O Mistress Mine. 
speare. 

There is a Garden. Four-part Song. Words by Richard 
Alison (1606). 

It was a Lass. Four-part Song. Words by Mary E. 
Wilkins. Composed by Hamish MacCunn. 

(Novello, Ewer and Co. | 

THE composer of these pieces (forming three numbers of 
“*Novello’s Part-song Book”) has rapidly, but firmly, 
won his way as a writer of high-class works; and we need 
scarcely say, therefore, that he may rely upon a cordial 
reception for any lighter compositions thrown off in his 
holiday moments. 
prove that Mr. MacCunn is resolved that the many who 
place their faith in him as a careful and conscientious artist 
shall have no cause to modify their estimate of his powers ; 
for, although merely smoothly written and melodious part- 
songs, they are all thoughtful, and in thorough sympathy 
with the words. Shakespeare’s well-known verses com- 
mencing ‘**O mistress mine,” especially, are most faithfully 
reflected in the music, and the song will doubtless become 
a favourite. ‘* There is a garden.” has a_ graceful melody, 
with some effective imitative points which will require 
delicate singing; and ‘It was a lass,’ to some quaint 
poetry in the Century, is sufficiently antiquated in 
feeling to satisfy the requirements of the text, the phrase 
“Ah, well a-day,” particularly, being extremely happy. 
The pianoforte accompaniment throughout the songs is 
intended for practice only. 


Four-part Song. Words by Shake- 





FOREIGN NOTES. 

At the Paris Grand Opera the house has been, of course, 
crowded nightly for months past, owing to the Exhibition, 
although the performances have been limited to some 
eight works—viz., ‘‘ Faust,” ‘‘ Roméo et Juliette,” ‘ L’Afri- 
caine,” “La: Juive,” ‘ Aida,” “Les Huguenots,” ‘Le 
Prophéte,” and ‘ Guillaume Tell.” The directors of this 
national institution have, however, at last decided upon an 
important revival, and ‘Lucia di Lammermoor” will 
shortly be added to the present réfertoire. Surely a 
generous concession to the subscribers of the representa- 
tive lyrical stage of France! 

M. Colonne’s Concerts at Paris recommenced on the 20th 
ult. with Berlioz’s ‘‘ La Damnation de Faust,”’ the principal 
artists engaged in the performance having been Madame 
Krauss, MM. Vargnet and Lauwers. The orchestra of this 
institution is said to be finer than in any previous season. 
On the same day M. Lamoureux resumed his famous 
Concerts at the Cirque d’Eté, when a brilliant interpreta- 
tion was given of Schumann’s Rhenish-Symphony ; among 
the solo performers were Mdlle. Clotilde Kleeberg, MM. 
Faure and Talazac. 

According to the Neue Zeitschrift fiir Musik, Henry 
Litolff, the eminent French composer, is busily engaged 
upon the score of an operatic work, ‘‘ Roi Lear,’ drame 
lyrique en quatre actes, d’aprés Shakespeare,” and there is 
every appearance of the veteran musician being able, ere 


The specimens before us convincingly | 


It is stated that M. Richepin’s drama ‘ Le Filibustier” 
has been set to music by M. César Cui, the well-known 
Russian composer, and that there is every probability of 
the work being accepted for performance at the Paris 
Opéra Comique. 

We read in Le Guide Musical that M. Gounod intends, 
in December next, to conduct a series of Concerts of his 
own compositions both at St. Petersburg and Moscow. 

At a Concert given last month by Miss Fanny Davies at 
Berlin, a new Sonata by Johannes Brahms, for pianoforte 
; and violin, was played by the gifted English pianist in con. 
| junction with Dr. Joachim. 
| Berlioz’s opera, ‘‘ Benvenuto Cellini,” already produced 
;on several other German stages, has just been brought 
|out at the Hamburg Stadt-Theater, where the elabo- 
| rate work, however, met with but a qualified appreciation. 
| A new opera, “Der Vasall von Szigeth,” by A 
| Smareglia, was produced for the first time on the 4th ult, 
}at the Vienna Hof-Theater, and was very well received. 
| The composer, who is totally blind, and besides, very deaf, 
met with quite an ovation at the conclusion of the per- 
| formance. 
| Herr Wallndfer, the first tenor at the German theatre of 
| Prague, is the composer of an opera entitled ‘* Eddystone,” 
| which has just been produced with some success at the 
theatre in question. The work is said to display much 
| talent, and is constructed throughout upon Wagnerian 
| lines. 
| After a somewhat prolonged interval of retirement from 
| public life, Madame Marie Krebs, the well-known sympa- 
[thetic pianist, is announced to re-appear at one of the 
| Gewandhaus Concerts at Leipzig this month. The gifted 
| lady is also likely to revist this country during the approach- 
| ing season. 
| A new opera, “Der Meisterdieb,”’ the music by E, 
| Lindner, has just met with a very favourable reception at 
| the Dresden Hof-Theater, a portion of the success being, itis 
| said, owing to the brilliant co-operation of Madame Schuch- 
Proska. 
| The Cologne Conservatorium, under the able direction of 
| Dr. F. Willner, publishes a very satisfactory report of its 
| progress, the number of pupils during the previous acade- 
| mical year having been 314. 

A circle of Munich ladies have conceived the idea of 
raising a fund amongst German ladies generally for the 
purpose of erecting a monument to Richard Wagner in the 

Bavarian capital. 

The Leipziger Tageblatt gives an enthusiastic account 
| of an Organ Recital recently given by Mr. Clarence Eddy, 
|the eminent Chicago organist, at St. Thomas’s Church, 
| Leipzig. After dwelling upon the ‘‘ phenomenal ”’ technique 
| displayed by the player, and the extraordinary ease with 
|which he managed his pedals, the journal concludes: 
|The dexterity manifested by the artist in the use of 
| the registers, without in the least degree interfering with his 
| playing, was something quite new to us. Altogether, Mr. 
| Eddy’s performance has greatly increased our respect for 
|our foreign competitors in the art of organ playing.” 

Herr Richard Strauss, one of the most gifted 
of the younger generation of German composers, 
has completed a new symphonic work, entitled ‘ Don 
Juan,” to which Lenau’s poem on a kindred subject 
(** Faust ’’) has furnished the ‘* programme.” 

Carl Goldmark’s new Concert-Overture, entitled ‘“ Pro- 
metheus,” is to be first produced in public at one of the 
earliest Berlin Philharmonic Concerts, under the direction 
of Dr. Hans von Bilow. 

A very successful performance of Liszt’s Oratorio “St 
Elizabeth ” is reported to have taken place on the 12th ult. 
at Dessau, under the direction of Capellmeister Klughardt. 

Herr Peter Schramm, one of the most valued singers at 
the Royal Theatre of Copenhagen, has just appeared for 
the 161st time at that institution in the véle of Leporello 
in Mozart’s ‘Don Giovanni,” the artist’s age being 
already past the proverbial three-score and ten. The 
Copenhagen public rendered the occasion a special one by 
treating the veteran singer to a perfect ovation. 

Messrs. Servais and Barwolf, the new managers of the 
Théatre de la Monnaie, of Brussels, have decided to pro- 
duce during the present season Wagner’s “Tristan und 
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language. The same master’s “ Die Walkire ” and “ Die 
Meistersinger,”’ in M. Wilder’s version, have, it will be 
remembered, already been brought out here in previous 
seasons. 

Victor Nessler has just finished a new operatic work 
entitled ‘* Die Rose von Strassburg.” 

Mdlle. Teresina Tua, the violinist, is about to be married 
to Count Ippolito Valetta, of Turin, a well-known Italian 
amateur, and writer on musical subjects. 

An opera, ‘‘ Beatrice di Svezia,” by the Maéstro Ben- 
yenuti, will be one of the novelties to be brought out at the 
Fenice Theatre, of Venice, during the present season. 

A performance is reported from Brisbane (Australia) of 
Meyerbeer’s ‘‘ Le Prophéte,”’ sung in Volapik, the new 
“universal language.’’ The performance is said to have 
greatly pleased, and to have been repeated several times. 

Richard Wagner's important paper ‘‘ Ueber das Diri- 
giren ” appears for the first time in a French translation in 
the pages of the thirteenth volume (just published) of the 
Annuaive du Conservatoire royal de musique de Bruxelles. 
The translator is M. Emile Guilliaume. 

A new music journal, La Palestra, has been established 
at Venice, under the editorship of Signor C. Roman. 

We have received the first number of the Neue Wiener 


Musik-Zeitung, a journal issued three times each month, at | 


Vienna. Our new contemporary appears to be supported by 
able writers, and is edited by Herr Carl Mayer. 

Bernhard Sulze, for many years principal Organist at the 
Stadt-Kirche of Weimar, and an excellent teacher, died at 
Weimar on the 5th ult., aged sixty-one. 

The death is also announced at Dresden, of Emil Georg 
Ehligh, the esteemed Organist at the Hof-Kirche of the 
Saxon capital, aged seventy-one. 





CORRESPONDENCE, 


THE R.A.M. AND LOCAL REPRESENTATION. 
TO THE EDITOR OF “* THE MUSICAL TIMES.” 


Sir,—Of course it is annoying in the extreme to some 
people who have, owing to causes not altogether discern- 
ible, been lifted into a position for which they were emin- 
ently unsuited, to find themselves at one fell swoop removed 
ftom their pedestal. And it is perhaps only human nature 
that those immediately concerned should object to the pro- 
ceedings of the Committee of the Royal Academy of Music. 
But after reviewing the thing in cold blood and with no 
prejudice, and having turned it over in the light brought to 
bear by a thorough knowledge of the machinery at work, 
the conclusion is driven home with all possible force that 
the move recently made is a wise one and for the good of 
the majority. Without for a moment desiring to reflect 
upon any particular member of the profession who has 
lately held the office of local representative to the Royal 
Academy, it may be asserted, without fear of serious con- 
tradiction, that the action of some of these individuals has 
been open to question. That which should have been re- 
garded as a sort of sacred trust has been employed in more 
than a single case as a lever to obtain personal advantage ; 
and the fact that a man was commissioned to do clerical 
work and arrange business details has been in not a few in- 


stances construed into meaning that he had special facilities | 


atcommand in the preparation of candidates for the local 
examinations. Those who consented to represent the 
Royal Academy in the various provincial centres ought to 
jave remained satisfied with whatever emolument fell to 
their share, and it must be admitted that this has not always 
been so. On the contrary, some of those concerned have 
tven gone so far as to advertise their official position as a 
means of obtaining pupils, and have actually had the 
audacity to state in print that they were prepared to pre- 
examine candidates, other than their own pupils, who were 
desirous of passing the tests of the institution they repre- 
sented. Then again, having obtained access to the addresses 
of certain individuals through official business, personal 
circulars and so forth have been launched forth wholesale 
atthose thus brought together for a totally different pur- 
Pose. Further, stationery, &c., bearing the national 
Msignia and headed with the magic legend “ Royal 


asa sak 


| Academy of Music,’’ has been used for the purposes of 
private professional correspondence, and in fact it has been 
| made to appear in many cases that the people appointed 
|to do work which should have been purely of a routine 
| nature have given out to the world actively, verbally, and 
|by the aid of pen and print that they were holding an 
artistic or educational position, to which their relations 
| with the parent institution gave them really no claim what- 
| ever. 
No wonder then that other professors and teachers 
| objected, and used strong language, when they found an 
| official, from whom they had a right to expect assistance, 
|actually poaching upon their preserves; and no wonder 
| that the National Society of Professional Musicians should 
|have taken up the matter on behalf of the profession at 
jlarge. It is not the place here to enter into the discussion 
| of the details of the examination scheme propounded and 
| carried out by this or any other irresponsible body, and the 
| certificates which they grant may pass muster for whatever 
jthey are worth. But that ample cause for action had 
| arisen was fully apparent. The late Sir George Macfarren 
was truly a man without guile, and he would fain have 
| tried to believe the world at large, or at least the members 
|of the profession at the head of which he stood, equally 
honest and straightforward. And although matters were 
brought under his notice years ago which needed instant 
reform, he went on hoping for the best. He did not per- 
| ceive that the trade in home-made nostrums, insisted upon 
| in the Royal Academy Syllabus, was carrying its influence 
| 
| 





into the provinces, and if special profit was to be made 
at the head centre out of the local examinations, why 
| should not those in the outlying districts go and do like- 
wise. True it is that the local representatives have in 
| many cases succeeded in working up the number of candi- 
| dates enormously, and to a certain number of them much 
| credit is due; but the increase alluded to has not seldom 
| been achieved at the cost of others, and the action of 
| some, as a means to an end, cannot be commended upon 
any grounds. 

It is a pity that the few just men should have to fall 
with the doomed city, but there seems to have been no 
road open but to effect a wholesale clearance of the pro- 
| fessional representatives; and owing to the action of at 
|least a large section of the genus the absolute extinction 
|thereof has come about. Meanwhile a meeting of the 
recalcitrant ones has been held, and a manifesto has been 
|sent to headquarters, to which has been accorded, as 
might have been expected, a courteous and dignified 
answer, which closed the correspondence at once and for 
ever so far as concerned the chairman. principal, and com- 
mittee of the Royal Academy of Music. The next step 
took the form of a proposal to establish a series of examina- 
tions, conducted by the ousted local representatives them- 
selves, or by some musician obtained from London. The 
first arrangement could surely not be consistently or 
seriously considered for a moment, as these persons had, 
as a part of their plan of campaign so long as they were 
associated with the Royal Academy, systematically cried 
down irresponsible examinations; and in regard to the 
alternative scheme, surely no musician of any reputation, 
or in any way connected with the Tenterden Street  insti- 
tution, would so far lose self-respect as to ally himself 
with such a movement. As a result of the com- 
motion it is probable that the foundations of the Royal 
Academy will remain quite firm. Not a few of the best 
men till lately in control over the business of the examina- 
tions in the provinces have admitted the justice of the 
action of the Academy authorities. Others, finding that 
objection is futile, would do wisely to hold aloof from asso- 
ciating with their more demonstrative brethren. This 
at least is the opinion of one who has watched 
the course of events pretty closely, and who years 


ago foretold the reaping of the whirlwind while 
the wind was yet being sown. The scheme now in 


course of promulgation by the dual control seems to be 
sufficiently compendious for a start, and after all that has 
occurred not the least sagacious act on the part of the joint 
committee is the appointment of non-professional men as 
honorary local representatives, and the regular payment for 
all needful literary work. Under the earlier régime no one 
could actually know more than another what was required 
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as to the standard to be reached by candidates, and the | THEMATIC COINCIDENCES. 
Syllabus containing all information for the year was, of | 
course, or should have been, common property. The idea 
however got abroad that certain people had more power! ;r,—J am not sure that the following thematic coinci. 
than others, and this was at least not contradicted as it | dences have been pointed out before, though, en passant, 
ought to have been in many cases. In the appointment | every fairly-read amateur must have observed them :— 
of gentlemen who have no ulterior gain to acquire 
professionally, financially, or socially, there will be avoided, IL. 
not only the evii itself, but the semblance thereof; and one Sistasihices:: Wises theta hanitaas a Waaidene. 
late representative at least will rejoice to be emancipated : } 
from a position around which, owing to the action of others, 
an odour of suspicion could hardly fail to linger. 
I am, yours truly, 
ONE OF THE LOCAL REPRESENTATIVES. 
October 2, 1889. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.” 





TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 





S1r,—May I crave a small space in your next issue for | 
a few words on the above question, which just now is exer- 
cising the minds, and perhaps tempers, of not a few who 
have hitherto enjoyed the privilege of being associated with 
the R.A.M. as local representatives. There is undoubtedly 
a very general feeling of, shall I say, wounded pride at the 
sudden overthrow of a large body of men who have worked | z;-—-—-—————+ 
zealously for the local examinations, more for the honour | eo — 
of representing such an old-established and excellent in-| jy. piasphemes God. he blas-phemes God h 
stitution and for the general advancement of music, than | ss , : ¥ P i ‘ 
for the small honorarium which, looked upon as a reward | @:-b—p~—— *——__ © 
for the work and trouble expended, was really not worth | 2? —— Ce a 
material consideration. I must confess that upon receiving Menybemes, stone Eke 90 
the first circular issued by the R.A.M. Board, one felt a} yf your columns were open to similar examples, not 
little sore at what seemed to be an ungracious policy, | generally known, the results might be very interesting. 
ungracefully propounded ; but upon further reflection one | Faithfully yours 
cannot but admit that the new arrangement is a wise one. | JosEPH BENNETT. 
It must be better for both teachers and candidates to have | 
local representatives entirely independent of either; and | 
that, together with the appointment of two examiners, will | 
give the public generally an assurance that by no possible | 




















TRINITY COLLEGE, LONDON. 


sre be esti ouriti ? eae | ‘a 
means can there be a vestige of favouritism. Further, it | 0 Ten EDITOR OF “Ten MUSICAL TINA. 
will remove all jealousy on the part of other teachers 
living in the same locality. | Srr,—In the article on ‘Hoods and Falsehoods ” in 


There can be no doubt that the local examinations have | your last issue, reference is made to ‘the Company en- 
done much good. They have encouraged both teachers titled Trinity College, Limited.” It is obvious that 
and candidates to aim at a more critical and careful render- | Trinity College, London, is the institution here alluded to; 
ing of the works submitted for examination, and have but permit me to say that only the Corporation or Council ot 
thereby raised the standard of music in those places where | Trinity College is incorporated as a Limited Company, and 
the examinations have been established. There is, however, | that solely for the mutual protection of its members in 
a possibility that the associated boards of the R.A.M. and | dealing with the finances of the College. The College of 
R.C.M. may not easily find men of independent position, not | Organists, also mentioned in the article, avails itself of the 
connected with the musical profession, who will be willing to | same form of incorporation, yet the writer does not speak of 
undertake the work of local representatives in small places, | the ‘‘ College of Organists, Limited,’ which he might, with 
and that in consequence those centres will be disestablished. | equal reason, have done. Trinity College, London, and 
The result of this will probably be that these small centres, | the College of Organists could just as well carry on their 
which have received so much benefit hitherto, will be | operations without any such incorporation if they chose. 
handed over to the smaller class of examination boards, | Both these institutions have earned the highest respect of 
which are frequently (as an article in the October Musicat | the musical and general public by their earnest work in the 
TIMEs puts it) mere money-making societies. People will, | cause of musical education, but their success has unfortu- 
perforce, have their children prepared for examinations of|nately led to a mushroom growth of feeble imitations 
some sort, and are not over-particular as to the standard | within the last two or three years. 
required, provided the parchment is obtainable. I venture} On the hood question, in the absence of any Statute Law 
to express a hope, therefore, that the small centres may nct | relating thereto, the writer quotes the Canon Law, which 
be overlooked in the new scheme. It will, Iam persuaded, | is hardly applicable, considering that Trinity College, 
be a mistake not to encourage these places to continue to} London, and the College of Organists include Noncon- 
send candidates for examination. The Syllabus of the | formists among their dip/umés, to whom the Canon Lawis 
new board has not yet, I believe, been issued ; but I trust that | a matter of no concern. Even the Canon Law, however, 
the standard of the junior candidates’ examination will not | recognises non-university hoods under the synonym of 
be raised. The present system of general education in| ‘tippets,” so they “be not silk’; but this restriction is 
schools demands so much from girls of ten to sixteen |entirely ignored and upset by King’s College, London, 
years of age, that there is little time for music practice,| whose Theological Associates wear a silk hood. The 
unless recreation is to be almost entirely abandoned. | “ tippets ” too, of the diocesan colleges are usually bound 
Trusting that these remarks, from one who has always | or edged with silk. This question of material is of little 
striven to do his duty to the R.A.M., to other teachers in | moment, as Trinity College and the College of Organists 
his immediate vicinity, and to the candidates brought | could at once substitute satin or stuff hoods if deemed 
under his notice in connection with the R.A.M. local | desirable. 





examinations, will not be considered irrelevant, and thank-| The writer of the article goes on to state that ‘the only 
ing you, if you are good enough to accept them for publi- | College not a University possessing the right to examine 
cation in your columns.—I am, yours truly, candidates and confer degrees in music is the Royal College 
C. W. Ropinson. |of Music.” So far as I am aware, no college has ever yet 

October 15, 188g. attempted to invade the prerogative of the Universities by 
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conferring degrees in music, but ‘the right to examine 
candidates ’’ is not a monopoly of the Royal College, and 
requires no Royal Charter for its exercise. Hence the 
certificates and diplomas issued by Trinity College and the 
College of Organists are perfectly legal, and their technical 
value is evident to all whose knowledge enables them to 
form an accurate judgment. 

Asan old student of Trinity College, London, and a 
present member of its Council, I must deprecate attacks on 


an institution which has greatly advanced the cause of 


musical education in this country, has won for itself a solid 
and enduring reputation, and commands the adhesion of a 
large number of University graduates, as well as many 
others of high distinction in the musical world. 
I am, Sir, yours truly, 
E. Burritt LANE. 
33, Bouverie Road, N., October 14, 1889. 


[It may seem to be a matter of little consequence 
whether the hoods that are worn be legal or not. The law 
remains firm though conscience is elastic.—Ep. M. T.] 


TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—Your valuable paper reached me here last week. | 


Upon reading an article entitled ‘‘ Hoods and Falsehoods,” 
I find the statement, p. 591, line 17, e¢ seq.: ‘‘ The only 
British Universities which confer degrees,’ and so on, are 
Oxon., Cantab., Dublin, London, Cork, Durham, and Trinity 
College, Toronto. The statement is glaringly inaccurate ; 
the University of St. Andrew’s, the oldest in Scotland, has 
the right to confer degrees in music honoris causd tantum, 
that is to say, if music is to be considered an ars licita; 


for the Charter of that University allows it to grant degrees | 


in omnibus artibus licitis a facultatibus licitis, and as a 
double graduite of that University I venture to protest 
against such mis-statements obtaining currency and shelter- 
ing themselves behind your highly useful paper. I may add, 


perhaps, that A. C. Mackenzie was the first Mus. Doc. of 


the St. Andrew’s University, to which he dedicated his 
“Story of Sayid.””—Yours very truly, 
ANDREW GRAY. 
7, Kramerstrasse, Leipzig, October 14, 1889. 


ERRATUM. 


In the letter written by Mr. Silas in the September number, 
the sentence beginning ‘I hope,” &c., ought to read 
“Those writers who prefer continuing the old ways let 
them do so by all means, if it gives them pleasure, but 
every composer should have the right,”’ &c. 





PATENT INTELLIGENCE. 


Durine the past few weeks the following Inventions connected 


with music have been registered at the Patent Office, the list being | 


especially compiled for THE MusicaL Times by Messrs. Rayner and 
Cassell, Patent Agents, 37, Chancery Lane, from whom all further 
information concerning Patents may be had gratuitously :— 


14,598. Improved Pneumatic Slide Valve for draw-stop action in 
Organs. George Tucker, September 17, 1889. 

14,667. Improvements in Pianoforte Actions. 
September 17, 1889. 

14,852, Improvements in Church, Chamber, and similar Organs. 
Gray and Davison {Ltd.) and Thomas Poyser, September 20, 1889. 

14,856. Improvements in Binding or Fastening together Sheets of 
Music, or other Papers, Pamphlets, and Books. Thomas William 
Jones, September 20, 1889. 

14,900. Improvements in Apparatus for Facilitating the Practice of 


Harry Lyman Hone, 


Music on Pianofortes, Harmoniums, and like Instruments. Andreas 
Wider, September 21, 1889. 
14,983. Improvements in Stringed Musical Instruments. Lucius 


Virgil Barnard, September 23, 1889. 

15,014. Organs. Henry Fordam, September 24, 1889. 

15,054. Improvements in Pianofortes. Leopold Alfred Squire, Sep- 
tember 24, 1589. 

15,081. Improvements in Apparatus for Mechanically turning over 
the Leaves of Music Books. Edmund Edwards, September 24, 1889. 

15,088. Improvements in Musical Instruments. Walter Brierley, 
September 25, 1839. 

15,271. An Improved Musical Notation. 
Junior ; September 28, 1889. 

15,630. A novel Attachment for Banjos. 
October 4, 1889. 


William Grimmond, 


George Kemp Jones, 


XUM 


TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 

| occurrence; otherwise they cannot be inserted. Our correspondents 

| must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 
Correspondents are informed that their names and addresses must 

accompany all communications. 

We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 





| 

| BAton.—There is no special book in English giving instructions in the 
Art of Conducting, but a number of very useful hints will be found in 
“General Musical Instructions and aid to Teachers and Learners in 
every branch of Musical Knowledge,” by A. B. Marx (Novello, F 
and Co.\. Each Conductor makes his own rules, guided by 





| 

| 

| 

| 

| 

| 

| practical. 

| distinctly marked until the chord changes. 

| B.—Local Musical Examinations were commenced by the Society of 

Arts in 1859. 

F. R. Goprrey.—We are much obliged for our Correspondent's interest- 
ing letter on Ladies’ Surpliced Choirs, but the subject has been enc 
and cannot be renewed at present. 





ARTHUR Bonp.—See answer to F. R. Godfrey. 

F. P. G.—See answer to F. R. Godfrey. 

|G. A. H. (Walsall).—If the words are to be spoken the fifth word should 

| be emphasised, if set to music it should receive an important accent. 

E. P.— Elijah” is, on all points, the more difficult work of the two 
named. 








— 


| 
| 
ly . . ; P , 
| YouNG Composer.—If your ability is equal to the effort, you are at 


| liberty to use any words for musical setting which ave not copyright, 
| You also may set copyright words if you obtain permission. 


ich, 





| — = - 
| 

| BRIEF SUMMARY OF COUNTRY NEWS. 
| We do not hold ourselves responsible for any opinions expressed in 
| this summary, as all the notices are either collated from the local 
| papers or supplied to us by correspondents. 


Braprorp.—On the rsth ult., in the Church Institute, Mr. S. Midgley 
opened the winter season with a Concert. Mr. Risegari and Mr. 
Farnow were Mr. Midgley’s associates in Schumann's Trio, “ Fantasie- 
sticke,” Op. 88, and other instrumental pieces of the programme. The 
{other pieces were Rubinstein’s Sonata for pianoforte and violon- 
| cello, Op. 39; Brahms’s Violin Sonata, Op. 108; and Mendelssohn's 
| Trio in C minor, Op. 66. Mr. Farnow played his part of the Sonata with 
great spirit and skill. Later he gave a Tarantella, by Popper. Mr. 
Risegari played Ernst’s “ Elegie" with much expression. Miss Brigg, 
of Kildwick Hall, a young lady with a full and pleasant mezzo-soprano 
| voice, gave some good songs in an expressive style. Mr. Midgley 
added to his liberal programme Grieg’s arrangement of two of his 
| Songs, which he played with a rare poetic touch. The Concert con- 
| cluded with a fine rendering of Mendelssohn's splendid Trio. 


BurNHAM.—An Organ Recital was given at St. Andrew's Church, on 
the 7th ult., by Mr. Charles Lavington, of St. Mary's, Bridgwater, who 
played pieces by Handel, Corelli, Spinney, Archer, and Batiste. Miss 
Harper was the vocalist, and her songs were by Weber, Pinsuti, and 
Handel. The weather was very bad, and accounted for a small attend- 
The music, both instrumental and vocal, was good. 














| ance. 

CiumBeR.—His Grace the Duke of Newcastle's private chapel at 
Clumber, near Worksop, was consecrated on Tuesday, the 22nd ult., 
by the Bishop of Southwell, and the music at both morning and after- 
noon services was of an elaborate character. The usual choir of the 
Duke's chapel was supplemented by a contingent of men and boys 
from Lincoln Cathedral, and some of Mr. Dutton’'s boys from London. 
There was an orchestra of fourteen players from St. Agnes, Kenning- 
ton, London, S.E., consisting of strings, trumpets, and drums, con- 
ducted by Mr. W. W. Hedgcock. Mr. G. F. Ashley (the Duke's 
private Organist) and Dr. Roberts, of Magdalen College, Oxford, were at 
the organ. Tours’s Communion Service in C had been specially scored 
for the occasion and was used at the morning service. Several 
Gregorian hymns and chants were used during both services, and the 
Anthem in the evening was Spohr’s “ How lovely are Thy dwellings 
fair.” Dr. Roberts played the Voluntaries after both services. 

Dar.aston.—Mr. J. Shakespeare Robinson gave a very successful 
Concert in the Town Hall on the 8th ult. The performers were Miss 
Lilian Mills, Madame Emilie Young, Mr. J. S. Robinson (of York 
Minster), and Mr. Robert Grice (of St. Paul’s Cathedral, London). Mr. 
Thomas Cotterell presided at the pianoforte. 


DartmMoutH.—A Festival Service was held in the Church of St. 
Saviour, on the 2nd ult., when the service used at the Diocesan Choral 
Festival in Exeter Cathedral was repeated. Mr. T. Roylands Smith, 
Diocesan Choirmaster, conducted, and Mr. C. T. Davis was the 
Organist. 

Duptey.—The Harvest Festival was held in the Parish Church on 
Thursday evening, the roth ult., and was continued on Sunday, the 13th 
ult. The music selected consisted of pieces by Haydn (‘God of 
Light”), Dr. Waring (“‘ Rejoice in the Bord”), Tours (“ Rejoice in 
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the Lord”), and ‘“‘ Thanks be to God,” from Elijah. Master A. Lee, of 
All Saints’, London, sang solos by Handel and Hadyn. The Anthems 
were admirably rendered by the choir, under the conductorship of Mr. 
G. H. Mainwaring. Mr. W. Stansfield, Organist of the Church, pre- 
sided at the organ. An efficient though small orchestra was employed 
on the Sunday evening to assist in the choruses. Mr. Stansfield gave 
a short Organ Recital at the close. 

Hapiey, SHropsuire.—On Thursday evening, the roth ult., a 
special Choral Service was held to mark the enlargement of the Church 
organ. Mr. Smart (of Newport) presided at the organ, and after the 
service gave a Recital. 


HatsTeap.—On Tuesday evening, the 8th ult.,a Choral Festival 
was held in St. Andrew's Parish Church, about 200 voices from the 
neighbouring choirs taking part. The Anthem was “The Lord is 
my strength,” Monk; the Confession being chanted to the Ely use, 
while the hymns for the most part were sung to special tunes by Dr. 
Dykes and others. Mr. Herbert Ham presided at the organ. 


Hetston.—On the ryth ult. the first annual Festival of the Asso- 
ciated Choirs of the Rural Deanery of Kirrier was held at Helston, 
eight choirs, numbering 120 members, taking part in the service. 


Launceston.—The Choral Society gave a capital entertainment at 
the Town Hall, on the 11th ult. Part-songs were well sung by the 
members of the Society; songs were rendered by Miss Sedgwick, Mr. 
C. R. G. Grylls, and Mr. Leslie Moreton; violoncello solos were contri- | 
buted by Mr. H. Moreton, Conductor of the Society, and Miss Stringer | 
gave a recitation 





| 


Alban's, Harwick Street, 

The Service was Winchester | 
how manifold” (Barnby). The | 
At Mattins the Service | 
The Introit_was ‘And now on | 
and the Communion Service Garrett in D. | 
Tours in F, and three pieces from | 
Mendelssohn's Hymn of Praise, “ All men, all things,” ‘All that has 
life and breath,” and ‘“‘ Sing to the Lord,” were sung as the Anthem. 
The Services were under the direction of the Organist, Mr. E. R 
West. 

Lincoin.—The forty-ninth of a series of high-class Concerts com- 
menced by her late husband, was given by Mrs. Barraclough in the 
Masonic Hall, on the 16th ult., and was a marked success in every way. 
The performers were: Mrs. Mary Davies, Madame Antoinette Sterling, 
Miss Janotha, Miss Nettie Carpenter, Mr. Henry Guy, Mr. F. King, 
Mr. van Biene, and Mr. Alois Volkmer, and their several and united 
efforts gave much pleasure to the audience. 


LEAMINGTON.—The Harvest Festival at St. 
was held on the roth ult., at Evensong. 
in B Flat, andthe Anthem “O Lord, 
Festival was continued until Sunday, the 13th. 
was Hopkins in G and Garrett in D; 
this our festal day" (Tours) 
At Evensong the Service 


















MELBoURNE.—The first of a regular series of Concerts, given by the 
Victorian Orchestra, took place on August 9, when Mr. J. Hamilton | 
Clarke (of London) made his début as Conductor in Melbourne. It is | 
gratifying, therefore, to be able to record that the Concert was in every 
respect a brilliant success, and that both Mr. Clarke and the musicians | 
whom he directed won g olden opinions by the thoroughly legitimate, and 
therefore artistic, methods in which the best results were achieved. It is 
intended that all the large centres shall be visited by the orchestra in due 
course. To this end committees have been formed, or are in course of 
formation, at Ballarat, Sandhurst, and Geelong, and the same plan will | 
probably be adopted with regard toothe rtowns. Tomaintainan orchestra | 
numbering in its ranks between fifty and sixty first-class musicians, 
as may be readily supposed, entails a very heavy expenditure. So much 
interest has, however, been taken in the subject, and the efforts of the 
orchestra were so enthusiastically received by the great audience | + 
present, as to augur well for the future, and inspire confidence as to the | 
successful establishment of the orchestra as a permanent institution. 
The Concert opened with Mendelssohn's fine Overture to Ruy Blas, 
and the performance of the first few bars was quite sufficient to show 
that Mr. Clarke, who on his entrance received a hearty and demonstra- 
tive welcome, had his forces well under control. Each musical phrase 
was rendered by the performers with the nicest gradations of light and 
shade, and throughout the evening the performance of the various 
numbers was marked by an evenness of tone, a precision of attack, and | 
a delicacy or warmth of musical colouring which were perfectly 
delightful. Mr. Hamilton Clarke has been made a member of the 
Society of Musicians in Melbourne. 


Newport, SAtop.—On the occasion of the Harvest Thanksgiving 
Services at the Parish Church, on Thursday, the 3rd ult., and continued 
on the following Sunday, Garrett’ s new Harv est Cantata was sung. Its 
effective and very appropriate writing was much admired, as it is 
within the means of execution by any well trained Parish Church 
Choir. Mr. J. B. Smart, jun., was at the organ. Mr. Smart acted as 
Conductor. 


Newry.—On Tuesday evening, the rsth ult., in St. Mary's Church, 
Mr. Gilholy gavean Organ Recital after the service—viz., Grand March 
“ Daybreak,” by Spinney; “ Cavatina,” by Bb. M. Gilholy; “ The Bell 
Rondo,” by Morandi; and a Pastoral Moveme nt. Mr. Sylvester 
Smith and Sergeant Whittle (East Lancashire Regiment) sang some 
solos. The Harvest Cantata, composed by Dr. Garrett, and the words 
selected and written by John Francis Waller, LL.D., sung by the 
choir, was a refreshing change, inasmuch as it was the first 
occasion on which a full Cantata was given in church. The choir 
sang it exceedingly well and the work made a good impression. 


RAWTENSTALL.—An Organ Recital was given by Mr. J. E. W. Lord, 
on the 17th ult., in the church, when he performed pieces by Steggall, 
Capocci, Dubois, Burnap, Lemaigre, Carnall, Mozart, Dudley Buck, 
and Jules Grison. 


RocHeEsTER.—A new organ has been erected in Vines Church, by 
Eustace Ingram, of Holloway, and the instrument was formally opened 
on the 16th ult., by Mr. J. R. Griffiths, of London, who gave a Recital. 
It is worthy of remark that the handsome case of the old organ (which 
was built in 1789 for George III., and subsequently became the posses- 
sion of the Marquis of Anglesea and then of Vines Church) has been 
retained and re-decorated. 





| besides taking part with Mr. 


| and Behre nd's Ballad ‘“‘ The Gift,” 


SwANscomBE, Kent.— Harvest Thanksgiving Services were held at 
All Saints’ Church, on Wednesday evening, the 2nd ult., and the 
following Sunday, the 6th ult. Bunnett’s service was used, the 
Anthem being Gadsby’s “Blessed be the Name of the Lord,” 
Special Psalms and hymns were sung. ‘The Organist and Choirmaster 
of the Church, Mr. T. H. Jarvis, presided at the organ, and at the con- 
clusion of the evening services gave short Organ Recitals. 


Tenbpury.—The annual series of Commemoration Services at St, 
Michael's, were held in the week beginning September 29, and continued 
until the following Thursday, the 3rd ult. On theday of the Feast of 
St. Michael and All Angels, the Canticles, morning and evening, were 
sung to Garrett's fine setting in D, and the Anthems were Elvey’s “0 
praise the Lord of Heaven”’ and Sullivan's “I will mention the loving. 
kindness of the Lord.” At the services on September 30 and the rst and 
2nd ult., music by Rogers, Stainer, Hiles, Elvey, Gibbons, Croft, Mee, 
and Ouseley, was sung at the morning and evening services, Thurs. 
day, the 3rd, was observed as the Commemoration Day, when Smart in 
I, ‘ Praise the Lord” (Goss), and ‘“ How goodly ’’(Ouseley), were given 
The sermon was delivered by the Rev. C. J. Corfe (eldest son of the late 
Dr. Corfey, of Oxford, formerly one of the masters in the College, and 
latterly Chz iplain and Instructor in the Royal Navy, and now Bishop 
designate of Corea, a position for which, by his accomplishments and 
knowledge, he is most eminently fitted. In the evening, Smart in F, 
and “ It came even to pass” (Ouseley), were sung. Afterthe service, one 


| of the most noteworthy features of the Festival, an Organ Recital, was 


given by Mr. G. R. Sinclair, a former pupil of the College, and now 
| recently appointed Organist of Hereford Cathedral. There was, as 
might be expected, an element of sadness in the rejoicings, as this was 
the first commemoration since the building of the church which had not 
been graced by the presence of the pious and gifted founder, Sir 
| Frederick A. Gore Ouseley. He was much missed by all, but especially 
by those to whom he had endeared himself by many acts of kindness 
and friendship. The many visitors were most cordially welcomed by 
the new Warden, the Rev. John Hampton, who has been intimately 
associated with the College since its institution, now thirty- -three years 
sincee 


WELLINGTON, N.Z.—Several Concerts of interest have been given 
lately, the first being a fine performance, by the Harmonic Society, of 
Costa's Naaman, which was given in the Theatre Royal, on August 6, 
before a crowded and enthusiastic audience. The principal solos were 
admirably sung by Lady Campbell, Miss Grady, Mrs. Webb, Mr. 
Piischell, and Mr. Prowse; and the band and chorus were very efficient. 
Mr. Robert Parker conducted. On August 10 Rossini’s Stabat Mater 
was given, also under Mr. Parker's direction, in aid of the fund for 
enlarging the organ at St. Paul’s Cathedral Church. The soloists, 
Lady Campbell, Mr. Piischell (of Christchurch), Miss Williams, and 
Mr. Prowse, were again thoroughly efficient, and a very artistic per- 
formance was the result. Mr. Parker gave his own annual Concert on 
August 29, with a most interesting programme, which included Beet- 
hoven’s Symphony, No. 8 (played in its entirety), two movements of 


| Mendelssohn's Violin Concerto (well played by Mr. MacDuff Boyd), 


and other orchestral pieces, besides a very attractive selection of vocal 
music. 


Wempriey.—Madame Emily Lawrencé gave an Evening Concert in 
aid of a new Organ Fund for St. John’s’Church, Wembley, on Tuesday, 
the r5th ult., in the schoolroom adjoining the church. Mrs. Henry R. 
Clayton sang songs by E Lawrence and by Halfdan Kjerulf, 
Derris Hart in Stainer’s Duet “ Love 
Madame Mudie-Bolingbroke sang Gounod's “ Ave Maria” 
and took part in Leslie's Trio, 

‘ Love,” in which she was joined by Miss E.R. Willson and Mr. Derris 
Hart. Miss E.R. W illson sang Erskine Allon’ s song, ‘ Wheretrue love 
dwells is Paradise,’ " accompanied by the composer, and two of E. M. 
Lawrence’s song The instrumental portion of the programme in- 
cluded Beethoven's Sonata (No. 1, Op. 27), played by Madame Emily 
Lawrence and Mr. Wiener, who gave as “his solo the Andante and 
Finale from the Mendelssohn Concerto, and with Madame Emily 
Lawrence her own Sonata (Op. 20) for violin and pianoforte. 





Divine. 








Witney, Oxon.—On the occasion of the Harvest Thanksgiving 
Service at the Wesleyan Chapel, on the 7th ult., Mr. J. W. Owens 
(son of Mr. G. Owens, Organist of St. Mary's Parish Church) gave an 
Organ Recital on the organ recently enlarged by Mr. C. Martin, of 
Oxford. 


WorceEstTER.—Mr. Spark's agro Concert was given on the 21st 
ult. The Public Hall was filled in all parts. Madame Marie Roze, 
Miss Carlotta Desvignes, Mr. Durward Lely, Mr. Andrew Black, 
Mr. Simonetti, and Mr. Bisaccia were the performers. 


OrGAN ApporintTMENTS.—Mr. R. S. C. Keymer, Organist and Choir- 

master tothe Parish Church, Aylesbury.—Mr. John Osborne Williams, 
to the Parish Church of Cathcart, Glasgow.—Mr. Richard J. Guy, 
Organist and Choirmaster to St. John’s (old Cathedral) Church, Cal- 
cutta—Mr. T. Merton Clark, to the Parish Church of St. Mary’ s, 
Lambeth.—Mr. J. E. W. Lord, Organist and Choirmaster to the Priory 
Church, Bridlington, Yorkshire.—-Mr. Henry J. Baker, Organist and 
Choirmaster to the new Parish Church of St. Mary, Hornsey, Mid- 
dlesex.—Mr. William E. Thorneloe, Organist and Choirmaster to the 
Parish Church, Omagh, County Tyrone, Ireland.—Mr. C. H. 
Wroughton, to Morton Parish Church, Thornhill, Dumfriesshire.— 
Mr. A. E. Bostock, Organist and Director to St. Anne’s Parish Church, 
Turton, near ig eg Louis C. Graper, to St. Anne’s Church, 
Hoxton Street, N.—Mr. William J. Tidmarsh, to Christ Church, 
Paris.—Mr. Ernest R. Clayton, to St. Saviour’s, Forest Gate. 


Mr. G. S. Chignell, to an Organ Scholarship at Selwyn College, 
Cambridge. 

Mr. G. Davis, to the Classical Scholarship at Durham. 

Mr. Gilbert Campbell, Professor of Singing at the Guildhall School 
of Music. 

Miss Josephine Chatterton, Principal Directress of Harp Studies at 
the Chicago College of Music. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
ARRY, C. HUBERT H.— Ode on St. Cecilia’s | 


Day,” by ALEXANDER Pore. Vocal parts, 3s. 
RENDERG AST, A. H. D.—‘* The Second Ad- 
vent.” A Sacred Cantata, in four parts, each part consisting of 
passages from Holy Scripture. Set to music for two Solo Voices 
(Tenor and Bass), Chorus, and Organ, and terminating with a well- 
known Hymn and Tune, to be sung (in Unison) by the Congregation. | 
The Words selected by the Rev. C. T. Mayo, M.A. 1s. 6d. Words | 
only (with hymn-tunes), 14d. 
STANFORD, C. VILLIERS.—“ The Voyage of 
Maeldune.” Ballad, by ALFRED, Lord TeENNyson. Set to music | 
for Soli, Chorus, and Orchestra. Vocal parts, 3s. 
2 agi acne FRANK J.—‘The Star in the East.” | 


An Oratorio. 2s. 6d. 
p° 


RAN, REV. J. W., 
HAM.—A noted Directory of Plain Song. 
Canticles. gd. 
EBBINGTON, G. W.—(In A). 
and Deus Misereatur. 4d. 
LLIOTT, J. W.—(in D). Te Deum Laudamus 
(Novello’s Parish Choir Book, No. 49). 3d. | 
— (in D). Jubilate Deo. (Novello’s Parish Choir | 
Book, No. 50.) 3d. 
| ge tener pi HENRY.—A complete Office of the 
Holy Communion (set to music chiefly minor) for use of the 
Church in Advent and Lent, and Requiem Celebrations. 


Is. 
IELD, J. T.—(in F). The Office for the Holy 
Communion. 


Short settings of the Office for the Holy Com- 
munion (including the Benedictus and Agnus Dei). For Parochial and 
General use. No. 13. Edited by Georcre C. Martin. Is. | 

REENISH, ARTHUR J —(in B flat). Magni- | 
ficat and Nunc dimittis. 4d. | 


AND SPENSER NOTTING- | 


Part 2. The 


Cantate Domino | 


AUNDER, J. H.—Benedicite, omnia Opera | 


(No. 2). 2d. 
MILLER, C. E.—Benedicite, omnia Opera (No. 3). 
4 ad. 
TUNN, E. C.—(in F). Magnificat and Nunc 
1 dimittis. (Novello’s Parish Choir Boo ok, No. 46.) 3d. 


aang erat , THOMAS ATTWOOD—(in D). 

The Morning and Evening Service, together with the Sanctus, 
Kyrie, and the Nicene Creed. Complete, 1s.€d. Or, singly: No. 1, Te 
Deum Laudamus, 4d.; No. 2, Benedictus, 4d.; No. 3, Kyrie, No. 4, 
Nicene Creed, No. 5, Sanctus, 4d.; No. 6, Magnificat, No. 7, Nunc 


dimittis, 4d. | 

WRIGLEY, JAMES G.—Responses to the/Com- | 
AWKINS, F. W.—‘ The Christmas stars are 
shining.’ Christmas Carol. Words by Jutta Gopparp. 2d. 


mandments (Six settings). 3d. | 
*AUNDERS, GORDON.—“ Sing everyone in happy 


WJ glee.” Carol. The words by A. E. Drinkwater. 14d. 
\V ANN, A. H.—‘*God be merciful unto us.” 
4 Anthem. For Soprano Solo and Chorus. (Novello’s Octavo 


Anthems, No. 341.) 4d. 
NV EE, JOHN H.—‘God, who at sundry times.” 
Anthem for Christmas (Novello’s Octavo Anthems, No. 344). 4d. 


OBERTS, J. VARLEY.—* Peace I leave with 


you.” Anthem. For Tenor Solo and Chorus. 3d. 
ISHOP, HENRY R.—‘ The Halt of the Cara- 
van.” Quintet, with Chorus. (Bishop’s Glees, Trios, Quartets, 
&c., No. 68.) 2d. 


RIDGE, J. FREDERICK—* Bold Turpin.” A 


Humorous Part-Song. 4d. 


M ACKENZIE, A.C.—“ The Ladies 
4 The words written by SterHEN S. STRATTON. 
No. 216.) 2d. 
OBINSON, WILLIAM.—* The Rose in Octo- 
ber.” Four-part Song. The words written by Mary TownLey. 
(Novello’s Part-Song Book, No. 555.) 2d 


“CHARTAU, HERBERT W.—Two-part Songs 
for Schools. No.1. Spring. 2d. 


” (Toast, No.1). 
(The Orpheus, 


UNNETT, EDWARD.—‘“ By the Wayside.” 
Song. For Soprano, with Pianoforte Accompaniment, and 


Violin and Organ, or Harmonium Accompaniment ad lib. 
EDWARD OXENFORD. 2s. 
LACOW, FRED. W.—Twenty Offertory Inter- 
ludes (to follow the reading of the Offertory Sentences, and 
written to accord with the sentiment of each Sentence as read). For 
the Organ. 2s. 
PINNEY, WALTER.—The Vesper Bell series of 
Organ Places, 
No. Berceuse in D major 


Words by 


7 Is. 





| 4 


bk 


| Single Chants, 


| 8vo, in paper cover, gd.; cloth, 1s. 6d. 
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~ DURING THE LAST MONTH—Continued. 


TOVELLO’S PUBLICATIONS in the TONIC 


SOL-FA NOTATION. ‘Translated by W. G. McNauaut. 

No. 656. The Victor's return P .. MENDELSSOHN 1d. 
» 669. I will alway give thanks .. J. Baptiste CALKIN 1d. 
» 670. Field Flowers F.STANistaus 1d. 
Gx! Blow, blow, thou winter wind 5. J.S. STEVENS } d 

» 87" Hard bya fountain . ; .. H. Waexrent j 7 
» 672. And the angel said unto her Kinc Hatt sid. 
» 673. Hushed in death as Hi 14d. 


nRY HILES 








Now ready. 

NEW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ovusetey, Bart, M.A., 
Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc., Oxon. 

Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 
Edition II., » ne 4to, large type, with the Chants in short 


score. Cloth 
Edition iis in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s. The Proper Psalms acuta, 3d. 


TEW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. 
III. In 32mo. Words only. 14d. 
When this new Edition is requ ired, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for ‘‘ REVISED EpITIoN.’ 


TEW, REVISED, AND ENLARGED EDITION 
of the ANGLICAN CHANT-BOOK. A Collection o 
Ancient and Modern, appropriated to the Daily 


Is. 


4 


Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants’ correspond with those of the “Psalter,” and are similarly 
|numbered. Edited by Epwin GreorGe Monk, Mus. Doc., Oxon. 


Foolscap 4to, large type, paper 
cover, 1s. 6d.; cloth, 2s. 6d. 
London and New York: NoveELLo, Ewer and Co. 


‘CONTENTS. _ 


_—- Page 

Local Examinations in Music.—R.A.M. and R.C.M. 649 
The Great Composers—Handel . 649 

| A German Critic at Leeds.. 653 
Occasional Notes 653 
Facts, Rumours, and Remarks 655 
Leeds Musical Festival 658 

| Crysta 1 Palace oe oe ~— o- ee oe -. 661 
| The Sarasate Concerts... <e os “ ae e- 662 
Otto Hegner’s Concerts and Recitals .. Pr 662 
The Musical Festival at Leeds (by Otto Lessmann).. 662 
Obituary ree 666 
| S. Auteri-Manzocchi’s Opera “II Conte di Gleichen” 667 
Music in Birmingham i “a 663 
Bristol 668 

Chester 669 
Edinburgh 669 

Glasgow and the West ‘of Scotland . 670 
Liverpool .. «s 675 
Manchester 675 

Sheffield 676 

South Wales... 677 
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Foreign Notes “se « i =e aa << tans ee 682 
Correspondence 3 es =s “a “ «< e- 683 
Patent Intelligence .. Pe <e ee ee ee ee 685 
Answers to Correspondents ee ee ee oe oe 685 
General News (Country) .. “ ee ee 685 
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SPECIAL NOTICE. 
To insure insertion in their proper ~ Advertisements should 


reach the | ffic 
NOT LATER THAN THE 23rp OF EACH MONTH. 








‘MISS MILDRED DUBOIS (Soprano). 
Cert. Hon. T.C.L. For Ballad or Oratorio Concerts, Dinners, At 
Homes, Xc., address, Agent, ¥ Mr. H. Klein, 35 Holborn Viaduct, E.C. 


MISS ANNIE MATTHEWS (Soprano). 
For Concerts (Oratorio and other), Banquets, &c., rem, 
House, 8, Hayter Road, Brixton Hill, S.V 











Goring 
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MRS. CRESER (Contralto), 


22, Blenheim Terrace, Leeds. 


MR. LLOYD JAMES (Tenor). 
Address, Smethwick, Birmingham. 

Concert.—" Bride of Dunkerron,” Solihull.— Mr. Lloyd James 
again gave a capital exposition in the art of tenor singing, and gave 
unbounded pleasure to those who listened to his beautiful mellow 
voice, controlled by such accuracy and precision.”—Birmingham Paper. 
Engaged: October 5, 14, 15, 16, 21, 22, 23. November 4, 5B, IT, £3, 

18, 27. December 16, 25. February 5,17, 20. Others pending, 


MR. C. EMLYN JONES (Tenor), 
From Royal Albert Hall, and Covent Garden Promenade Concerts. 
‘or terms, address, 10, Prince’s Square, S.E. 
MR. WALTER JONES (Baritone). 
For Oratorios, Ballads, &c., 107, Coldharbour Lane, London. 
JIANOFORTE ACCOMPANIST (Vocal and 
Instrumental)—Madame HEMERY is now booking dates for 
the ensuing season. Concerts, i At Homes, Practices, &c., 


445 Endymion Road, Brixton Hill, S.V 

N R. HOLBERRY HAGY ARD, of the Crystal 
4 Palace, Covent Garden, Promenade Comite &c., can accept 
engagements for Oratorios, Masonic Meetings, &c. (Quartet provided 
when required). Engaged: Luton, Ballads; Liverpool, “Elijah”; St 
Neots, Ballads; Darwen, “Creation’’; Birkenhead Subscription 





16, 

















Concerts; Brighouse, ‘“ Messiah”; St. Ives, Selection; Chesterfield, 
“Messiah”; Derby, ‘“ Messiah”; Accrington, “ Hereward”; others 
pending. Address, Principal Tenor, Trinity College, Cambridge; or, 
N. Vert, Esq., 6, Cork Street, London. 


APOLLO GRIFFIN GLEE SOCIETY 


| 

(Prize Glee Competition). | 
The Committee of the above Society beg to announce that Dr. J. F. | 
| 

| 

| 

| 

| 








BripGe has decided that the best of the Glees forwarded for COM- | 
PETITION is the one bearing the title “Shepherds, rise,” the | 
composition of Mr. Henry Laner. The Glee will be performed at 
the Society's Concert, held at Great Eastern Hotel, 
Street, on November 18. 


Lishopsgate 


INTERNATIONAL EXHIBITION 

OF 

ELECTRICAL ENGINEERING, GENERAL 

AND INDUSTRIES, 
EDINBURGH, r8go. 

HER MAJESTY THE QUEEN, 

Lotuian, K.T., Secretary of State for 

Scotland. 

Prospectus and Forms of application for 5 ee may be had at the 
Offices, 3, Queen Victoria Street, London, E.C.; 40, Frederick Street, 
Edinburgh; and 6, Waterloo Stree t, Glasgow. 

GEORGE E. WATSON, C.A., Secretary. 
S. LEE BAPTY, F.R.G.S., General Manager. | 

»* Section XIII.—Music Classes 63, 64, and 65, comprising Musical 

Instruments, Works on Musical Subjects, &c. 
\ R. ARTHUR W. MARCHANT, Mus. Bac., 
4 Oxon., F.C.O., gives LESSONS in HARMONY, COUNTER- 
POINT, FUGUE, ORCHESTRATION, &c., by post. Several 
former pupils have been successful in various examinations. Address, 
Sandrock, Sevenoaks. | 
\ USICAL PARTNERSHIP. — HALF-SHARE | 
4 in good TEACHING CONNECTION (Piano, Singing, and 
Violin) offered to experienced Teacher with small capital. Receipts 
over £200 per annum; caps ible of great extension in rapidly rising 


suburb, N. Wouldentertain good offer for the purchase of entire con- 
nection. Music, 532, Hornsey Road, N. 


N Associate of the College of Organists desires 

an APPOINTMENT as ORGANIST and CHOIRMASTER, 

where there is an opening for teaching music. Has hada Cathedral 

education. Several years’ experience. Good choir trainer. Excellent 

testimonials. Anglican service. Apply, C. O., Novello, Ewer and Co., 
1, Berners Street, 


AJR. A. i 
NY 


recommend his 
and CHOIRMASTER. 
Huntingdon. 


OIANOFORTE 


INVENTION, 


Patron: 
The Makguis OF 


President: 





MACKINTOSH, F.C.O., &c., can 
Pupil (son of a Clergyman) as an ORGANIST 
Address, C. , Fountain Villas, 


TUNER WANTED, for a First- 
class firm in Ireland. A good, reliable hand. Apply, in first 
instance, to Challen and Son, 46, Oxford Street, W. 


bhava PED, at once, a good TUNER and Repairer 
F of Pianofortes, American Organs, and Harmoniums, for the 
country. Must be steady and reliable. State experience and references, 
age, salary, and photo to H. R., Messrs. Novello, Ewer and Co., 
, Be srners Street, W 
(00D TU NER WANTED, who understands 
American Organs and Harmoniums. 


None but thoroughly 
competent steady men need apply. W ag stating wages required, &c., 
io FP, 


Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
*UNER (First-class) Pe ENGAGEMENT. 
Long experience; knowledge of Harmoniums and American 
Organs. Could manage Branch, having thorough knowledge of the 
Trade in every department. Advertiser's wife can undertake counter 


business, sheet music, small goods, stationery, books, &c. Good reader 
and pianist. |. G., Novello, Ewer and Co., 1, Berners Street, W. 








SSISTANT desires RE-ENGAGEMENT, 
Thirteen years’ experience. Thorough knowledge of the trade, 
Address, Catalogue, Nov ello, Ewer and Co., 1, Berners Street, W. 





*WO-MANUAL and PEDAL AME RICAN 
ORGANS, at Bargain Prices for Cash. A 150- guinea “ Karn," 
2 manuals and pedals, 9 sets, for 55 guineas; a 120-guinea “Bell, " 
manual and pedals, for 45 guineas; an £80 two-manual and pedal Reed 
Organ, by Sprague, for 25 guineas ; a one-manual and pedal ditto, for 
18 guineas; a £70 ‘‘ Karn” organ, with Subers's Patent Pedals, for 
£35; a fine £70 two-manual “ Alexandre” organ, for 30 guineas; ‘also 
several large Organs and Harmoniums, 2 manuals, &c., at about one- 
third the original price. Every instrument guaranteed perfect as new, 
with warranty. Packing or carriage free. Inspection invited. Messrs, 
Stagg and Co., 56, Red Lion Street, Holborn. 


RGAN, 2 Manuals, 7 Stops on Great, 5 on Swell, 

Pedal Rely and 2 Couplers, to be SOLD au Several 

others for Sale. G. Field, Organ Builder, 58, Erskine Street, Hulme, 
Manchester. (Agent for W. Hill and Son, London.) 


RGAN (Chamber Pipe), wit. 6in. high. Orna- 

mental case. Open diapason, stopt diapason, Principal, two 

octaves Pedals, Perfect order. £20. Appointments (evening pre- 

ferred). Organ, 21, Walterton Road, Westbourne Park, London, W, 
Photo, 6 stamps. 

ARGE AMERICAN ORGAN (new last March), 

~ Cost 105 guineas. By best maker. 14 sets of reeds. Suitable for 


small Church or Drawing-room. Perfect condition; TO BE SOLD, 
a bargain. G., 6, Buckland Terrace, Plymouth. 


JROFESSORS of MUSIC are informed that there 
is always at the Grand Piano Depot, 19 and 21, Newman Street, 
Oxford Street, a STOCK of genuine Second-hand GRAND and-SEMI.- 
GRAND PI! ANOS by Broapwoop, Erarp, and CoLLakp, in condi- 
tion like new, at moderate cash prices, U nusually liberal co missions, 


YERFECTED INSTRUMEN iT S.—Messrs, 

HAWKES and SON, Manufacturers of high- class Instruments 

of every description, beg ‘to call the attention of Amateurs, Pro- 

fessionals, and others interested in Music, to their new SPECIAL 
SHEET CATALOGUES, *shich will be sent gratis on application, 

Soloists requiring fine Tae uments, of a quality superior to those 
generally sold by dealers, should place themselves in correspondence 
| with Messrs. HAWKES and Son, stating their wants, and details and 
| estimates will be submitted. 

Messrs. HAwkes and Son have a staff of clever workmen on the 
premises, and the perfect repair of valuable String Instruments is 
made a feature of. References can be given to gentlemen who have 
had Instruments of value repaired by Messrs. H. and S, 

Estimates given for String Bands, Drum and Fife Bands, and Reed 
or Brass Bands. 

Send for illustrated lists. 

Hawkes and Son (Late Riviere and Hawkes), 
London. 


CONCONE’S LESSONS 
NEW EDITION 
WITH MARKS OF EXPRESSION AND 
PHRASING 
ALBERTO RANDEGGER. 


AND SIXPENCE EACH. 














25, Leicester Square, 





PRICE ONE SHILLING 


LESSONS FOR THE MEDIUM PART OF 











50 THE VOICE. 
25 Lessons. A SEQUEL TO THE Firty LESSONS FOR 
THE MEDIUM PART OF THE VOICE. 

40 LESSONS FOR CONTRALTO. 
40 Lessons For Bass ork BARITONE. 

London and New York: Nove.io, Ewer and Co. 

CHRISTMAS CAROLS 
BY 
HENRY T. TILTMAN. 
No.1.—HARK ! WHAT HEAVENLY SOUNDS ARE FLOATING, 
No.2.—WHILE IN PEACEFUL SLUMBERS LYING. 
Price Twopence each, 

_London and New York: Nove.Lio, Ewer and Co. 

~ Third Edition—To Sir Joun STAINER. 
SUN OF MY SOUL.—Admired new Tune. See 

‘J “Five Tunes to Standard Hymns.” By Joun J. Jones. Price 3d. 

L ondon and New York: Novetto, EWE R and Co. c 

DESTE F IDELES, with Variations for the 
Organ. 2s. net. 
THE CLARION MARCH, for the Organ. 2s. net. 


I WISH YOU A MERRY — MAS. Song. 1s. net. 
Ditto, as a Four-part Song. 3d. r 
THE HOLLY-TREE AND MISTLETOE. 
and Parts, 6d. net. 
To be had of Dr. Betcurr 228, Stratford Road, Birmingham. 


Part-Song. Score 
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TELEGRAPHIC ADDRES 


R. HEALEY 
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begs to call 
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Agent: 


enga of two of hi 


MADAME LILLIAN NOI 


for nine m 
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iber 2, Bristol (Concert); 
Mr. Stockley’s Concert); 
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Sole Agent. 


MADAME BELLE 
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December 2, Clerkenwell 
4, Ballads ; 12, 
Huddersfield ; ( 
Ballads ; 8, Ayr; id of Ket 
Darwen; 5, Ballads ; Ballads 
bert Hall; ro, Exeter; ¥7, 
W.B. Hearey, Sole Agent. 
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Royal Victoria Hall ; 
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j E AL EK y’ rom November, 1859, onward, in some cases three quartets for the 
same Society, for difterent dates, in others, trios, dt and instru 








1, Bath, 
ad, Sou 


sow, Belfast, Brist« 


Southsea, Birkenhs 


mentalists, in Liverpool, Glas 
ter, Norwich, Woodford, 


Ayr, Wolverl 


Hanley 






Manches 





















Birming! 





Inatey’s AGency, Lonpon.” 








tention to the foll x lists of 
special artists, f is sole 
<DICA’'S ENGAGEMENTS 


nths in 1589 





January 8, Liverpool Philharm« Li 
, Manche ter (‘' Rose a Sharon” Ae 
25, Belfast (Concert); » Du blin (Concert). Fel . 
Society (“* Elijah"); 4, Birr I ; 
Birkenhead (Subscription 7 Ei Misce 1k ineou Me Guy, Orland D pact 

















Concert); 13, w eg 1 Philip Ric - EH 
“Stabat Mater"); 14, St. Leonards-on-Sea (Mc . Concert); 16 | pe; Mel 
Crystal Palace (“* The Lay of the Me I ? A 
Society (Mancinelli’s “ Isaias " Black I ili 
28, Leicester (“‘ The Spectre’s Bri Wilfre ! 
’, Bradford (“ Elijah "’); N In nt Mi: Mall Kate Nel 
, Leeds (Dvorak’s “ Stabat Ma I mI “er nd S to Mattei. Me I 
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mingham (Mr. Stoc H I on hi | f tion, Sopr i 
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17, Bruton Stre met Sol 
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Buckingham Palace (State Concert). Jur 1, Rov: ra {| \Mr. He l be ple y five any ti 
(Verdi's “* Aida”); 7, Royal Italian Opera (Gounod 2, | the Musical profession 
Royal Italian Opera (Gounod’'s “ Faus ; , Roya! Italian Opera 
(Gounod’s “ Faust "’); 25, St. James’ or Mattei's Concert): f ; ’ re ae 
29, Royal Italian Opera pos ugner’s : July 2, Royal - idr 6 » War ; Re 3: : ba : ~ ; 
t! Opera (State Visit of the Shah); l Opera |“! sens VL ioristaaishiat 
“Lohengrin”); 17, Bruton Street (Madam enheim t. f m a 7 
their r Re yal Highnesses the Prince and Pr: of Wales); 19, K LON DON AN D IROV IN LCI AL 
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9, Brixton Hall; 10, Birk 
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21, ; Gomes’s Conc 23, Southsea; 29, Nikita's | v work anywhere in England. a 

Concert ; 30, Institute Painters. Ju <andra Pal soys for Church Sty: al Shortest notice. rister 
, Albert Hall; 20, Manchester; 26, Hall fare 6, ra | Peo rple 's Pa S = 
Palace ; 8, Lord Brassey's; 9, Grosvenor Gallery ; 304 Gr enor Club. the celebrated Loy Sopr 

gust 6, Weston-super-Mare; 12, Co neerts; 16,| WESTMINSTER ABBEY QUINTET OR QUARTE 
arven; 17, Promenade Concerts; 1 magn ad GLEE PARTY). 
Concerts ; 23, Eastbourne ; 24, 27, 2 7. Fey 16, \ R. SEXTON arranges for the services of this 
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a; 30, Southampton; 31, Victoria Hall. November 11, Shor | ORCHESTRA. 
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19, Nottingham. April 4, Royal ‘ when effi Three-manual 
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‘Lelegrams and Letters as above. 


port (Mon.); Lirmingham, 





24, 


50 








690 THE MUSICAL TIMES.—Novemper 1, 188g. 
C. T. JOHNSON,  |MESSRS. BEARE AND SON, 


34, RATHBONE PLACE, LONDON, W., 

CONCERT AGENT, Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 

57, BERNERS STREET, W. | OLD VIOLINS, TENORS, CELLOS, , 

AND DOUBLE BASSES. S. 

yi Wholesale Agents for James Tunss's celebrated BOWS, 


CONCERT GIVERS SHOULD COMMUNICATE WITH The only Makers of the 
NEW QUEEN’S MODEL 


. JOHNSON, PIANO AND AMERICAN ORGAN CHAIRS 





From 25s. 
57, BERNERS STREET, W., TOY INSTRUMENTS AND MUSIC 
for the performance of Toy Symphonies, from 18s. 6d. per set, 
WHOSE LIST OF ARTISTS IS MOST COMPREHENSIVE. including Music. Lists sent on application. 


HARPS bought, sold, or taken in exchange. 
REPAIRS of every kind of Musical Instrument executed promptly 
by experienced workmen. 








MUSIC FOR MASONIC & OTHER BANQUETS PROVIDED New ty Revisep AND ILLUSTRATED CATALOGUE FREE. E 
AND ALL DETAILS OF MANAGEMENT MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. K 

— es ———— —______— ondor 

UNDERTAKEN BY VIOLINs, TENORS, and VIOLONCELLOS— fel 

OLD ITALIAN, of the most eminent makers. The “UN. re 


| RIVALLED ” Italian, real Roman Strings for Violin, Tenor, Violon- A libe 
cello, and Double Bass. MANDOLINES by VINACCIA an her Three 
Neapolitan Makers. Plectrums and Strings. The trade supplied ail time 


C. T. JOHNSON, 57, BERNERS Sr., W. 











C. Andreoli, 11, Soho Street, Soho Square, W. Raia 
emapoaae : | ra oar aS The 1 
RNENTERON VIOLIN and VIOLONCELLO 
ARTISTS FOR AT HOMES AND EVENING PARTIES L STRINGS. Best gut strings made. True, very durabl CC 
thoroughly relia ug Sample, violin length, sent free on application. JF / R 
UPPLIED BY Haynes an d Co., 145, Holborn, London. rath edit 
ED BY 14th ed 


SILVER FLUTE, by Rupart & Co. for SALE HY 


re. T J O H N SON, , In perfect condition. Origina g* Pp re Chas be “4 um, SW. O offer. 


Inspection invited. A. Norton, 45, the best 
the best. 





57, BE RNERS STREET, W. VIOLINS, &c. ae jAN 
| THE LONDON } MUS ICAL AGENCY| COLLIN - MEZIN A PARIS. 


GEORGE WITHERS anp CO., 





















Established as a medium of communication t tive en Concert Givers and 
Artists, and to facilitate bus s bet them, v4 1 Lo ndon, VioLIn AND Bow MAKERS AND REPAIRERS, 
the Provinces, and America. St. Martin's Lanse, Lonpon, 5 
eee he 2 Sole Agents. Gold 1 
CONDUCTED BY _ 7 ener s 
6 | >» — 
Mr. H. TUDDENHAM, Principal of the English College of Music. ~~ OWER” ORGAN WORKS. - Specifications 
Established 1879. made out for Organs. Rebuilding, Repairs, Voicing, and ane 
Tuning by experienced Artists. Pipes and Fittings. Second-hand : 
304, REGENT STRE ET, OXFORD CIRCUS, W, | Organs and Mater . T. Willis, 29, Minories, L -ondon. a Pai 





PTT \ KT 2 : an > id agua 
R. TUDDENHAM is prepared to provide | R: W IL L IS ‘(established 1827), Maker an 
Ly. e Importer of Brass and Wood Instruments, Harmonium Reeds, ‘ i : 


Artists for Oratorios, symphco ae ig Sight : : 
2 M Cantatas, Symphonies, Mixed Concerts, Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 





g and E vening Concerts, Garden 











Ballads, Part-Songs, Glees, Mor I 1 I Fe ean { 
Parties, At Homes, Dinners s, Tours arranged, &c. Mr. Tuddenh ee (gate ae eo : oe Music C, Vv 
being personally acquainted with most of the lez iding VOCALISTS TRUT .- > TNT ee ae . every pu 
and ORCHESTRAL PLAYERS, will guarantee perfect satisfaction yy ies and ROU ND, 345 Erskine Street, Street, L 
to all projectors of Concerts favouring him with their requirements. Liverpool. TO ( 
\ 7 Rk. TUDDENHAM’S select CONCERT PARTY, _— ipais: aasecigvene se Attics iecreaoea 217 Pui 
N consisting of six Artists—including Ballads, Songs, Duets, } FOR MILITARY, BRASS, AND FIFE AND DRUM VISING, 
Quartets, Recitations, Violin or Flute Solos—may be enga aged to per- | BAND MUSIC. exception 
form the entire programm e, cither in London or the Provinces. Terms | 4 — r TOU: upon rece 
on application. ” | «“ BRASS BAND NEWS.” “tha 
J rE are CHOIR IVR Great Success! Album of Dance Music for Pianoforte (with bean 
XN R. TUDDE NH. AM’S SOLO CHOIR BOYS for Clarinet or Cornet). 2nd E dition now ready. This music! . 
4 may be engaged for Church Festivals, Choral Weddings, Ban- piayed by all the celebrated Northern Prize Bands. 20 Pages ful s 


Regent S 


} : 

juets, Concerts, &c. Good Chorus Singers for assisting Choirs. music size. Price 1s. 1d. x 
0 best m;z 

Sarat 


Clergymen and Organists are invited to write for require ments ; perfect Send for circulars and trade terms. 

















satisfaction guaranteed. Letters, telegrams, &c., to Mr. H.’ iddenham. CRESTS : = ———$—$$$$____—__—_—- US 
oO. REGENT STREET, OXFORD \ F 
304 R 2 ) CIRCUS, W. ~ D'ALMAINE’S My 
WM R. DUTTON (St. Paul’s Cathedral) supplies PIANOS AND ORGANS Seed ose 
A SOLO BOYS (personally trained and thoroughly reliable) for - US 
all kinds of Church work, Conc ts, Wes Advent Season. Soibant For quality of tone and workmanship are not to be surpassed. Mes 6d 
judgment, ” “Holy City,” “* Messiah,” “ Stabat Mater,” &c. Excellent Wiite fac Professional Price fie Road, W: 
testimonials from Cle and Organists. Address as above, or RCC SOK X CRESS OMA E IE ELGE ENG Cs sohalidal 
19, Alpha Road, New Cross, S.E. T. D’Acmarne and Co., 91, Finsbury Pavement, London, E.C. V US 
MPORTANT TO MUSICSELLERS.—Having |. ie iene — hin.” 
the largest and most varied stock in Europe, orders received in Auction Rooms specially for the Sale of Musical Property. sald 


the morning are executed the same day. Terms and Catalogues on 0 
application. Parcels of music sent on “ sale or return” on ecelpt of N ESSRS. PUTTICK and WC, fold SBECTAL SALE ECO 
two London references or a deposit of £2. of MU any ve ohomk us = Raggy — — oth of eve led 

wp . y , . ala i 7T°C D a . hs 

A”. THORS’ WORKS CORRECTED, REVISED, month. Sales of Musical Libraries, Music Plates, and Copycits Oc 
and PRINTED without delay, on exces low terms. | Trade mipens,; M facturers’ Plant, Xc., are held as occasion mi ‘Ree 
istimates given on ~ ipt of MSS require. Valuations for Probate or Legacy Duty, or for Public BPs. aig 
London: B, WILLIAMs, 19, Paternoster Row, E.C. Private Sale. Terms on application. Hunter, H 
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TO COMPOSERS. 


THE OLD FIRM. 
HAkMONIUM MUSIC WANTED, ny 


| 
{ | lisher. Fully de ee movements, easy to play, upying 
XN! ‘RR XY 0. | four or five minutes in performance, for cl use. Addre 
| ill, Lon mn, b 
| 





monium, care of Mr. C. Wil 29, Lu Fg 


CURPLUS STOCK— 








- :xtraordinary Jargains. 
|» - Myosotis Waltz” or ‘ Bitter Sv . v"C 


"ie, Builders, : 

| Sons zs, Dances, and Pianoforte P ieces, for a ef ms z 

S P R I N G W O O D W O R Kk S, | a au santities on applic a. Lea, Mus 50 and 
HUDDERSFIELD. TWENTY 


pein SACRED SONGS 


pean a AND CO. a 


ORGAN BUILDERS, | JOHANN SEBASTIAN BACH. 
PALACE YARD, WORCESTER. 





SELECTED FROM THE SCHEMELL COLLECTION, AND 


(ESTABLISHED 1341.) ARRANGED FOR VOICE AND PIANOFORTE 
Specifications and Estimates sent free. ACCOMPANIMENT, 
- oa - BY 
ELLY and CO., PIANOFORTE and HARMO- VaeSES “ESS a 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, ROBERT FRANZ. 

London, W. | 

Kelly's Organ Harmoniums are the “ only instruments” of English The English Version by the Rev. Dr. Trourbeck. 
manufacture that gained “ any award” at the Dublin and Paris Exhi- ‘ 
bitions. | ; 


Aliberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the } ing makers, at | 
alltimes very cheap. New Pianos (Warranted), in elegant Walnut or 
Rosewood Cases, from 19 guineas 

The Trade, Merchants, and Shippers supplied. 


CCURATE METRONOMES, 1s.,_ Post-free. “REQ U I 5 M 
4 Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
1yth edition, 6d each. D. Scholefield, Trinity Street, Huddersfield. 
YDRAULIC ENGINES for Organ Blowing. : 
Blennerhasset’s Patent “ Perfect’ Prize Medal Engines are SOL O, CHORU 5; AND ORCHESTRA 


the best. 1B, Vernon Street, King’s Cross Road, London, V 





PRICE ONE SHILLING AND SIXPENCE. 


London and New York: NOvVELLO, 








JAMES CONACHER AND SONS, JOHANNES BRAHMS. 
ORGAN BUILDERS, cee (OP: 45+) | & 
BATH BUILDINGS, HUDDERSFIELD. ss , 





43 © 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. London and New York: Novetio, Ewer and Co, 
Speci) ifications and Estim ates free of charge. | JUST PUBLISHED. 
| pe 2s 
0 COMPOSE RS. —M: ARRIOT T &W IL rs I AMS, | | THE 


Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best “style and at | ~ Dy TNE T 
the lowest charge. The finest paper used, and the best workmd anship | | Ly AN D Of I H E MOU N TAI N 
inthe trade. Estimates free on receipt of MSS. Composers’ Works | 
included in List without extra charge. Private rooms for practice and | i ny 
te g. Lessons by competent Professors given in every branch of | AN D T H E I LOOD 
-, Vocal and instrumental. Orders for music received by post | = 
every publishers’) despatched same day. Academy House, 295, Oxford | CONCERT-OVERTURE 
Street, London, W. H 


TO COMPOSERS.—RIDGEWAY and CO., Music | aree pet a 
Publishers, 10, Argyll Street, London, W., undertake the RE- | HAMISH MacC U N N 2 
VISING, PRINTING, and PUBLISHING of Musical Works upon (Op. 2.) 
exceptionally low terms. The finest work in the trade. Estimates | Ai 
upon receipt of MSS. Important.—Composers’ Works included in | Full Score, ros. 6d.; String Parts, 4s.; Wind Parts. 


Catalogue and introduced without extra charge. 


O AMATEURS & PROFESSORS about to PUB- 


LISH.—J. MCDOWELL, Removed to 13, Little Marlborough St., | T ar 
Regent St., W., undertakes Re :vising and Publishing Musical Works | 


in best manner, on lowest terms. Estimates given on receipt of MSS. 4 
\ USIC COPIED and Drawn from the Full Score, } 
4 | 

| 


with proper Cues for Engraving; also Songs or other Pieces 
Transposed, , by J. Peck, 36, Southampton Street, Strand, W.C. | 
\fUSIC Legibly TRANSPOSED or COPIE D at | A] 


6d. per Folio Manuscript Page. Copyist, 20, St. Michael's 
Road, Wallington, Surrey. 
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London and New York; Novettc, Ewer and Co. 
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| 
| BY 
| 


\ USIC COPYING of every kind done ‘neatly and cs le 
a f ei 
oe also transposing. Address, X. Y. Z., Rothesaye, St. I H EO. DU BO I S, 





Send price list to Organist, Benefield, Oundle 


0 CHORAL SOCIETIES, CHURCH CHOIRS, 
&c.—Dr. Cotporne's SAMUEL.—For DISPOSAL, 36 Chorus 


PRICE EIGHT SHILLINGS. 


Pats and 6 Full Vocal Scores, in capita ul condition. Apply, Watson 
Hunter, Hartlepool. | 


ECOND- HAND — ORGANIST OF THE MADELEINE, PARIS 
| 
| 
| 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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~ MUSIC FOR ADVENT. 


ANTHE MS. 























lt is high time F .. J. Barnby 
The grace of God that brin seth | sz salve tion .. si j. Barnby 
When shades of night. Hy, {. Barnby 
QO that I knew where I might fi 1d Hi m (St, TI hon Jay) 

Sir W. ile Bennett 
Dies ir, dies ill W. T. Be 
Rejoice greatls ; ss H. Gadsby 
Prepare ye the way of the Lor¢ 
Thou wilt kee p Hir n in per ce 
Tr ilderness and the s¢ Xe 

s He who co 


to her 


said un 

hy L ord will cx mfort Zion 

When the Son bs Man 

Who is this that cometh ? 
panna to the Son of D 














he sG 
Day re,’ from 
Rejoice in the L ~ 
Rejoice in the Le 


Ther 





oi irken un 
i, now are we 





selove 





ie 3. S. We 
Rev. H. H. Woodware 





London and New York: NoveLLo, Ewer and Co. 


ADVENT HYMN 











‘IN LQWLY GUISE THY KING APPEARETH ” 
By SCHUMANN 
TRANSLATED FROM THE GERMAN OF FRIEDRICH 
By Rev. J. TROU' [I BECK, D. DD; 
For Soprano Solo and Ch , With Orcl 1A np: 
Price One Shilling. 
Le nd New York: Nove.io, Ewer and Co 
THE BENEDI Ci ri &. 
Tt TO MUSIC BY THE FOLLO\ 
_MODE RN COMPOSE RS. 
EORGE MARTIN (No. rin F, No. 2 in E flat, No. 3 in G) 

W. T. BEST a. 3d 

I. B ARNDY. ie _ 

JOHN FOSTER eee teu, fen “Ger ces ae oat 
MONT M SMI H (two settings) 

4 TU me \ gs) oh 
REV. C. A, oO set / 
HE: NR Y GADSB y 1. 

MILLER “a i. 
ILLER a ; 1. 
i AINER, , and F. Cu 1 

i TAINER LKI ‘ iB 
ry. . BRIDGE, Ja r. Ha i 

Die§,S, WESLIN (cay I, 
!. ELLIOTT _ af: sie 1, 
PRED J. EVR with a Qu Te De ) 2d 

1aand New York: i-Co. 





NINE HYMNS WITH “TUNES 


SELECTED FROM * THE HYMNARY.” 
Price One Penn 
London and sisiss anks Menedinn tin z:and Co 
BENEDICITE, OMNI, \ ‘OPE RA 
SET TO MUSIC BY 
EDWARD HARVEY. 
Price Twopence. 

Lon lor n and New York: NovELLo, Ewer and Co. 
THE U NDE RMENTIONED COMPOSITIONS LY 
J. H. MAUNDER 
Arc favourites with both Singers and Listeners: 
CHRISTMAS CAROL, “Once in Bethlehem 

Judah.” 2d. 
“Very touching and simple.” 


BENEDICITE in A (Three _ form). ‘14d. 
(As sung i St. Paul's Cathedral.) 
ist pu blished. 
NEW BENE DICILE j inG. Octavo. 2d. 


Dedicated by permission to J. F. 
Org 


Bridge, Esq 
ranist, Westminster Abbey. 


, Mus. Doc., 





14d 


14d, 


ad. 


Set in a new and original form, by which all monotony is avoide |. 


-ondon and New York: Novetio, Ewer 


and Co. 
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‘(0 COME, O COME, EMMANUEL 





Po 








ADVENT HYMN 
COMPOSED BY 
DAWKE. 
Price 6d. 
London and New York: NoveLio, Ewer and Co. 


NIGHT 1S DEPARTING,” 


ec 


R. 


3rd_ Ed. 











“For unto us,” r8th Ed. ae to Gi d,” st 

1. (Chr ““O worship the Lord,” 23rd Ed. “ y he artis f xed, 
os Ed. (for Choral Festivals). Anthems by THos. Suitn. 
st-free from the Composir, Music Warehouse, Bury St. I 
London and New York: NovELLO, Ewer and Co. 


BENEDICITE. By Joun S. Sreanz. 


Price 2d. Easy, varied, and effective. 
London and New York: Noviei_ito, Ewer and Co, 
FOR ADVENT. 


ITHE BENE DIC! TE. Easy Chant Form, 


Sung at St. Andrew’s, Wells Street; St. Paul's, Knightsbr Ige, & 
Composed by Hrenry Rom IGHT. Price 14d. 
London and New York: NoveLio, Ewer and Co. 


SPECIALLY SUITABLE FOR ADVENT. 






SAVE ME,O GOD. Motet. Composed by M.W. 
Batre (1846). Set to — sh words and arranged for the 
— by W. A. BarretrT. Price Sixpence. 


Nove to, Ewer and Co. 


Y,DRY TIMES 


London and New York: 


GOD, WHO “i SUN 








ANTHEM FOR CHRISTMAS a 
COMPOSED BY . 
Break 
JOHN H. MEE. hel 
Price Fourpence. he e 
( LLO'S OCTAVO ANTHEMS, NO. 344.) 0 Zio} 
v York: Noveirio, Ewer and Co. ti h 
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Sol-fa, price Threc 





London and New von i 
New Curistmas Caron. 
CHRISTMAS STARS _ SHINING 


W. Daweiss, 


Now LLO, EWER and Co. 


he I <a 








Now jo 
0 com 
Of the 


PHROUGH THE eats AIR (5th 1.000) 
ur } 1 t Queen's Gate, Xc. 
IS. per 






Surrey ( 
rk and Co, 
Teddington. 


HEMS FOR CHRISTMAS 





n, Ayot Villa, 


Or, of the 


ANT 





By Dr. JACOB BRADFORD. 0 com 
LET US NOW GO EVEN UNTO BETHLEHEM. O com 
WE HAVE SEEN HIS STAR. 
Price Twopence each. 





London and New York: Novetto, Ewer and Co. 





TEW ANTHE MS — CHRISTM AS.—* Ame T 
shine, “Bright and joyful, 3d. “Christ is borr 
) > world,” 4d. The he avenly choir,” 3d. ” Ser t 
| posi-free, by the Author, C. Wart », Speen, ge Hy Risboro’. Bragg: 
be had, ‘* The Prodigal Son,” a new Oratorio, 83 pages of music, 18.2 


| 


és 


NI iT CAROL FOR CHRISTMASTIDE, 


iene OUT THROUGH EVERY ipo By —— 
x‘ one ta RS. Price 2d. Words only, 2s. per 100. OR 
London and New York: NoveELLo, EWER and Co. 
7 > V7 tr 
NEW CHRISTMAS AN THEMS, &e. m 
WX O 
By EDWYN A. CLARE. tio 
| SING, O HEAVENS. Just published. 2nd 1,000 x POST 
BEHOLD, I BRING. 4th Thousand is pf ee 3¢ OFFE 
PRAISE THE LORD, O JERUSALEM. 4th Thousand... 3¢ Ne 
MAGNIFICAT and NUNC DIMITTIS in D. 2nd Thousand.. 4¢ OFFE 
“ Melodious, flowing, and spirited.” VOL 
London and New York: NoveLio, Ewer and Co. ‘ 
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s, be joyful 
Drop down, ye heavens .. 
Holy night .. 
grace of God, ‘th at bring 
ad nies a 














Arise, shine, for thy lig sht is come . 
t 10W £0 EV ven unto Bethlehem 
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» God | = él). 
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“London ar d New You - aun Ewer and Co. 


~ HYMNS AND CAROLS: 


es Fideles (‘‘O come, all y 
, awake! salute the 
he herald angels sing 









y, 





” ” 
oin we all with holy mirth 
+, all ve faithful 













1) 
Of the Father’s love begotten rAd. 
See, the morning s td. 
j 
iv, | 
ae ; 1d. 
roach, all ye ;faiahiol «_ 1d 
ians awake ! 1 
the "hosts of heaven are I 
O come, new anthems let us sing Dr. H. J. Gauntlett 1d 
Hark! the heavens’ sweet an 8 .. Sir J.Goss 1d. 
0 ec ng loud anthems let us sing Dr. S, S. Wesley 1d. 
Chi s born, tell forth His .. Ch. Gor ets 1d F 
C ve otis faithful ow: eis Sir G. E vi id 
Hark! the herald’a ingels sing Mendelssohn 1d. 





TEN HYMNS WITH TUNES 
SELECTED FROM “THE HYMNARY.” 
Price One Penny. 
London and New York: Nove.LLo, Ewer 


ORGAN MUSIC FOR CHRISTMAS. 


SIX ORGAN PIECE S(B ock V. of ‘ Collec- s. d. 
tion of Organ Pieces”) i ‘a x W. T. Best 3 
POSTLUDE Dr. Garrett 1 6/ 


and Co. 





Organist,” 
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OFFERTOIRE T he Mod lern | 

0.9) A ; Léfébure-Wély 2 6 No. I 
OF FE RTORIUM ne our Ore an Pi icces, No. 2) J. Lemmens 2 6 XN y 
VOLUNTARY... . Sir Fred. Ouseley 2 6 | *Y°° 7° 


London and _— ok: Sean LLO, E WER and Co. | 
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|PART-SONGS FOR CHRISTMAS. 





“MENDEI sinoeent 
AS: PIECES 


PL \NOE ORTI = 


Price THREE SHILLI 


and New York: Novi E 


FIks ij “CHRISTA iS MOKN 


A BIBLICAL PASTORAL 





nd Co. 


Tix Words WRITTEN BY THE Rev. S. J. STONE 
sIC COMPOSED BY 
HENRY pence 

vo, 2 Vocal Parts, €d. each. 

v York: Novetto, E and Co. 





‘CHRIST ML. AS E VE 


A SHORT CANTATA 


CHESTRA 


ALTO 


SOLO, CHORUS, AND OR 


NIELS W. GADE. 





ONG S EOR LITTLE 


cali . R. HAVERCAL 


A. 
Illustrated, pape 
id New Yor NoOVELLO, Ewer and 


R. NDE GGE R. 


r cover, 2s. 6d.; cloth gilt, 5s. 
London ar Co. 


: Carols for Ch ristmastide 


SET TO MUSIC 


OR LITT LE SINGERS 


GE ORGE FOX. 


Two SHILLINGS AND SI 
Nov 


PRICE 


XPENCE. 
London and New York: 1 


nd Co. 





ELLO, EWE! 


TWO CHRIST Ne AS CAROLS 


BY 


J. MAUDE CRAMENT. 


Mus. Bac., Oxon 


PRICE THREEPENCE. 


SOFTLY THE NIGHT IS SLEEPING. 
IN EXCELSIS GLORIA. 
NOVEL! Co. 


London and New York: o, Ewer and 
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REDUCED PRICES. 


CHRISTMAS CAROLS 


NEW AND OLD 
THE WORDS EDITED BY THE 
HENRY RAMSDEN BRAMLEY, M.A. . 


Folio, 


694 








REV. 


THE MUSIC EDITED BY 


Words 
JOHN STAINER, M.A., Mus. Doc. 
THREE SERIES (MUSIC AND WORDS), ONE SHILLING EACH; 
Cloth gilt, 2s. Three Series, complete, cloth gilt, 4s. ROU 


Words only, each Series, 1}d.; or, complete, 4d. 


; cloth, 6d. 


First Series, in Tonic Sol-fa Notation, 1s. ; 


or, in separate numbers, Id. each. 





SEPA 


RATE NUMBERS, ONE PENNY EACH :— 


FIRST SERIES. 


1. God rest you merry, gentlemen... Traditional. 11. When I view the Mother J. Barnby. 
2. The Manger Throne Dr. Steggall. 12. The seven joys of Mary Traditional. 
3. A Virgin unspotted Traditional. 13. On the Birthday of the Lord . Dr. Dykes. 
4. Come, ye lofty ... Sir G. Elvey. 14. What Child is this ? Old English. 
5. Come, tune your heart . Sir F. Ouseley. 15. Glorious, beauteous, golden = Maria ‘Tiddeman 
6. The First Nowell ... Traditional. 10. Waken! Christian Children )....S. C. Hamerton 
7. Jesu, hail J. Stainer. 17. A Child this day is born f.... Traditional. 
8. Good Christian men German. 18. Carol for Christmas Eve Sir F. Ouseley 
g. Sleep, holy Babe ... Dr. Dykes. 19. When Christ was born .. +... A. H. Brown. 
10. Good King Wenceslas lraditional. 20. Christmas Morning Hymn .., ‘J. Barnby. 


21. Carol for Christmas Eve 


SECOND 


Traditional. 


SERIES. 


3. A Cradle 


Song of the Blessed) 


j J Barnby. 








22. Jesus in the Manger H. Smart. Virgin ... ae sea JE 
23. The Holly and the Ivy } Old French. 34. Christmas Song... sues Dr. Dykes. ae 
24. The Moon shone bright } Traditional. 35- Jacob’s Ladder .. Traditional. The H 
25. The Virgin and Child . Dr. Steggall. 36. The Story of the Shepherd ss J. Barnby. 

26. The Incarnation ... er - Traditional. 37. The Wassail Song Traditional. on 
27. Christmas Day J. Stainer. 38. In terra pax ats Dr. Dykes. 

28. The Cherry Tree Carol . ‘Traditional. 39. Dives and Lazarus ee Traditional. 

29. God’s dear Son Traditional. 4o. From far away Dr. Dykes. 

30. Christmas Hymn. se Sir J. Goss. * C: arol for Christmas Da ly A. Sullivan. Sing, O 
31. The Babe of ‘Bethlehen ices Traditional. 42. The Child Jesus in the Garden J. Stainer. 


32. In Bethlehem, that noble place 


Sir F. 


Ouseley. 











THIRD SERIES. 
43. What soul-inspiring music . Har. by J.S. | 56. Christmas Night ; A. H. Brown. 
44. In the country nigh to Beth-) i Bins 57. The Christmas Celebration E. Prout. 
LeWEM). ns ae 58. Arise and hail the Sacred Day — A. H. Brown. an 
45. We three Kings of Orient. are ... Har. by J. S. | 59. The Holy Well . Har. by J. 5. 
40. Emmanuel, God with us.. H. Gadsby. 60 a Angel and the Shepherds... E. H. Thorne. 
417. New Prince, new pomp)... Dr. Steggall. 61. The Coventry Carol Har. by J. 5. 
48. A babe is born a .. Har. by J.S. | 62. The Morning Star ; Dr. Bridge. 
49. Come let us all sweet Carols) F. Champneys. 63. The Shepherds went their hasty) fe! P Rernctt, 
sing ° : way a5 a a 
50. Let music “bre: 1k on this bles t) \ j. B Calkin 64. I saw three ships ‘ Har. by J. S. 
morn . 0 ee 65. Mountains, bow your heads W. H. Cummings. 
51. Carol for New Yea ir’s Day A. H. Brown. 66. Luther’s Carol J. Higgs. TW 
52. The Angel Gabriel Har. | 2 J.-S... 67. The Boy’s Dream W. H. Monk. I 
53. The Shepherds amazed ... A. H. Brown. 68. Legends of the Infancy... Dr. Bridge. Ye Si 
54- Noél! Noél! Har. by J.S. 69. The Black Decree... ) Traditional. ae 
55. I sing the birth ass G.C. Martin. '! 70. For Christmas Day sis ...) Traditional. ais 
A Selection Seow the above (24) for Men’s Voices, 2s. m 
ERNES 
Illustrated Edition (First and Second Series), handsomely bound in cloth, gilt, 7s. 6d. 
Library Edition, with Historical Preface, Roxburgh binding, 7s. 6d. BE 
1 
LONDON & NEW YORK; NOVELLO, EWER AND CO. ‘sag 
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~~| CAROLS FOR CHRISTMASTIDE 


SET TO ANCIENT MELODIES 





bY THE 


f me Ba la 
REV. THOMAS HELMORE, M.A. 
Words, principally in imitation of the original, by the Rev. J. M. NEALE, D.D 
















ismo, Melody only ea : » 6 
Me in packets of 50 Si ea wa es ne y ae oe a3 “9 << 20 (6 
Compressed Score I oO 
Folio, with Pianoforte Accompaniment 1 6 
Words only ae es o tr 
i +” in packets of 50 .. bi 36 a ta ae a FE a aa ne re te oS 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
I ; A CHRISTMAS CAROL. EASY CHRISTMAS MUSIC. 
ROUND US SHINES A GLORIOUS LIGHT ie 
WRITTEN AND COMPOSED BY published. NEW CHRISTMAS ANTHEM, 
DAVID DAY. poe it N10 YOU IS BORN THIS DAY. By 
Third Edition. Price ‘I wopence. Sincraik Dunn. Mele easy. Price 3d. 
Lond nd New York: No oO, Ewer and Co. 
ee ‘HRISTMAS ‘COMES BUT ONCE A YEAR. 
TEN CHRISTMAS CAROLS. Canon fir Pee Votes. hy Kes, Crna 
nby. a tee eee and clear. pals DAY IS BORN. Com Pp osed i Se GE OR 
ional. (3. ’ MACKARREN. 
vkes, * . we _New Christm — ready. " = 
elish rie rapeean ( LORY TO GOD N Tike “HIGH ~ by 
ISlsh. bis pe Ore WENEEE: S. C. Cooke. For Parish Choir Full, easy, and etiectiv 
Ideman ape ae Pric . 
{S. 5 We watched. eae - F . . 
merton (9. Angels from th ilms of glory. d rice gd. New Anthem for 1as. 
ional. 10. A Christthas Chime. ed i 1 T c \ ME TO PASS. By . SIMM 
Juseley SET TO MUSIC BY « Mus. a Oxor 
: li shed New Anthem for Chr 


ie " fies SDWARD BUNNETT, Mus. D., Canran. BE HOL i Pa BRING YOU GOOD “TIDINGS 





er, complete, 1s.; or in sir tumbers, 1d. each. Composed by Haxry = cry. Pric 





daper wra 





rand Co, 






















London and New York: NoveLto, st pu a 
“EASY, MELODIOUS, AND EFFECTIVE.” YING OUT, SWI n | B ELI S. Christmas Carol. 
iby. aes : ay ; ee ; Composed by Dr. W. J. Westzrook. 
. EW AND POPULAR CHRISTMAS Just publi hed. om 1. 
‘kes. ha ~ THEMS. By Cares Simper, Organist of St. Mary's, ARK! HEAR YE NoT. Christmas Carol. 
onal. a, aeavenh aie telling (Carol-Anthem). 2nd 1,000 -» New 3d. Welton by Ve KELIAS RUSTE socleaaitgs Sead absciegnlakatcsege 
iby. Ditto. F ad. THe Loxvon Musi y (L d), s4, Great 
nz Blessed be the Lord } 
Weg Ditto. dl 
Kes. hold, I bring. 
ee} ie dn ee ee i _— VISH CAROLS. 
kes. ition. ++ + s+ 34) Now being Publishe THIRTY-TWO OLD CORNISH CAROLS 
ivan, 2 . oth d. ever 
er, We have s seen | vine. 


Let us now go even unto, 1 .- 
M nificat and Nunc dim t Edition 
Magnificat and Nunc dimittis in E . 7th Edition 
feDeum in F. 11th Edition - ; 





A. WOOLF, and others. 


qd. MPOSED BY 
i J}. STEVENS, J. COAD, T. BROAD, W. EADE, 
{ ie 2 
1 






Dace New, Easy Holy Communion Service i 1E flat. 2nd Thousand 4 1 fi by R.H. BE a to 
2 TOWN. “Devotional and Tuneful.’ lete, with Agnus I wal vhe nust be Churet 
it. : ___ and Benedictus. Chapel Choirs liberally dealt 1 
srown Te Deum in A flat. Festal Chant form. 2nd Thousand .. «o a : 
se When shades of eve. Pat song.. ; a ae th is J ’ y ISTIC 
rng hestsiade fete, Parts 2 CHURCH MUSIC 
-ondon: WEEKES and Co., 14, i anover Street., Regent Street, W. 


‘horne. J — - BUNNETT, Mus. D., Canras. 















Papas (CHRISTMAS CAROLS by V. W. Popa. r \ 1 

















‘ll art. Solo and Chorus .. ie ee ta oe ay Od 

lata Chris s, be thankful. Full r ; Pe ne at ss 18 Voi 

rnett. While Shepherds. Full .. ss es a “ a5 oe a I 

, J S In the Pre os 

sige Shepherds in the field abiding .. x ee os l 

a London and New York: Nowe ELLO, Ewer and Co. antate and Deus m 

Monk @ |) WO CHRISTMAS CAROLS. By Basi: | 4v¢ Matis. Solos - sia 

F Harwoop. Price 3d. ‘ Lowliest, Loftiest,” and “O, hearken, CAL. 

Ige. al ye sad and lone.” r Voices. Octavo 3d. 

nal. London and New Yor rk: NovELLOo, Ewer and Co, ) 3d. 
_ — ———- rs os, Ie 

nal. , Just published. d et 1s. 6d. 

WO CHRISTMAS CAROLS. “ Ring, Christmas , 1s. 6d. 

A Bells,” and “See, a light celestial flashing.” Con iposed by Folio — 2 
EkNEST A. Dicks, F.C.O. Price Twopence. ‘ 38. 

Ss. 6d. London and New York: Novetto, Ewer and Co. L E 

- argo in =A at . on a o. oe o 

BERL 10Z’S TE DEUM. Op. 22. Performed at Twelve short and easy pices for the Organ. 2s. 


the Crystal Palace, April 18, 1585. Vocal Score, 2s. net. Lists of all Compo: tiene aie the same to be had of the Publishers, 
ay : ’ , 
STANLEY Lucas, WEBE R and Co., $y, New Bond Street, London, W. London and New York: Novei_.o, Ewer and Co. 
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SACRED MUSIC 


COMPOSED BY 


GEORGE RAYLEIGH VICARS, M.A. 


BLESSED ARE THE MERCIFUL. 


Anthem. 3d. 
LORD, FOR THY TENDER 


MERCIES’ SAKE. 





Anthem. 13d. 
“Two exceedingly effective Anthems 
Mr. Vicars writes well; and choir mas 





pression will do well to 
Musical Journal, 


BEHOLD, I SHEW YOU A 
MYSTERY. 

Anthem. 3d. 
*the composer of this anthem is evidently 


for himself. There are some curious and clever effects 
&c.—Musical Times. 


BLESSED ARE THE MERCIFUL. 
Anthem. 3d. 
are charming.” —M usi 


see 


nusician wl ho thinks | 
notably, ... 


“ The closing bars ical Times, 


PEACE I LEAVE WITH YOU. 


Short Anthem for General use. 2d. 


THE SONG OF THE SILENT 
LAND. 

Price 3d. 

‘* May be made most effective.’’-—Nonco 

NOVELLO, Ewer and Co. 

SPECIALLY SUITABLE FOR 

AY, WATCHMAN, WHAT OF THE NIGHT ? 

Hymn, set to music by Rogert Brown-Bortuwick. Price 


Cs eaeaieiane net, or Two Shillings and Sixpence per doz. 
sondon and New York: Nove Lo, Ewer and Co, 








nformist Musical Journal, 
London and New York: 


ADVENT 





Also, by the same Composer, New Epition, revised by himself, of 


SEVEN HYMNS, in various Metres, set to music. | 


Price 6d. 
London and New York: Nove.to, Ewer and Co, 
Also, by the same Composer, 
LESSED ARE THE DEAD. A short, 
and easy Anthem, with introductory Organ Symphony, suite ab le 
for All Saints’ Day and Funeral Services. Price 3d. To be had also 
arranged, by W. Meyer L uTZ, for ages Organ, two Cornets, two 
Trombones, and Mufiled Drums. Also, shortly, for full Orchestra. 
London and New York: Nov: LLO, EWeER and Co, 


full, 





Also, by the same Composer, Srconp EpITIon of 
WELVE SINGLE CHANTS, together wie | 
Double Chant (fur Psalms xiii. and xxxviii.), a Setting of Bene- 
dicite, omnia Opera, and Kesponsive Amens to the “ Dresden” Amen. 
Price 2d. 
London and New York: Novetio, Ewer and Co, 


“HILDREN OF THE IEAVENLY KING, 
“Onthe Resurrection Morning,” and other new Tunes. 
published. Sixpence. 
London and New York: NovELto, E WER and Co. 


N AGNIF ICAT and NUNC DIMIT TIS in E flat. 
By ARTHUR R. WuitLey. Price 3d. 

Musical Li ‘i 

choirs.” 





‘Smoothly written.” 
Mes, 

Church Bells. 

London and New York: Novert 


oO, EWER and Co. 


“MORNING and EVENING SERVICE in A flat 


(with Brenepictus), by Basin Harwoop, M. A., Mus. Bac., 
Organist of Ely Cathedral. P rice 6d. e2 ich. 
London and New York: Novetto, Ewer and Co. 


7 NEW ORGAN MUSIC. 
SOLEMN MARCH, by I. Terrivs Nosre. 
» Is. 6d. net. 
London and New York: Nove.io, Ewer and Co. 


LORD, HAVE MERCY. Anthem for Festival 
or General use. By Vincent MorGan. Price § Sixpence. 
London and New York: Nove i 0, Ewer and Co, 


Price 
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, | And they will] 
| copy of these 


fe recommend this ies for the use of country | 0 
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| * MALLWOOD’ S(W M .) FESTAL and GEN ERAL 

i ANTHEMS. 

| No. 1. THE LORD REIGNETH. Easter, Whitsuntide, or Gener, 
2. THUS SAITH THE LORD, THE KING OF ISRa&gL 

i Easter, Trinity, or General. 

|» 3 PRAISED BE THE LORD DAILY. 

| 


: ] Harvest, Easter, o; 
Whitsuntide. 


» 4 I WILL MAGNIFY THEE, O GOD, MY KING. Festiyz 

or General. 

» 5 IN THE BEGINNING WAS THE WORD. Christmas, 
| » © I WILL GIVE THANKS. Easter, Ascension, or Genera] 
| oo» 7 ALL THY WORKS PRAISE THEE, O LORD. Harvey 
| or General. 
| Price 2d. each. 

London: B. WiLviams, 19, Paternoster Row, E.C. 
Price Fourpence. 
FOR HOLY COMMUNION, 


‘TRE OFFICE 
Set to simple Music in the key of G. By Henry J. Pres, 
London and New York: NovetLo, Ewer and Co.; alsc 
H, J. P. WestGate, Mansfield, Notts. 
| \ AGNIVFICAT and NUNC DIMITTIS in I. B 
a S. BATH. Price Threepence. " 
“A composition of much stately grace.”—Scv 
“Will form an acquisition.” —Graphic. 
London and New York: Nove.io, Ewer and Co, 
'M 


AGNIFICAT and NUNC DIMITTIS in E flat 
iN 
| 


by WILLIAM S. VINNING, Mus. Bac., Cantab. Price 3d. 
L ondon and New York: NovELLo, Ewer and Co. 
a 


AGNIFICAT and NUNC DIMITTIS in D. 5; 
‘COMPOSITIO MS. by ALFRE D k. GAUL 


ALFRED J. Dye. Price 6d. 
OF 





sinan, 


London and New York: Novetrio, Ewer and Co. 


Reduced Price, Threepence. 
A. MACFARREN’S CANTATE DOMINO 
and DEUS MISEREATUR. For Voices in Unison anj 
8vo. London and New York: Nove.io, Ewer and Co. 


| HOS: ANNA TO THE ) SON “DAN ID. ” Anthem for Palm 
Sunday .. 
LVUEE TIDE. 
places of Worship. 






Christmas Carol. 
With 


- a GOD OF 


Sp cially Ww ritten for u 
ito gan Accompan 









I BL ESSED BE THE ISRAEL. An 

| for the Season of Christma pe 

|O PRAISE GOD IN HIS HOLINESS. Festival Anthem 

| N¢ ) SHADOWS YONDER (* Holy City ") ae v Aa 
| FOR THEE, O DEAR, DEAR COU NTRY (“Holy'City'”) <. 2 
fe THINE IS THE KINGDOM (‘ Holy City”) 

| BLESSED ARE THE DEPARTE z and WHY SHOU LD'StT 
THOU FEAR THE BEAUTIFUL ANGEL DEATH, 

| from the Passion Music, and specially adapted for use at 


Funeral Services 





AVE MARIA. Choral So yng (* ‘Joan of Arc”’) nye . 
WEDDING CHORAL MARCH (“Ruth”). Bess ted 
| ~ use at Weddings ae 
THE LORD IS MY SHEPHERD. ‘Anthem 
TWE NTY OFFERTORY SENTENCES. 
THE SHIPWRECK.,. Birmingha m Prize Glee ga 
The gratuitous loan of Orchestral Parts, as also the same arrang:. 


} THE 
ee SCHOOL 
|THE CORNER STONE. 

London and New Yor 


‘THOUS: AN DS 


s Pianoforte Dix t, may be hz nly applicatic n to the COMPOSER. 
CHILDREN. Part-Song (5.A.1.8.) ; ies as 
SONGS (4th ‘Thou nd) a 
Masonic Song. 

k: NOVELLO, ‘wes 


OF POUNDS 





wat Co. 


| Are raised € son for Parochial and Congregational Funds 
performing 
SERVICES OF SONG. 
J. CURWEN & SONS have just issued 


ABRAHAM THE PATRIARCH 
JUDAS THE WARRIOR. 

¢ pleased, until the end of November, to send a 
gratuitously to the Conductor of any Choir that pertorm 
g, enclosing at the same time a descriptive list of &: 
e mention name of Choir, and if Old or New Notat! 
sired. 

: J. CuRWEN and Sons, 8 & 9, W 





arwick Lane, E.C. 


Just Published. Price One Penny. 


PATRICK’S BREAST PLATE 
(Version by Mrs. 

PRIZE TUNE 
7. KG. jozk, Mus. D. 


To be had at the Depository of “ The Christian Knowledge Associ 





ST. 


\lexander.) 





tion,” 37, Dawson Street, Dublin. 
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1, Oswa 


TEV 
ay FF 


ot Ladi 


The Wor 
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ENERAL 
>, or Gener;! 
F ISRAEL 
st, Easter, o; 
G. Festivz 
Christmas, 


or General 
D. Harvey 


ie. 


[UNION 
. PEEL, 


in EE flat 


nD. Bi 
DOMINO 


Unison ani 
and Co, 


GAULF 


yr Palm 











Ige Associa 





tr 


















London a and New ‘ia; NovELLo, EWER mite, 


— — | 
LFRE D - GILBE RT’S SINGING- BOOK for | 
PUBLIC SCHOOLS AND CHOIR-BOYS is equally adapted 

ot Ladies’ and other Schools. Price 6d. Appendix of Practical | 
xercises. 6d. London and New York: Novetio, Ewer and Co. | 


HE SINGING BOOK Series of Two-Part Songs, 
For Treble Voices, with Pianoforte Accompaniment. Suitable 


aClasses. 8vo, 2d. each. 
London and New York: Nov ELLO, E /WER and Co. 


A VILLAGE HOLIDAY 
(UNE FETE AU VILLAGE) 
English Words by CLirron BinGuam. 
MUSIC ARRANGED AS DUET AND CHORUS BY 
B. LUTGEN. 
Price Fourpence. 
London and New York: Nove.io, Ewer and Co. 


4 











| 
“ ee 
CONSIDER THE LILIES | 
The Words selected from the Holy Scriptures; the Music composed | 
ROBERT TOPLIFF. 
ARRANGED FOR TWO VOICES BY | 
B. LUTGEN. 
Price Fourpence. 
London and New York: Nove.Lo, Ewer and Co. 


OR MALE VOICE CHOIR.—THE 











ANTHEM, price 4d.; JUBILEE ODE, a, 
FORGE RISELEY. 


London and New York: Novetto, Ewer and Co. | 


price 6d. | 





asi iaa 
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-ULAR COMPOSITIONS by GABRIEL 
) l P Sc : fe r SAT] POPULAR } : Ns J AB SL 
Popu ar Part- ongs Or B. Bayern 
By W. W. PEARSON. a ee a 
‘Tis Morn. 3d. Sweet to live (32ndthou.).. 2d. SONGS. Net. 
Sweet Spring (Madrigs il). d. Welcome, young Spring! 24. |W * S FOR THE QUEEN? (New Patriotic Song.) s. d. 
The River o» 930 The Anglers (12th thou.).. 2d. The Words written by F. E.Weatherly . ¢ sx. 2-0 
Over the mountain ‘side oe Se The Dream of Home 2d. (Sung by Mr. THURLEY BE ALE. " 
nga: emia aE scant gaaaey 2¢- | KING CARNIVAL. The Words written by F. E. Weatherly 2 0 
oes. oe | eee s bes auty in ‘the décp iid. | BY THE RIVER. The Words written by Herbert Gardner... 2 0 
e Sto 3d. ere € 4d. os pis 
the Coral Grove .. d. Soldier, 1 ‘A ce | ELSIE (The F eS ; aoe i. ‘ m5 a 
Pibroch of Donuil Dhu d. Woods in W inter .. id. (SUNG Dy sISs pa Torks ) 
The Oyster Dredgers we ees Autumn E id. | THE ZINGARA .. a re at a ai 20 
(Sung by Miss José SHERRINGTON.) 
HUMOROUS PART- SONGS. THE COMING YEAR. The Words written by Dean Alford 2 0 
Three Doughtie Men. (34th thousand) d. | THE OLD ME — GATE. The Words written by R. 
Three Children sliding. (6th thousand) re ee ae Se Richardson, E o 
4 Ryghte cir a ste .. - - - .- - 4d. NELL vy OF THE +3 E A. “7 he. words s written by R. Rich hardson, 
The Snow-white Doe ‘ a F yd. Es ° 
Ben Bowlegs (E bw ARD OXENFORD) .. “ «s .- -- 3d. | THE L ITTLE LASS O’ BRAY. The Words written by 
The Carrion Crow ; ‘ a ss oe eo pe Edward Oxenford... 20 
PART SONGS (Sung by Miss José Sue RRINGTON and Miss Je ani Rosse.) 
With Pianoforte or Orchestral Accompaniments. ; 
The Iron Horse 4d. | The Ocean 3d. PIANOFORTE, &e. 
, ‘ Pose 1 ; _ 
Off to Sea ‘ mS 4d. | *The Ironfounders 24th thou.) 3d ALBANY. Grande Marche Triomphale (Composed in ho nour 
(Orchestral Parts on application to the Composer, Elmham, Dere h um. of the Marriage of H.R.H. Prince Leopold). 2nd Ed aie 
Tonic Sol-fa Editions at half the above prices of those marked * | Transcription for the Organ, by Dr. W. J. Westbrook 20 
London and New York: Noveiio, Ewer and Co, | MY LADYE BARBARA'S GAVOTTE .. a0 
WILLIAM J. YOUNG'S ee ee 
PART-SONGS, S.A.T.B. 
7 la al ‘ ’ . . 
POPULAR PART-SONGS for S.A.T.B. |THE THREE STARS. 2ndEdition .. 2. 0.) 4. 0 2 
Hail! Merrv Ch " 6th oq | THE KNIGHT’S RETURN. 8th Edition me oe ae O 4 
cee coeame ce pin | aes — *d- GOD SAVE THE PRINCE. 19th Edition te ag od 
\ Happy New Year a ve S ath = ie neh THE DISTANT SEA. 6th Edition ee as ae ee @ 2 
iaily thro’ the Greenwood . 53rd .. 2d. | TO THE Ww ua 13th Edition - = 
y, ye balmy breezes, and For rest Echoes oth - each 3d.}| HARK! 'TIS MU SIC. sth Edition.. = a a ja Oe 
y Revels ; ; rath : d,| LHE HOUR OF REST. sth Edition .. es a ws s @ 2 
Enpland's Glory . =th , q. DAME WIGGINS OF LI (Humorous.) roth Edition o 2 
Sunny Rays and The Streamlet “ifs ' each ~d, | DAME TROT. (Humor 7th Edition. a es ae (Oa 
Songs of Praise the Angels sang... i aye : “2g | WHO'S FOR THE QUEEN? 4th Edition. (Patriotic Part- 
pis Sylvia? and Where are you roaming? 2nd each 3d. Song. For T.1.b.B.) .. a a me ee as 3 
0 Anglia! land of the brave - 2nd ” -» 3d. London and New York: Novetto, Ewer and Co. 
L ondon and New York: Nov. Lio, Ewr nd Co. 
- = JMOROUS PART-SONGS by A. J. CALDI- 
Reduced price, 3d. ; Sol-fa, 14d. baleen ’ J 
T° TAKE THE AIR A BONNY LASS WAS | Poor Little Tom-ee (just published) ee eeeeert 6d. 
WALKING. <A Madrigal for s.s.a.t.8. Composed by W. | Where are you going to, my my ? (just published) 6d. 
VOLSTENHOLME, Mus. Bac., Oxon. London: Nove Lo, Ewer and | Humpty Dumpty .. * .- . 6d. 
:Manchester: Watson and Co. Post-free from the’ Composi x, | Little Jack Horner (Tonic Sol-fa, 2d. ) 6d. 
H, Oswald Street, Blackburn. Jack and Jill 4d. 
| The House that Jack bu ilt (Tonic Sc fa, 2d.) éd. 
TEW COMPOSITIONS by Atext Ham, F 6.0, | Salting Dastet 5d. 
«V Part-Song—“ The sun has gone down" (S.A.T.B.) | The Ha aymake rs. Part- song 4d. 
»  — Little Jack Horner” m1 } ves = the Waters. Part-song ad 
(Sung with great success in London and provis aces.) ule. Part-song .. ae < ay oh $$ < << 2S 
Two-part Songs (s.c. \— The Robin”... ‘ oo 2d. | The Boy and the Bee aS =e coe ee Od. 
‘The Skylark” . és 2d. London: Metzver and Sa. $2, Great Marlborough Street, W. 


NEW HUMOROUS PART-SONG. 
OM, TOM, THE PIPER’S SON. By Atrrep 
ALLEN, composer of “ Dickory, Dickory, Dock.” Price 3d. 
London and New York: Novetto, Ewer and Co. 
VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by Epwarp OxENFORD 
MUSIC BY 
ALFRED R. GAUL. 
The Robin. | 4. The Skylark. 


The Nightingale. 5. The Owl. 
The Dove. 6. The Swallows. 


Wows 


“ By the production of these Trios our townsman, Mr. A. R. Gaul, has 
made a valuable addition to the many beautiful and useful composi- 
tions he has formerly given to the public. Mr. Gaul’s music is ur 
failingly charming, the voice-parts being so disposed that they may [ 
and the accompaniments are as characteristic as they are 
Each separate piece is so good that we cannot make references 
Young ladies who take pleasure in part-singing 
d both in the home circle and in 
ork is sure to be heartily welcomed. 


pretty. 
| to special favourites. 







the school class Mr. Ga 


Birmingham Daily Gazette. 
s. d. 
Complete, paper cover Io 
Pa scarlet cloth 2 6 
Or, in Six Numbers .. each 0 2 


London and New York: “a ELLO, Ew ER and Co. 
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The London Music Publishing Co., Limited. 


STANDARD 
SERVICES AND ANTHEMS 


The Organ Accompaniments ogi and the whole Revised 





W. J. WE STB ROOK, 


Mus. Doc., CANTAB. 





In making a new Edition of these Popular Services and Anthems, it 
seemed well that the Accompaniments should be made playable upon 
the modern Organ, the old G manual having almost disap} eared from 
churches and “ places where they sing.” In doing this, the Editer has 
been careful to make it easy to play—easier than it was before—and 
at the same time clear and effective. As these Services have been, and 
most likely will continue to be, more widely sung th 






an any others, 
there can be no reason why they ’ should remain in a fossil condition. 
This Edition claims to be, therefore, something more than a mere 
pre duction ¢ Of existing copies. 
Now Ready, Super-Royal 8vo. 

Jackson, in F, paper covers, Sd. | ARNOLD, in A, paper covers, 6d. 
Boyce, in ¢ $d. | Espon(Evening),inC , 3d. 
Each Movement printed separately. 

o be continued. 





Just ready, hse Ml ustrated, 


CHRISTMAS CAROLS 


Edited and Revised, with an Historical Preface 


DR. W. J. WESTBROOK. 


One Vol. ; super-royal 8vo. 


Price 1s.; handsomely bound in cloth, 2s. Gd. 


ARR: ANGEMENTS FOR THE ORGAN 
By W. J. WESTBROOK, Mts. Doc., Cantap 


esigned to meet the wants of those Organists 
ore or less incomplete. The whole of the 
, therefore, upon organs with two keyboard 

, Upon organs with only one. 
It has been the aim to r 
le, and as casy as was consistent with 


This work has t 
who have to play 
pieces may be + 
many of them, by 
The pedal is, of course, indis 
all the pieces throughout playz 
their due effect. 

Nos. 1 to 16 now ready. Price 1s. 6d. net each Book. 


Complete in 2 vols., handsomely bound, 5s. each net. 


THE ORGAN JOURNAL 
3¥ W. J. WESTBROOK, Mus. Doc., Cantas. 
The pieces here provided are of moderate difficulty, may be played 


upon organs with two keyboards and pedals, and appear for th 
time in any publication for the organ, almost w ithout exception. 


Nos. 1 to 8 now ready. Price 1s. 6d. net each Book. 
Complete i in one vol., handsomely bound, 5s. net. 

































~ 7 The only Edition as performed. a es 
MESSIAH 
2 PERFORMING EDITIO? N, 2s. 





lition of Standard Oratorios and Cantatas. 
niment arranged, and the whole Edited and 
Revised, with Historical and Analytical Preface, by 

SIR GEORGE MACFARREN,. 


The only Edition as performed. 
ry. ™ 4 ») ‘ae rT. ‘4 
THE CREATION 
THE PERF ORMING EDITION, 
No. 2 of New Edition of Standard Oratorios oe C: antatas. 
The Pi anoforte Accompaniment arranged, and the whole Edited and 


Revised, with Historical and Analytical Preface, by 
SIR GEORGE MACFARREN. 


Pros spectuses of Series gratis and post-free. 
bay i I crac 
MY JUBILEE. By Sims Reeves. 
Price 6s. net. 
“ Exceedingly pleasantly written.”—The Times. 
“Will be read with instruction by musicians and with pleasure by 
everybody.""—Daily Telegraph, July 20. 
“May be sure of a large circle of interested readers. 
“A most interes 
Gazette, July 20. 


‘THE ROYAL | PERSIAN MARCH, official copy 


as accepted by his Imperial Majesty the Shah, K.G., and dedi- 
cated by special permission to the Right Hon. Sir Henry Drummond- 
Wolff, G.C.B. Ready this day, 2s. net. 
THE LONDON MUSIC PUBLISHING COMPANY (LIMITED), 
54, GREAT MARLBOROUGH STREET, W. 
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"—Daily News. 
ting account of his own career.”—St. Fames's 
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[London: 24, Castle St., Berners St. W 
PATERSON & SONS 


(MUSIC PUBLISHERS, EDINBURGH) 
Beg respectfully to announce to the Trade, 
Public that owing to the increasing demand for their publications jz 
London and the Provinces, they have formed a DEPOT at the above 
here their music can now | be e he ad. 


<S of the iettiowtan x IMPORTANT and SUCCESSFUL 
W ‘ORKS 


address, 





PUBLISHE} 


/ N-RIS T) SX 7% 
EASTER EVE. 
SONG spy CHARLES GOUNOD. 
Keys C, B flat, A,and G. 2s. net. 

One of the best written by this eminent Composer. 


YT * 
BONNIE_KILMENY 
CANTATA 

FOR SOLI, CHORUS, AND ORCHESTRA, 
HAMISH MACCUNN. 

Sol-fa, 1s. net; Harmonium Part, 3s. net. 

and Orchestral Parts on hire. 
Conductors of Choral Societies should see this beautiful and interestinz 
Work. Received with the greatest enthusiasm wherever performed 


BY 


Staff, 2s. net; Full Score 


NEW SONGS sy HAMISH MACCUNY, 


A Heart in Armour ~ | The Ash Tree. E flat, F .. 4 

To Julia, weeping At the mid hour of night .. 4 

Til tend thy bower. ” Keys, J will think of thee, my love . 4s 
B flatand C oA 4S. 


The Suathosen Saliectnn of Part-Songs 


Price 2d. Those marked *, 3d.; Sol-fa, 1d. 
Comp. or Arr. hy 
1. *The Auld House ‘ ‘ ms H. A. Lambeth 
The March of the Cameron n Men we “a 4 
Will ve no come bac a < 
‘Auld Edinburgh Cries 
Braw, Bbraw 
Bonnie Prince 
>. Roslin Castle .. é 
The War Song of the Men of Glar amorgan 
g. Savourneen Deelish 








“Cam! ye ‘by Athol’) 














I The Jolly Miller 

11. Begone, dull care - ee Fe 

12. “How calm, how beautiful (Sol-fa, hd is. ind T. Richa 

13. *The Twa Doos ox J. Yorkston 

14. *The Covenanter ’S Ww idow’ $s “i ament " 

I It was a Lordling’s Daughter » Richardson 

15, *The March of the Cameron Men.. ae Yorkston 

17. *Will ye no come back again 

18. lowers of the Forest W. "Hume 
!r9g. Caller Herrin’ 

20. Lord Gregor ry 

21. Pibroch o’ Donuil Dhu 

22. ‘The Rowan Tree H. A. Lamt 

23. Bonnie ran the burnie oe we oa ps 

24. The Bonnie Brier Bush .. os wa ee a 

25. Joyofmy earliest days .. ae xe < » 

20. Thetrumpofwar .. =e a ae es as 

ay. Bonnie Wee Se “ te a F. Peterson 

28. Ofa’ the Airts ‘ i H. A. Lambeth 

29. My Nannie’s awa’ .. es ar ae ~ 








Good nicht and j joy be wi’ ye a’ 
31. *Gondellied (In the gondola), Op. 20 Alfred ‘Gallreia 
32. A Sailor's Song (Seemann's Lied), Staff, “6d. O. Schwei 
> 

$ 





*Chorus of spirits ( Bonnie Kilmeny) H. MacCuns 
Weep not for her (ditto) .. ee = tse ‘s 









, THE WAVERLEY COLLECTION Or . 
VOCAL TRIOS FOR LADIES’ VOICES 
1. Mid the lilies .. nore ae ai O. Schw 
2. Bonnie Kilmeny went uy P the glen, H. MacC 

Robin Adair re G. Fox 


1. Flora Macdonald’ sL ament_ me at a es ” 
5. Jock o’ Hazeldean 


PRACTICAL SIGH T- “SINGING 
A MANUAL FOR SCHOOLS AND CLASSES 
By FRANKLIN S. PETERSON. ts. net. 


SONGS FOR LITTLE SINGERS 


A COLLECTION OF SACRED AND SECULAR SONGS FOR 
TLE FOLKks, 


AT 
By GEORGE FOX. 
Complete Catalogue on application. 
PATERSON AND SONS, 
24, CASTLE STREET, BERNERS STREET, W 
(AGeEnT—E, DONAJOWSKL) 





Is. net. 
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THE BRISTOL TUNE-BOOK| 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. s. d. 


No. 9. Limp cloth 4 0 
, 10, Cloth boards 5 0 
|, ur Small edition 3 0 
i Tonic Sol-fa 3 0 
First and Second Side can 1 still a ws separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use ‘ oe 


(Offered in quantity at reduced price per shies n. ) 


multiplication of marks and accents, which tend to confuse rather 

than help. 

Communications and inquiries as to copyrights, and also as to 
pplies of these works at reduced prices, may be addressed to the 

Compilers, at Clare Street, Bristol. 


London and New York: Novetto, Ewer and Co.; 
W. and F. MorGan; and all Booksellers and Musicsellers. 


Bristol : 


THE ANGLICAN HYMN-BOOK. 
Seconp Epition. Repucepd Prices. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, Is. 9d.; 
16mo, 1s. Words only, 9d. and 6d.; paper, 44d. 


London and New York: NovEtto, Ewer and Co.; 
nd SIMPKIN and MARSHALL 


THE HOME HYMN-BOOK. 


Second Edition, with Music, 3s. 6d. Words only, 6d 
Dr.G.C. MARTIN: 
Dr. FRANK Bates: 

it exceedingly.” 
Dr.J.C. BripGe: An excellent collection, and the number of hymns 
suitable for children is a strong feature.” 


. and sediiainen 


“Tt is one of the very best collections existing. 
“T have gone carefully through the book, and 





London and New York: Novetto, Ewer and Co.; 
SIMPKIN, MARSHALL and Co. 


Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 27 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
ral Gregorian Hymns and Antiphons ; the ht Gregorian Tones ; 
the Music of the Reproaches; the Seven Last Words 
Tunes, &c. London and New York: Novetio, Ewer al Co. 


TO CHORAL SOCIETIES. 


THE LORD REIGNETH 


(PSALM 93RD) 








SET TO MUSIC BY 


ROBERT PARKER PAIN 


Price One Sh hilling. 


™ 


i. 


‘The compeser of this work is evidently well versed in the English 

School of Music, and his Psalm would make an extremely effective | 
em for festival occasions.’”—Mu ! Times. : 

i The Lord Reigneth’ has been cal set to music by Robert Parker 








“Successfi il and meritorious.”’—Windsor and Eton Gazette. 
“The composition gives full effect to the spirit of the words. 
a grandeur about the composition in harmony with the tone of the 





ithout doubt there is very much that is really 
ckinghamshire Advertiser. 

“A very successful setting. 
id the choruses are bold and striking,” &¢.—Ecclesiastical Gazette 
“A composition which is of an effective character.”—Worcester 
‘roncle. 
“An able setting of the 93rd Psalm.”—IWorcester Daily Times. 
Full Score (MS.) and Band Parts can be hired or lent on certain 

conditions. 
London and New York: Novetto, Ewer and Co. 

NEW AND REVISED TONIC SOL-FA EDITION. 
Epitep sy W. G. MCNAUGHT. 


ELIJAH 
AN ORATORIO 
BY 
MENDELSSOHN. 
Price One SHILLING. 
London and New York: 


grand in it.”- 





NOvELLO, Ewer and Co. 





asi iad 


The pointing is of the simplest plan, easily understood, and without | 


Treble, | 


like | 


F 
and Litany | 


There 


699 





~ Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 


| 3s., cloth lettered. 

NGLICAN PSALTER CHANTS, Single and 
| 4 Double, 

| 


edited by the Rev. Sir F. A. Gore Ouse ey, Bart., &c., 
and Epwin GreorGe Monk. 

This work contains nearly 400 Chants 
*the Daily 


; which are appropriate ed to 
Proper Psalms, &c.; those 
and affording several Series 






“*Venite, exultemus Domino 
| for each Service oc i 







° Cr 
| suitable to each daily portion of the Psalter from which choice may 
| be made. The Chants have been selected with especial reference to 
| the position of the Reciting-note. 
| London and New York: Nove.to, Ewer and Co. 
| 
| 
| rst and 2nd Series bound together, cloth, 2s. gd. Vocal parts, Ist and 
| 2nd Series, bound toge ‘ther in limp cloth, 1s. 4d. each. 
| SECOND SERIES. 


‘TH E CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 


Single and Double; together with Responses to the Commandments. 





Edited by the Rev. Sir F. A. G. Ousetry, Bart., &c., EpwIn 
pe ORGE Monk. This work contains a selection of Double (besides 
onal Single) Chants; together with special settings of ‘ * Beite- 






3 and a collection of Ky tie Eleisons, old and new. 
| London and New York: Nove.to, Ewer and Co. 


USELEY AND MONK’S PSALTER 
| CANTICLES, pointed for Chanting. Second Edition. 
rised by His Grace the Archbishop of York. 32mo, without Ch 
| with Proper Psalms, 1s.; Proper Psalms, s ely, 3d.; 
| with Chants, 4s.; each voice part, separatels 
small gto, 9d.; separate parts, 3d.; words onl; 
London and New York: Novetto, 5 Wi 
And Parker and Cc 


PRE ANGLICAN CHORAL SERVICE BOOK. 
| _ Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; cloth, 
) IS, Od. 


AND 


Autho- 











, 24mo, 143d. 
k and Co.; 








Oxford: PARKER. 


London and New York: NoveLto, Ewer and Co. 
Eighth Edition. 
ie ANGLICAN CHANT-BOOK. Edited by 
E. G. Monk, Mus. Doc., oe In paper cover, 1s. 6d.; cloth, 
2s. 6d. Large edition, cloth, 3s. 
London and New Y oe Novas, Ewer and Co. 
Twentieth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
« RESPONSES, &e.  Redt iced price, 4s. 6d., paper cover; 6s., 
| limp | cloth ; separate vocal parts, 2s. eac h.—Tonie Sol-fa Notation, 
if 


e selected with due reference to the position of the 














Ps. AL TE R, PROPE R PSALMS, , HY MN 

Pointed for Chantir ng by B.St le Lb. Joes 

2 aig 2s. 6d. This Psalter, hav n col e 
s free from the errors cor I 

gh pais ‘from the incorrect copies com: mle sold by 


*HE 
and CANTICLES. 







arge tvpe 













the Statione “si N.B. mall edition i is in preparation. 
‘enth Edition. i 
poULe> DIRE CTORIU M CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, ts. 6d. 





Seventh Edition. 
DIRECTORIUM CHORI 


4to, in cloth, elegant, price 7s. 6d. 


ANGLI.- 


eventh Edition ee 
THE HOL Y COMMUNION. 


era nonised on a Monotone in a very simple manner for 
|P arochial u By L. St. J. B. Joute. Price 3d. 
mpeP and New York: NovELLo, EWER and Co 


Will be Published November 4. 


DIVINE LOVE 


A CHURCH ORATORIO 


D BY 


OULE’S 
CANUM. 


‘HE ORDER FOR 


The opening solo (baritone) is effective, | 


COMPOS! 
| CHARLES B. RUTENBER. 
Prick Two SuHILLinGs AND SINP1 


NCL, 


Lendon and New York: Novetto, Ewer and Co. 











WwW STER’S GROUNDWORK OF MUSIC. 

21d Edition. rs 

| ‘The « ination questions are searching and well chesen.’"—Sce 
| The Must. al Standard, January 28, iron 

| “ A thoroughly useful work.’’- See Gr » March 3, 1888. 

\W EBSTER’S MUSIC COPYBOOK. 

' —_— 

| “An item - education which deserves to ke supported.’’"—See 
Musical aren, | 





n: SIMPKIN and MARSHA! .L; or all Dockse!lers. 
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THE VESPER BEL a ~ | StaffEdition. Ninth and Tenth Thousand. 
SERIES OF ORGAN PIECES ‘ 
EDITED AND COMPOSED | JOAN OF ARC 


By WALTER SPINNEY. 
No , ‘ wk A DRAMATIC CANTATA 


1. VESPER BELLS (sth printing) 9... «. wont, st | 
2. HARVE ST HOME (4th printing) ae ny = ie a. 
IN 


THE NiHecumini oS LS) AL PRED R. GAUL, 


a STATE MARCH, in C (2nd printing). act Ws , 0 | 
s. ALLEGRO, by Dr. Durvis (2nd printing) |. r 6|}PRODUCED WITH THE UTMOST SUCCESS BY TH 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 








6. DAYBRE AK, Andante (varied), Compan ed expres 


| 
for the eminent Belgian Organist, M. AuGustT! | 
WIeGAnp (2nd printing) a ty a ma 5 eG | 

7- BERCEUSE (just out) .. a - » $F O| “The Exeter Oratorio Society last night achieved a brilliant succe 


and it may safely be said, withers it fear of exaggeration, that ney. 
before have they performe d a work more satisfactory to the -mselve 
more interesting to the audience than ‘ Joan of Arc.” ”"—Westeri Tin 


Are plaved by the Organists of St. Paul's Cathedra 1 th 4 Crvstal | 
Palace, The Madeleine, Paris; Exeter, Peterborough, Cork 
Bangor, Salisbury, an d No arwich hy athe dre 

























at Rhe sC athed ral, . Eustache, Par “One of the most delightful Concerts ever given by the Soy 
the Parish Cl hes of oe ton aodie. Mic! . Coventry; r | Shields Choral Society was that of last evening, when the princip 
Abbey; Magdalen and Keble Colleges, Oxford, &c. | piece was ‘ Joan of Arc.’ We cannot speak too highly of Mr. Gaul 
Extracts From LETTE aN views, &e. ——, which is of the most interes es Sg Sars and will doubtle 
“Very many "thanks for the cha mGNeIenE? —(“ Songs | s00n be a favourite with choral societies. elds Daily Ne 
in the Night.’ Mus. D., Cath ] | Ss. a. 
“This last piece (Dayl exer nce of the | Pap reover .. +s price 2 6| Tonic Sol-fa.. oe price 
former numbers; | oll lo ! e um RS boards... ig lg 3 ©| Vocal parts .. each 
Late Oxford Coll, o the lati ‘H. R. i "Di irlet clotl Ore ais <a 1 O| Words aie ss PEPIOO », -¢ 
MAIL} i ENT. STA. HAL 
I For USE OF CHoraL Socteties.—An Arrangement of ¢ 
| 


Orches me be Parts for Pianoforte and Harmonium by J. W.E 


Price 7s, 6d. 









are gener: uly fror 

“*Songs 1 the ay | he gratuitous loan of Instrumental parts may be had on applica 
T am sure it will deli ( ybods i wunts ge pct a inner y | to Composer, and full liberty is given to per form this Cantata 
Org st. | to insert the words in any programme without further permission, 
Ola am certa i place i very anist’s London and New York: Nove_rio, Ewer and Co. 


library. W 
sei el NOVELLO, EWER AND CO.’S MUSIC PRIMERS, 
; Epitep by SIR JOHN STAINER 














Will be published November 4. 


MUSICAL DICTATIO 
A PRACTICAL GUIDE 
FOR MUSICAL STUDENTS 
BY 


FREDERIC LOUIS RITTER. 


In Two Parts.—Par r Et. 


sending copie of their rog pms to Bi. Se SEY. fe WR 
OFFERTOIRES FOR THE aes TAN | Price Two Sur 
3y Dr. JACC B BRADFOR | London and New York: Novetio, Ewer and Co. 
No. Il. ADVENT HY MN e . P . - .. 1s. od, | Second enlarged edition, with 3S illustrations. Price, in gilt cloth, 


VI. HANOVER a en ae in stiff paper, 3s. net. 


London and New York: Novexto, Ewer and Co, | A COMPLETE COURSE of WRIST and FINGER 


4 GYMNASTICS for STUDENTS of the PIANOFORT 








t OW TO 7: E AR? IO PLAY “REE PL ANO VIOLIN, ORGAN, and other instruments. By A. Lerriir Arw 
WELL. sth Ed. he Art of Pla rat Sigl author of ‘ Health Maps.’ 
* Little i Iti = I Explained “Rules of Twenty minutes’ d prac hese exercises will reduce byt 
H te nd How to Play it.” thirds the usual necessary hours anical practice. In 
F¢ i 2nd itd. ‘‘ How to Tune your to which the passive exercises assist in the cultivation of a refi 
Is Smitu, Music Warehouse, Bury St. delicate touch. 
Sir Chas. Hallé savs: . [have no hesitation in saying that 
JOPT IL, AR PIANO PIECES by Horton AL LISON. | think it most exhaustive : iseful,’ 
Fingering fully printed for right and left hands throughout. Mr. Arthur O’Leary says: “ . I am confident the exercis 





I YRICS. Mod ccloaeRenik. Setecand’s Bache aa he commend are likely to my A we tl 1e best result Se 
rAT SE—"S BETA paren whit at vs only aan ov 8° Signor Papini says: ‘* . Invaluable to anyone studying ti 

M AZURKA it n t Oak igh.’ ‘ athe rs Re Smee are ne ss 2°* | violin or any other instrument requiring flexibility of the fing é 

LK. at SV oe oe - 4s. sd 


Not ‘di ficult .. = oo aes | Post-free from the AurHor, 2, Hinde Street, W. 













TWO 

SEA SONG (Piano or hie rgan), Melody = rae y a = 

ME LODIOU S PIANO STUDIES, in Two Books. Book 1, ARMONY: Its THEoRY AND Practice. | 
L ; Book 2, Moderately diificu it e -. each book Cs. {BENEZER Prout, Professor of Harmony and Composition 





London? WestxauatOn,, re themes Geek Maat tied we. 1 i erg ree toatl A grag So net 5s ; 
- : | AvGrNrER and Co., 86, Newgate Street, . C.3 and only West Enc 
Dedicated, by permission, to the College of Organists. | address, 1, Foubert’s Place, , London. 
















| 
) S ).—ON IRGAN: | Tt7 EEN RT Ses sm A 
21D TROUSAND.--ON TUNING THE ORGAN ARMONY LESSONS (2nd Edition). By C4 
Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to | as Sta ; veg al a 
A. Hemstock, Organist, Diss | Trew, Adapted for Self-Instruction and Tuition by C 
“E very page shows that Mr. Hemstock is master of his subject.”— | pondence. “All that is required as a preparation for the 
larger works.”—Musical World. Price 1s. Scnort, 159, 








’ . on: 1 Stre P 1" ee ee : . Te cnn ta asd 
ful information.”—Musical Tintes. | Street, and Au THOR, 57, Addison Mansions, West Kensing ton, 


Lone a : Wi EEKES and Co., 14, Hanover Street, W. NEW SONG FOR SOPRANO 


| 
THEORY OF MUSIC | yop ‘—THe 
3y LOUISA GIBSON. | BY THE WAYSIDE 
With ACCOMPANIMENT FOR ORGAN OR HAxgMmonic. 
AND VIOLIN (ad [1b.) 


FIRST BOOK (25th Thousand), Price 1s.—Elements of Music. 
SE ie B “3 a Edition), Price 1s. Newly revised, assisted by 
« PROUT,.Es -Triads, Suspensions, &c. 





COMPOSED BY 
wae BOOK (and Edition). Price 1s. Newly revised, assisted by yen 
I. Prout, Esq.—Dissonant Harmony, Counterpoint, &c. E. BUNNE' z, Mus. D., CANTAD 
“Rea 


marvels of conciseness and practical utility."—E. Aguilar. | Price Two Shillings net. 


1 
Londen: WreEKEs and Co.; Novetto, Ewer and Co. London and New York: NoveE.io, Ewer and Co. 
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~REDUCED PRICES OF 
OUSELEY AND MONK’S 


Ca POINTED PSALTER. 
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= Staff Notation Editi RUTH venteenth Thousand. O RGA N I STS 
* or - ane RUMMENS’ 


[OM anrrep Rk. Gauz, — ORGAN PEDAL ATPACHNEN' 
Pm FOR PIANOFORTES 

="— FOR THE HOME PRACTICE OF ORGAN 
MUSIC. 
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K. Rian 
WRITE AT ONCE FOR NEW ILLUSTRATI 
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, tuneful, fresh, ar ici v : I RIC ] . : 
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FINGER OF ‘ull of flowing me 2 —Salish: Times. J iH <1) 
VOFORT! PERFORMED IN THE TOWN HALL, BIRMINGHAM, eae : 
ben am ON TWELVE OCCASIONS. “ ik 
luce byt Vocal Score, paper cover, 2s.; pe boards, th 
In add “he Chorus: 2s (only) in Music 
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be had on application to the Cor 
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n and New York: Noverto, Ewer an 
Complete Edition. Fourth Thousand. 


- THE MONTHS 


npositions | TWELVE VOCAL DUETS FOR SCHOOL USE 


























West En Words by Epwarp OXxeENForD ze 
MUSIC BY } cere 
ALFRED R. GAUL most st elit dite Ne 
(Composer of the ‘‘ Holy City ) ast cares 
\ pee HE NRY -y. MMENS, 
There are in this series of d the ( : Z Neat ale seit ; aren 
——— ff wehave ever met with.”—Birmi >, CHURCH ROAD, sh xX r¢ ON, LONDON, S.W. 
s. d. initiating 
PartsI.andII. .. na ee Cc ea «. @€ach r 0 Pepat Pranos ror Sate or Hire. 
A Fs Complete, ig sd al ou oe 6 Pepa, Praxo Practice, SixpENce rer Hour 
) a Ditto, paper boards 20 Wan ee ae Soe eee ake aes i 
Dalia: Gruriet cle ‘ia a “a ae vx § 0 rar? PT al 
Or,in Twelve Numbers) 3.322) I] each 0 2 F. ST. JOHN LACY. 
London and New York: Novetto, Ewrr and Co. A NNABEL LEE (2nd edition). 


ohn Lacy has written some v 
Poe’s ‘Annabel Lee.’ It is 
us, Which is very clev erly hand 


HAROLD.—DRAMATIC CANTATA for SOLO 
VOICES and ORCHESTRA. Founded on Lord Lytton’s 
Historical Novel. The Poetry by the Rev. F. W. VERNHAM; the 
Music by J. F. H. Reap. Performed at the Walthamstow Musical ry Reviex. 
Festival for 1887. Price 4s. | ‘Tne Loxpon Music Puprisninc Company 

London and New York: Novetio, Ewer and Co, Marlborough Street, W. 
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A SERIES OF ORIGINAL COMPOSITIONS 


VOCAL 


Folio size, ONE SHILLING net 


Book 1. 

MARCHES FOR PIANOFORTE. 
Pioneer 
Cavalcade 
March ef the Pilgrims 
Processional 
Roman se - Si E. 
Recessional . 
Druids 
Gladiators 


Boox 2. 
DUETS FOR VIOLIN AND PIANO. 
Prayer 


Swing Song x ie si ss 
Gigue.. a5 aye és se 
Romance... ise ar a 
Book 3. 
ALBUM OF DANCES. 
Phemie Waltz " os E. Boggetti. 
Westminster Quadrille .. sa ‘. 
Merry Gipsy Mazurka .. on ‘ 
Blue Bell Polka... aa i 4s 
De arie Waltz : 4 
Fairyland Schottische .. oe ” 
Madeline Polka-Mazurka bs 5 
brivolity Galop ‘ ss 
The Cornet part of abo: ¢, ‘Od. ; 
Boox 4. 
GAVOTTE AND MINUET ALBUM. 
Y.eonora Gavotte .. ». Bog 





Odoard o Barri. 
A. Graham. 
Theo. Bonheur. 
. J. Greenish. 
Oi yard 10 Be 


Aurora Minuet 

Ariadne Gavotte .. 
Woodbine Minuet .. 
Minstrel’s Minuet.. 


Diana Gavotte Arri. 
El 1 y 





Stel la Minuet 
Iwilight Minuet 


Pastorale Gavotie.. |}. Horspool. 


Book 5. 
MARCHES FOR PIANOFORTE. 
Theérése. 
S. Smith. 
'P rank Manly. 
The 0. Bonheur 


Moonlight March .. oe Arent 2 
Marcia Funébre 
Grand March 
College March 





. J. Horspool. 
Theo. Bonheur. 
A. Graham. 

Ay W. Marchant. 
Joggetti. 
W. Haynes. 

.. A. Carnall. 
A. J. Greenish. 


. Sydney Beresford. 
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Gavotte Theo. Bonheur. | Foresters’ March a . E. Newel at 
Gavotte ules Thérése. : a ay 
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Arietta hi. eee a Kent Sutton. ee eae FRES 
Andante Religicso.. - os es HARP ALBUM. ‘ by 
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Barcarolle .. me a os re Selections from Martha . HAAN 
Book 12. Book 24. was 
SACRED SO? NGS. i as ALBUM ee ah 
Jesus is mine istique 
Art Thou, my Savi iour, ever near Beethoven. } nie 
There shone a star in heaven .. F. L. Moir Danse rats Marionettes 
O Lor in Thee I put my trust. M. Costa. | Cavatina aaa 
ider the lilies .. Alexander Lee. | Bourree . AL Rowland foi 
Book 13. Book 25. HIRS' 
CLASSICAL ALBUM. BARITONE ALBUM. ; YY 
Heureux Printemps (Caprice) FE The Freebooter (C to E).. my 
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“Se Smith. 
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EASY TRIOS FOR LADIES’ VOICES. 
Daughter of Zion .. se -. L. Mason. 
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The Weaver's Song C. H. Purday. 








The Vesper Hour : Moore. 
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The faded flower RA J. Hook. 
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Scherzino .. as as a 
Day Dre gia sie $s Js 
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Gavotte de la Reine C: ap Perrone, 
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The Little Sailors .. ag L. Waldstein. 
Fairy Harp. s ais Joseph Varey. 
Dearie Vernon Rey. 
The Fairy Well W. Smallwood. 
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Royalists’ March . E. Boggetti. 
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Book 18, 
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Vernon Rey. 
. A. Graham. 
A. Knight. 
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Night and Morning 
Pleasant Times 
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Tell Tale Tit eye . Arthur Briscoe. 
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BARTH, RUD.—Sonata in C. Op.11. For Pianoforte and 
Violoncello... + re a aie 3S 
BEAUMONT, P.—é r r i 
structive and Amu 4 r 1erS. 
Complete a ifs F a a 

1, Away to the country. Twilig an ning 
2. Under the trees 











3. The young she; 6. Ha turn ho 
y. Little ] 
BRUCKNER, Fourth S Paneth 
E flat. Fu 





CAETANI, R.—Quartet in Dp. For two Violins, 
Violoncello. Up. i. rT ee “2 a 
Parts net 0 | Score 
CARMAN, M. Lillipt itian R fae, (For Pi 
DREYSCHOChk : e Pic iat 










1 Aral S.t 
DVORAK, ANT ONIN. 

Thirteen Pianoforte Piece 

300K I.—* Twili 

castle.’ § 

Book II.—‘ Peasant’ 

“A Dance.’ 

Boox III.—* e, 

hero's grave.” On th } 

ELGAR, EDW ARD.—* Sal: it d’ 

‘or Violin and Pianofort 

same, for Piano 

” ” Small ‘Ore 





— . ALDI.—Selected mx 
v FF. X. Haberl. One Volume, ¢ te a ae met 3 
GOL TSCHIU S, PERCY.—Seven Characteristic Pieces, ir 
Waltz form. For bc anoforte. Op. 15 r He a 
GUIRAUD, G. Pa ) ] For aK 
HAAN, W. DE. 
Scherzo). Op. 
HARTOG, H. 
and Pianoforte aa a 
The same, for Pianoforte Solo 
























5 Xe String Instruments. Scor <« net 
A Par ‘ 
r Sor with \ Pp ) 
forte, and Harm 1 Ac it. OF 
HIRSCH, TH.—Andante religioso. For Violin and Pianc- 
forte, or Organ. Op. 23 ‘ os oe ea F 2 
HOLLAENDER, A. he Aone n and Fugue. For Piano- 
forte. Op. 37 .. ; a BS ‘ : 
q Pp idnoforte “Pieces (Mar 
HOLL NE INDE R, G.—Elegy O; 
>.—Fantasia. one oO 2 
LAJARTE, TH. DE.— : te 
a P: relude. For Piane } 
Prelude. 
pied 
Rone 
LISZT, F.—Tannhai 
ann, ae unscribed fo: Tr p ianof forte: 

N N 2 and - each ¢ 
LORE xr. c A. Andante for ee Orga 1 ae 2 
MERKEI Th Short Preludes. n. Op. 
MEYEICHELMUND, ERIK. “y love son 

(in D flat or F) ; a 5 rie wt as we 
— “The love token” (in E or G) .. i aie ae xe i 
— ‘Amid the flow'rs I wander (in E flat or G) .. ee ay 


PAULIN, G.—Passacaille. For Pia 
— Waltz,in E. For Pianofort¢ me xe 
PETERS, P.—Andante. For Violin and Pi: ano fort e, or Organ 2 
RITTER, E. W. Six Small Pieces (iirst position). For Violin 
and Pianoforte :— 
Book I. Prelude, Canzonetta, Lied .. a as eee 
Il. Menuet, Gavotte, Marche .. 
ROSSI, MARCELLO.—Deux Morceaux ¢ 
forte. Op. 13. (Pensée fugitive 
— Canzonetta. Op. 16. For Vio lin an 
RUPP, H.—Marche triomp hale and Canta 
by J. Lemmens. Transcribed for Pi: 


SALOME, TH.—Six Pieces for Ha 
1 






















. Com aglite, 





THONY, F.- “Sur le Lido.” Barcarolle. For Pianoforte .. 5 
TINEL, EDGAR—Sonata. Op.15. F iancforte Duet .. i6 
TSCHATKOW SKY, P.—Concerto for te. Op. 23. 
Pianoforte Part with znd Pianoforte ¢ «+ 24 
— Slavonic March. Op. 31. Arran; red for Piano oforte Duct.. 8 


ot. 
4 


- Waltz from Serenade. Op. 48. Arranged for Pianofe ov 








by Th. Kirchner if es aes es af wa 
— “Mozartiana.” Sui te No. « Op. 6:. Arranged for Piano- 
_ forte Duet ae a ae re ws xe G 


WAGNER.—Overture. “ Meis ter: inger. For two Pianofortes, 

_ four hands. By H. Behn =a va pa ws me 

WIDOR, CH. M. -Quatre Pi¢ces en Trio. For Pianoforte, 
¥ iolin, and Violonce 7 


No. 1. Humoresqu nce re is ni C way Nd 
» 2 Cantabile va 2s aa ‘0e a2 ae 
» 3- Nocturne.. “ Re ats Pe +2 : 
» 4 Serenade 
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“The LEADING Pianoforte Manufacturer of the WORLD.”—Leipsic 
Conservatorium of Music. 
THE 


BLUTHNER PIANOFORTES 


(GRAND AND UPRIGHT). 





THE MOST PERFECT PIANOFORTES 
IN THE WORLD. 





i - BLUTHNER PIANOFORTES “maintain the rirst postTIon in 
the world” is the verdict of Dr. Oscar Paut, whose History of the 
Pianoforte is the standard treatise on the subject; this estimate of the 
accomplished Music Critic and Historian being amply sustained by every 
form of appropriate evidence. They have received similar Testimonies 
from the most eminent Pianists and other Musicians of the present day*; 
have invariably obtained the Highest Honours and Awards of the International 
Exhibitions of the World whenever entered for competition; have been 
supplied to almost all the Royal Courts of Europe; and have an annual sale 
which is larger and far more cosmopolitan than that of any other Pianofortes 
en the world. 
* TYPICAL ILLUSTRATION. 

“ Having observed with much interest your steady progress in the manufacture of Pianofortes during 
the past TwentTy-rive Years, and believing you to be wirnouTr A rivar in the Art of Pianoforte Making, 
we beg you will receive this letter as a proof of our high appreciation of the honourable position which you 
now occupy as THE LEADING PIANOFORTE MANUFACTURER OF THE WORLD.”’—Leipsic 


Conservatorium of Music. 


Descriptive Catalogues free on application. 


BLUTHNER HOUSE, 


7,9, 11, WIGMORE STREET, CAVENDISH SQUARE, 
LONDON, W. 
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